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Not only are we expanding our facilities, we're ex- (irs ‘ 
tending our institute weeks for more of your dancing ¥.. a 
pleasure. o¢ A 
Sonny & Charlotte Lao & Roxle Norman & Helen 

Enjoy nightly dancing and FUN funshops, but you'll Ezeile Bacon Paegue 
still have plenty of time for fishing, horseback riding, mini-golf and all the other activities offered at Fun 
Valley. Stroll through our new Lake Walk Shops for unique gift items. Shop for your favorite Square 
Dance apparel at “The Square Dance Shop” operated by Pat & Kim Barbour. Whether you stay in our 
cabins and motels or bring your own trailer, Fun Valley offers the most rounded vacation at AFFORD- 
ABLE PRICES!!! 


For reservations call or write: FUN VALLEY RESERVATIONS 
Oct. 1 P.O. Box 6547 May 1 Box 208 
to May 1 Abilene, Tx. 79608 to Oct. 1 So. Fork, Co. 81154 


phone (915) 695-2498 phone (303) 873-5566 


Letters of interest to readers 
appear in this section, Send 
your comments to the editor 
giving full name and address. 
Unsigned letters are ignored. 


Dear Editor: 

Our thanks for including Wally as Caller of 
the Month. We were very proud and pleased 
to be so honored. We would also like to thank 
all the dancers and callers who surprised us at 
a dinner/dance last September. The at- 
tendees presented us with a square dance tro- 
phy with all the club names on it for which 
Wally has called, and a pair of silver ceramic 
cowboy boots filled with money. 

Ev Sanderson 
Armstrong, British Columbia 
Dear Editor: 

In regards to Dr. Adams’ article, “The Joy 
of Square Dancing with Good Feet,” in the 
November magazine, I wholeheartedly agree 
that the proper shoe and fit are of utmost 
importance to the square dancer. As a manu- 
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facturer of square dance shoes for the past 34 
years, I would like to comment on our prod- 
uct. Coast Shoes uses top grain leather uppers 
as only leather can breathe and mold to the 
foot. Each pair of shoes have full cushioned 
innersoles for comfort and a chrome split 
leather outersole (not thin) for durability. A 
cotton drill lining is used in most styles to help 
absorb perspiration. As for the doctor’s com- 
ment, “Most square dance shoes, especially 
ladies, do not have much support .. .” this 
does not hold true with Coast Shoes. Our 
shoes are constructed with the same fine 
craftsmanship that is found in today’s expen- 
sive footwear. . .. We are especially proud 
that many doctors have recommended our 
shoes to their patients who either have had 
foot problems or foot surgery. 

Manny Underberger 

President, Coast Shoes 
Dear Editor: 

Our ladies come to the dances dressed 
beautifully as girls, and the men come dressed 
handsomely as boys and then the caller begins 
what only can be described as a neuter-gender 
mess. Since Callerlab has endorsed APD 
and/or DBD, what follows resembles some 
sort of precision drill, not a dance. Why don't 
we all dress alike? We have dancers quitting in 
disgust and certainly small clubs like ours will 
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The Best Sound Column You Can Buy! 


Supreme Sound Columns give you extreme 
clarity, full range sound with wide angle 
dispersion. Construction is sturdy wood 
with formica veneer. A complete range of 
sizes to meet al! professional dance needs. 
Supreme Mini. Power packed 9 Ib. column 
is only 11” tall, 50 watt peak. Great for 
class! 

S-40 Sound Column. Two 6x9” speakers 
with 100 watt (4 ohms) peak. What a 
performer! 

S-80 Sound Column. Four 6x9"’ speakers, 
200 watt (8 ohm) peak to fill big halls. 

S80 I! Folding Sound Column. Four 
powerful 6x9°' speakers designed for flexi- 
bility. Use as 42°’ column, or two 21” units. 
Supreme Stands. Sturdy, lightweight alu- 
minum, (just 6 Ibs.) Fits all Supreme 
Columns and other brands with 1"' inserts. 
Supreme Cords. Heavy duty 18 gauge 
stranded wire. 15 or 25 foot Jengths. 
Supreme Vinyl Covers For Extra Protection. 
Clinton P-400 ‘“Boss’’ Sound System. 


120 watts packed in only 17 Ibs. Plays 33, 


45 & 78 RPM. 


Ashton and Califone Sound Systems. 

Replacement Needles for Hilton and Clinton. 
Marantz, Sony and Soundpacer Variable 
Speed Tape Recorders. Tell Us Your Needs. 
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The Switch. Pockét Size Wireless Remote 
Control turns tape recorders on-off from 
the dance floor. 

Callers’ Choice™’ Record Cases. Light- 
weight yet super strong. Weigh less than 
4¥%, Ibs. Steel reinforced handles can't pull 
out. Triple hinged lids form a sturdy easel. 
Model 3. Three compartments hold 150 
records plus mike and accessories, 

Model 2. Two compartments hold 200 
records. 

Record Dealers — Ask About Our New 
500 Record Display Case — Designed To 
Sell! 

Stevens Stompers Clogging Taps. 


Now Available New Callers’ Choice 
Carrying Cases to fit Supreme Sound 
Columns, Hilton 75A and 300 series, 
Clinton, TOA and Edcor. 

Plastic Record Sleeves. Heavy Duty 
Protection. 

Microphones. A Complete Line Of Profes- 
sional Quality Mikes. Ask for our NO RISK 
TRIAL! 

Wireless Microphones. Perfect for teaching, 
Edcor, TOA ,Nady Systems in stock. Check 
Out The Details On Our EDCOR INSTRUC- 
TOR’'S PACKAGE. 

Platinum Records. A Complete Line Ot 
"’Sing-A-Long’’ Instrumental LP's. 


ALL ITEMS IN STOCK FOR IMMEDIATE SHIPMENT 


CALLERS’ — CUERS’ CORNER 
Bill and Peggy Heyman 

271 Greenway Road 
Ridgewood, N.J. 07450 
201-445-7398 
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NEW RELEASES 
C-111 Hand Picked/ida Red 


(Hoedown) CHAPARRAL CONVENTIONS 
LATEST RELEASES for 1985 

C-210 Sweet Country Music — Jerry 
C-316 I’m Satisfied With You — Gary Feb. 8th & 9th 
C-410 Jambalaya — Evansville, IN 

Bery!| May 24th, 25th & 26th 
C-514 That’s The Thing About Love Kansas City, MO 

— Ken Aug. 23rd, 24th & 25th 
C-702 If You’re Gonna Play In Texas Sacramento, CA 

— Marshall Aug. 30th, 31st & Sept. 1st 
C-802 Everyday People — Scott Oklahoma City, OK 
C-607 In It For The Love — Sept. 6th, 7th & 8th : 

John & Wanda Battle Creek, MI 
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EARLY BIRD SPECIAL! 


SPRING INTO FASHION — SAVE $22.00 PER 
DRESS. FABRIC IN BOTH DRESSES IS 65% -35% 
POLYCOTTON FOR EASY WASH AND WEAR. 
LIMITED SUPPLY — ORDER NOW! 


Suggested Retail 
$57.00 each 
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Show off this lovely peach dress, trimmed Style #802 “Ss Ss 
in ruffles and edged with rust colored lace. Lach thins allapir wlth soriers ailiine eyelet 
Even Sizes 6-20. 


makes this dress a springtime favorite. 
GRAND SQUARE 
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ORDER INFORMATION 
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ONEY, AS REFERRED TO IN LITERATURE 

and song, may well be “the root of all 

evil, nevertheless it plays a major 
role in square dancing. There are hall rents to 
pay, refreshments to buy, promotion and 
publicity to get out and these costs are only a 
part of the overhead. To those who have, in 
the past, used the low cost of square dancing 
as a major selling point in recruiting new 
dancers, the increasing costs of an evening of 
squares and rounds represent diminished 
“selling” power. 

“Heavens to Betsy,” a man might say if he 
was the gentle type, “when we started danc- 
ing out at the county park, back in the 50’s, the 
entire evening, including refreshments cost 
about 50¢ a head. Somewhere along the line 
the tab went up to 75¢ and we can remember 
well the shock waves that went around when 
the per-person rate jumped to a dollar! Every- 
one thought it was the end of the world. But 
we survived - that is, most of us did.” 

KW YK 

Naturally, as prices rise, so do the costs 
involved with dancing. No need to recite the 
climbing charges for hall rentals over past 
years or what it costs today for transportation 
to and from the dance. We re well informed in 
these areas, but there are other aspects to 
consider. Take the caller, as an example. The 
caller's lot also has changed and expenses con- 
tinue to spiral. As a case in point, consider the 
sound system. Our first portable outfit was a 
Concord — an amplifier with a rather awk- 
ward turntable perched on top that cost some- 
thing like $60.00. It wasn’t much of a set by 
todays standards; it didn’t have variable 
speed and it was fairly heavy to carry but it 
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was, after all, the absolute best (if not the only) 
sound equipment available in the 40's. Today, 
the cost of a complete sound package can 
reach close to $2,000 and it probably hasn't 
reached its peak. Records for the caller and 
round dance teacher that just a few years ago 
were available at less than a dollar, now come 
to right around the $3.50 mark — and so it 
goes. 
Caller’s Rates Fluctuate 


And what does it cost a caller to stay in 
business? Perhaps, we should first look at 
what it costs to engage a caller's services for an 
evening. We hear a lot about traveling callers 
charging a guarantee of a set fee, plus a per- 
centage of the gross receipts as the crowd 
grows in size. It’s not unusual for some callers 
to earn $200-$250 for an evening's stint, and 
more for a weekend dance or if the dance is 
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sponsored by the caller or group of callers 
involved. 

This is a far cry from the $7.00 per night 
callers earned early in the game. Of course, 
it's illogical to expect the trusty, home-club 
caller, facing just a few squares, to come away 
with more than $40 or $50 today, and were it 
not for these men and women who call for 
whatever the club can afford, we wouldnt 
enjoy the activity as we do. 

Obviously, the cost for a club dance or a 
class night must increase along with every- 
thing else. It’s inevitable. And, while it's fun 
to think back to those days when admission to 
a dance might have been a home-baked pie, a 
jar of jam or two-bits, prices must reflect the 
costs. A limited poll, taken this past Decem- 
ber, shows that an average class night can cost 
the beginner as little as $1.00 or as much as 
$2.50. The average club admission seems to 
be around $2.00 or $2.50 per dancer. 

Taking all of this into consideration, square 
dancing is probably still less costly than most 
other forms of entertainment. However, 
there's no denying that it has gone up in price 
and is one more contender for the hard- 
earned dollar. With this in mind, it’s impor- 
tant not to forget that a good number of those 


who would enjoy this activity are senior citi- 
zens with fixed incomes and young marrieds 
for whom the admission to the dance is just 
part of the expense. Add the cost of 
babysitters, which is not to be sneezed at, plus 
all of the normal expenses and it’s easy to see 
the problem. 
WwW OW 

A side note to callers. You may not be 
aware that all callers, the world around, are 
not enjoying the same financial structure as 
those in the U.S.A. In Japan, for instance, the 
average caller who owns the same expensive 
sound equipment and the same costly records 
as his American counterparts and must get 
himself, properly attired, to and from the 
dances, is not remunerated in dollars (or yen). 
His pay, for the most part, comes from the 
satisfaction of having the opportunity to call 
and to teach — nothing more. 

Undoubtedly, here in this country, there 
are some professionals in the calling game, 
whose names and reputations attract sellout 
crowds, and so be it. But we join with con- 
cerned leaders whose fervent hope is that the 
cost of dancing will not become a deterent to 
those interested in being a part of this activity. 
Think about it. 


To Better Understand Where We Are Today 
We Should Start by Taking a Look at 


WHERE WE'VE BEEN 


ODAY THERE Is considerable curiosity, if not 
dN xesecn, within the activity about where 
square dancing is heading. Not all of the indi- 
cators are favorable and, of course, not all are 
unfavorable. Many callers and dancers tell us 
that class and club attendance is down and ask 
the reason why. Theories discussing the prob- 
lems are many, and varied. As examples: if the 
current systems aren t working, change them 
(perhaps enough changes will uncover, even- 
tually, asystem that will work); come up witha 
more realistic Mainstream based on what can 
be comfortably taught to new dancers in 30 
lessons or so. Split up the various basic pro- 
grams differently and, if that doesnt work 
split them again, and again. 


The Concept Needs Changing 


This manipulating of the lists has been 
going on for a long, long time and it will prob- 


ably continue to go on until, eventually, 
someone will discover that it isn't the systems 
as much as the concept that needs changing. 

Square dancing has been going on for a long 
time, in one form or another. It’s as old as this 
country itself. Much of the dancing has been 
unstructured, a true folk dance of the people, 
typical of the areas where it has appeared, 
changing as our country has changed. 

It’s been only relatively recently, however, 
that the changes have become big ones. And, 
they have been big! Not all the cycles have 
been good but then not all have been bad 
either. Today we have an advantage not 
enjoyed before. We are able to look at 300 
years of American Square Dancing and select 
the parts that are good and save them, and if 
we are sufficiently wise, we can blend them 
into a lasting program that will weather any 
storm. The bad can simply be set aside, buried 


perhaps, chalked up to a learning episode no 
longer required. 
aS 

What was square dancing like prior to 
World War II? (The reason for selecting this 
division point will become more apparent as 
we progress.) First of all, it was the social 
dance of its day. It was the main course at 
community gatherings and, it was similar, in 
many respects to what today we call a one- 
night-stand. 

Often as not there would be a caller of sorts, 
usually a person who knew only a limited 
number of calls but was ready to call them all 
night if given the opportunity. Or, the chore 
might be split by two or more callers. When 
there were more squares than could hear the 
voice of a single caller, one person in each 
square might do the calling. 

Because square dance get-togethers might 
be few and far between, only the simplest of 
dances could be used. Like old friends, cer- 
tain dances were usually the ones most re- 
quested. The new wasn't always the greatest 
and although different patterns were intro- 
duced now and then, the old and familiar were 
often the popular dances of the day. 

A program at a typical dance might include 
such calls as Cage the Bird, Rattlesnake Twist 
and Dive for the Oyster. Couple dances, usu- 
ally free style so the more accomplished would 
have the opportunity to show off the greatest 
number of variations, would include old 
standbys that everybody knew or could pick 
up quickly: The Rye Waltz, Varsouvianna (Put 
Your Little Foot) and free style schottisches, 
polkas and waltzes. 

Because they were important social events, 
enjoyed infrequently due to distances trav- 
eled, the dances often went on all night with a 
pause now and then for a party game and a 
longer break about midnight for supper. 
While the dancing was the visible attraction, 
using the dance as an excuse to get together 
was of equal importance. Farm and ranch 
people along with those living in the sprawling 
communities of early America longed for so- 
cial sessions where young people could meet 
and frequently find their future mates. 
Friendships had to be formed somewhere for 
common defence, for health, safety and just 
because everyone needs friends. While the 
dancing, as couples, in squares, lines and cir- 
cles was fun, it did have the underlying pur- 
pose of bringing people together in the spirit 
of joy and acceptance of each other. 


A sample program from the early 1900s 
(could have been the same for acentury before 
or several decades to follow): 

Grand March into a “welcome’ by the host 

Squares: Take a Peek, 

Ruin Away to Alabam’ 

Couple dance: Waltz (followed by a broom 
waltz and snowball into 
squares) 

Squares: Dive for the Oyster 

Chase the Rabbit 

Paul Jones 

Lines for the Virginia Reel 


The traditional squares here might be re- 
placed with equally traditional quadrilles and 
long-time favorite contras. Squares were often 
single visiting routines where one couple at a 
time starts out with the couple on their right. 
They dance a pattern, then move on to the next 
couple and repeat the same pattern, eventu- 
ally working their way home for, “Everybody 
swing. .. on the corner with the old left hand 
(allemande left) a right to your partner and a 
grand chain eight (right and left grand).” Or it 
could be a pattern where the first couple 
dances down the center of the set, splits the 
opposite couple, separates and heads back 
home. Something like, “Swing in the center, 
swing in the hall, swing thru the opposite and 
swing at the wall.” 


Most of you know the games that encourage 
even the shy ones to get in and mix with the 
others. The Paul Jones, with its zillions of 
changes, provided a variety of partners. Of 
equal importance to the dancing were the sup- 
pers. This was a relaxing time to get better 
acquainted — to communicate by word of 
mouth. 

There was no big deal about costumes — 
folks just wore what they had and if it was a 
party, the best a person owned might be the 
costume of the day. 

Summing it up, the dancing, as it was up to 
the time of World War II, was essentially an 
uncomplicated, unamplified, joyous, friendly 
reason for socializing. For the most part it was 
not a structured activity. There was no great 
chasm between the experienced dancer and 
the newcomer. There were, generally speak- 
ing, no square dance classes, not in the way we 
have known them during the last decades of 
the 20th Century. People learned by dancing. 

w Wr w 
What do we learn from this segment of the 


Please see WHERE WE’VE BEEN, page 102 


QUARE DANCE VACATION INSTITUTES come in as 

many different shapes and sizes as do 
square dancers themselves. There are 
weekend institutes, five-day institutes, full- 
week institutes, vacation areas which are open 
for an entire summer (or longer) which wel- 
come drop-in dancers as well as summer resi- 
dents. Some vacation dance locations use ele- 
gant hotels; others are built around casual 
camp life, while still others have been built 
especially for the square, round and contra 
dance trade. 


Make 1985 THE YEAR 


If you have not yet had the joy of being a 
participant at a square dance vacation insti- 
tute, make 1985 a banner year for yourself and 
“hie thee to a” — no, not a nunnery — but to 
an experience you will always treasure. One 
warning — it's likely to become habit forming, 
but then, that’s not all bad! 

The first square dance vacation institutes 
started in the 1940's with only two or three 
choices. Since then many have followed, until 
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today it’s possible to find such ventures 12 
months a year, someplace. 


If this is your first experience, pace your- 
self. There may be dancing from early morn- 
ing until late evening for several days running. 
While you may have been an active square 
dancer for several years, possibly you haven't 
participated in such concentrated dancing. 
Check out the schedule and take part in those 
workshops and programs which appeal most 
to you. Do try some of the dancing with which 
you may not be as familiar. If the institute 
includes round dancing and you are not an 
active round dancer, get up for the first ses- 
sion where the cuer/teacher will introduce 
the initial phase of the activity. You may find 
an entire new dimension youll enjoy. The 
same holds true for contras. If you have never 
had an opportunity to experience these line 
dances, approach them with a positive view. 
They are our heritage but they are also part of 
the current program of square dancing, and 
you ll hear some unforgettable music. 
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Nova Scotia and Colorado 

What do this state and this province have in 
common? Two very fine square dance vaca- 
tion institutes which are open during the 
summer months, are headed by two experi- 
enced callers and which offer a variety of 
programming. 

Frank Lane’s Dance Ranch is located four 
miles southeast of Estes Park in Colorado. 
Dance Ranch opens each year the second full 
week of June and closes after Labor Day in 
September. Several special full weeks of 
squares and rounds are offered during the 
summer and require pre-registration. Frank 
handles the calling and Charlie and Bettye 
Procter provide round dancer improvement 
clinics. Two callers colleges are also pro- 
grammed. The balance of the summer finds 
open evening dances where residents, sum- 
mer vacationeers or those just traveling 
through are welcome. The schedule is as fol- 
lows: Monday — workshopping “anything 
anyone wants, Tuesday — Plus program; 
Wednesday — Mainstream dance; Friday — 
Plus dance, Saturday — Advanced. These 
dances take place from 7:30 to 10:30 PM. The 
hall is closed Sundays and Thursdays except 
for the special weeks. A variety of national 
callers appear at Dance Ranch during the 
summer, along with Frank. 

The Dance Ranch Hall has a maple dance 
floor and will accommodate 28 squares. There 
are no meals served (although a few summer 
picnics are planned) and no housing is pro- 
vided (the local Chamber of Commerce will 
furnish motel and/or camping information), 

Gloria Roth’s House of Roth is located in 
Clementsport, Nova Scotia, and is in its 18th 
year as a campground/squaredance center. 
The area provides much in the way of histori- 
cal interest such as Old Annapolis Royal (Can- 
ada’s oldest town), a Wildlife Park, Port Royal 
where Champlain landed, etc. The grounds 


around House of Roth itself are extensive with 
walking paths, beaches to explore, achildren’s 
play area and a swimming pool shaped like a 
musical note. Dancers are invited to camp 
free on the premises, or motel and bed and 
breakfast locations are available nearby. 

Dancing starts July 6th and continues 
through August 31st each Saturday night dur- 
ing the summer. Gloria is behind the mike 
and occasionally is joined by other callers. In 
addition there are two special three-day 
weekends during the summer which require 
pre-registration and which feature a staff of 
callers; also two five-day sessions, one a 
callers’ school and one for round dance 
leaders. 

The House of Roth itself is a magnificent 
old 17-room mansion located on a point of land 
which juts out into the Annapolis Basin, an 
arm of the mighty Bay of Fundy. The widow s 
walk atop the building has witnessed history 
in the making through the years. While 
Gloria calls Pennsylvania home during the 
winter, her roots are deep in Canada with 
both material and paternal greatgrandparents 
reaching Nova Scotia in 1753. 

Lots To Choose From 

In addition to the two institutes discussed 
here, there are many, many others. Following 
is only a smattering of what is happening dur- 
ing 1985. Weekend institutes, especially, 
have grown so rapidly that it is impossible to 
keep track of them. Check the pages of your 
local area square dance publication(s) and/or 
your local square/round/contra associations 
for what is available. Whatever you do — 
enjoy a square dance vacation this year! 


Frank Lane 
(right) calls for 
dancers at his 
Dance Ranch. 
Some people 
come for a night; 
some for a week, 
while others 
enjoy the entire 
summer. 
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H™ IS A LISTING of vacation institutes in 
various shapes, sizes and lengths. This 
list includes those institutes known at our 
deadline. Please write directly to any institute 
you may be considering. 


ALABAMA 
Plus Weekend, Apr. 26-27, Dothan. Contact Doy and 
Genny Stokes, Rt. 1, Box 284, Dothan 36301. 


CALIFORNIA 

Asilomar (SIOASDS) Square Dance Vacation, Feb. 
1-3, Feb. 3-8, July 21-26, Pacific Grove. Write SQUARE 
DANCING Magazine, 462 No. Robertson Blvd., Los 
Angeles 90048. 


McCloud Dance Country, Memorial Weekend thru 
Oct. Write Dave and Suzanne Abbott, PO Drawer P, 
McCloud 96057. 


Continental Squares, July 12-14, July 7-12, Pacific 
Grove. Write Nita Page, 39256 Paseo Padre Pkwy, 
Fremont 94538. 


CANADA 

Alberta Square Dance Institute, June 16-22, Banff 
Centre. Write Stewart and Florence Craven, RR 1, Box 
1004, Sylvan Lake, Alberta TOM 1ZO. 


House of Roth, July 6-Sept. 2. Write Gloria Roth, 175 
No. New St., Nazareth, PA 18064 (before May 1st) or 
Clementsport, Nova Scotia BOS 1E0O (after May 1st). 


Rhythm Records Weekend, Feb. 1-3, Clearwater. 
Write Mike and Sheren Rogers, Box 476, Clearwater 
VOE 1NO. 


Harrison Lake Weekend, April 26-28, Nov. 1-3, Harri- 
son Lake. Write Vic and Doreene Harris, 20086 Grade 
Cres., Langley, British Columbia V3A 4J4. 


COLORADO 
Dance Ranch, Mid-June-Labor Day. Write Frank Lane, 
PO Box 1382, Estes Park 80517. 


Fun Valley Resort, May 26-Oct. 5, South Fork. Write 
Mack and Jean Henson, PO Box 6547, Abilene, TX 
79608 (until May 1st); Box 208, South Fork, CO 81154 
(May-Oct.). 


Peaceful Valley Guest Ranch, Memorial-Labor Day, 
Lyons. Write Karl Boehm, Star Route, Lyons 80540. 


Lighted Lantern, June-Memorial Day, Golden. Write 
Beryl and Kerrie Main, 756 Lookout Mountain Rd., 
Golden 80401. (Winter months write 2516 E. Elmwood, 
Mesa, AZ 85203.) 
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Vacation Institutes 


Cripple Creek Vacation, Mid-June-Memoriai Day, 
Cripple Creek. Write Al and Donna Horn, 1170 2nd St., 
Penrose 91240. 


Rocky Mountain Dance Roundup, July 1-7, Granby. 
Write Lloyd Shaw Foundation, 7512 Clanton Trail, Hud- 
son, FL 33567. 


Parrish Ranch, May-Labor Day, Berthoud. Write 
Vaughn and Jean Parrish, Rt. 2, Parrish Rd., Berthoud 
80513. 


CONNECTICUT 

Happy Travellers Weekends, Various dates, Enfield. 
Write Jim and Gerrie Purcell, 340 Highland Ave., 
Randolph, MA 02368 


ENGLAND 

Blue Waters Holiday Village, Mar. 15-17, Weymouth; 
Advanced Weekend, Mar. 29-31; West of England 
Convention, Sept. 27-29, Moat House Hotel 
Weekend, Nov. 1-3, Bournemouth. Write Johnny and 
Renee Hayes, 5 Cuckoo Hill Way, Bransgore, Dorset 
BH23 8LE. 


FLORIDA 
Lehigh Resort, Year-round. Write Dance Vacations, 
Lehigh Resort, 225 East Joel Blvd., Lehigh 33936. 


Sweetheart Swing, Feb. 8-9, Lake Wales. Write R. 
Reisenger, 5205 Paleo Pines Circle, Ft. Pierce 33451. 


GEORGIA 
Copecrest, Mar. 10-Nov. 15, Dillard. Write Becky and 
Jerry Cope, PO Box 129, Dillard 30537. 


Blue Ridge Mountain Dance Week, Aug. 11-17, Dil- 
lard. Write Marie Armstrong, 7512 Clanton Trail, Hud- 
son, FL 33567. 


GERMANY 

Austrian Dance Camp, May 25-31, Gotzis. Write Ar- 
nold Bokel, Moisburger Weg 47, 2014 Hamburg 92, 
West Germany. 


INDIANA . 
Potawatomi Dance Weekends, Various, Angola. Write 
Bill Peterson, 30230 Oakview, Livonia, MI 48154. 


Fall Ball, Sept. 27-29, Turkey Run. Write Phyl and 
Frank Lehnert, 2844 So. 109th St., Toledo, Oh 43611. 


KENTUCKY 

Western S/D Weekend, Mar. 22-23, Cumberland Falls 
State Park. Write DuPont Lodge, Cumberland Falls 
State Park, Corbin 40701. 


Western S/D Weekend, Feb. 8-9, Lake Cumberland. 
Write Dave Hommel, Box 99444, Louisville 40299. 
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House of Roth, 


MAINE 

Memorial Day Weekend, May 25-28; After the 4th 
Celebration, July 6-8; Labor Day Weekend, Aug. 31- 
Sept. 3, Old Orchard Beach. Write Pinehurst, Oregon 
Ave., Old Orchard Beach 04064. 


Folk/Square/Contra Weekends, Various. Write Ralph 
Page, 117 Washington St., Keene, NH 03431. 


MARYLAND 

Ramada S/R/D Weekend, Mar. 1-3, Hagerstown. 
Write Curley and Ruthie Custer, 37 Redwood Dr., 
Hagerstown 21740. 


MASSACHUSETTS 
Advanced Level Weekend, Feb. 15-17, Chicopee. 
Write Red Bates, PO Box 437, Hampden 01036. 


MICHIGAN 
Camp Walden, Various dates, Cheboygan. Write 5622 
Powderhorn Dr., West Bloomfield 48033. 


Sugar Loaf S/R/D Weekends, Sept. 13-15, Sept. 
27-29, Traverse City. Write Dwight and Pat Coddington, 
124 No. Maple St., Traverse City 49684. 


MISSOURI 
Kirkwood Lodge, May to October, Osage Beach. Write 
Kirkwood Lodge, Osage Beach 65065. 


MONTANA 

Lionshead Resort and Dance Ranch, May-Sept., 
West Yellowstone. Write Buck Jones, West Yel- 
lowstone 59758. 


The Square & Round Dance Center, Memorial Day- 
mid-September, Lolo. Write Ray and Afton Granger, 
Hwy. 12 W, Lolo 59847. 


NEBRASKA 
Dance-O-Rama, Apr. 31-May 2, Fremont. Write Lill 
Bausch, 2120 Jaynes, Fremont 68025. 


NEW HAMPSHIRE 
Dance Weekends, throughout the year, Troy. Write 
The Inn, East Hill Farm, Troy. 


Weekends, Various, Lake Shore Farm. Write Ellis and 
Eloise Ring, Jenness Pond Rd., Northwood 03261 


Gloria Roth, proprietress of 
and the 
“House” itself in Clementsport, 
Nova Scotia. Vacation, dance 
and learn to call at this locale. 


NEW MEXICO 

Red River Community House, June-Sept., Red River. 
Write Toots Richardson, Rt. 1, Box 2, Clinton, OK 
73601. (Summers write PO Box 213, Red River 87558.) 


Eagle Nest Community Center, June-Aug., Eagle 
Nest. Write Grady and Ruth Greene, 717 Sperry Dr., 
Las Vegas 87701. 


NORTH CAROLINA 

Fontana Village Resort, Spring and Fall weeks, Fon- 
tana Dam. Write Al “Tex Brownlee, Fontana Village 
Resort, Fontana Dam 28733. 


OHIO 

Lazy R. Campground, May-Sept., Granville. Write 
Harry and Polly Reed, 2340 Dry Creek Rd. NE, Granville 
43023. 


PENNSYLVANIA 

Round Dance Weekend, Aug. 16-18, Kalyumet Park. 
Write Phyl and Frank Lehnert, 2844 So. 109th St., 
Toledo, OH 43611. 


SOUTH CAROLINA 

Ocean Drive S/R/D Resort, Feb.-Dec., North Myrtle 
Beach. Write Tom and Shirley Heyward, PO Box 198, 
North Myrtle Beach 29582. 


VIRGINIA 
S/R/D Weekend, Feb. 8-10, Fredericksburg. Write PO 
Box 10, Garrisonville 22463. 


WASHINGTON 

Circle 8 Ranch, May 24-Labor Day, Cle Elum. Write Ed 
and Betty Middlesworth, 5001 E. Apache, #1497, 
Mesa, AZ 85205 (Sept.-Mar.); Rt. 4, Box 54C, Cle Elum 
98922 (Apr.-Aug.). 


Hayloft Weekends, Various dates, Lynwood. Write 
Bob Wright, 15320 3515 Ave. W., Lynwood 98036. 


WISCONSIN 

Chula Vista Weekends, Spring and fall, Wisconsin 
Dells. Write Chula Vista Resort, North River Rd., Wis- 
consin Dells 53965. 


Royal Holiday Weekends, Spring and fall, Lake 
Geneva. Write 1257 Franklin Lane, Buffalo Grove, IL 
60090. 


Holiday Weekends, Feb. 15-17, Mar. 1-3, Eau Claire. 
Write 1817 16th St. NW, Rochester, MN 55901. 


Two Tour Groups Set Out On A Square Dance Goodwill 


by Nita Page, Fremont, California 


T WAS A CULTURAL EXCHANGE. The Chinese 
| jekates would show us their dances and, in 
turn, we would show them the square dance. 
Here was a wonderful opportunity not only to 
show but to share and also to learn. Dance 
leaders in China who were exposed to square 
dancing called it a dance of puzzles that would 
appeal to the masses and immediately wanted 
to know how to go about teaching it. Natu- 
rally, we were filled with excitement! 


It didn't all happen overnight. . .this re- 
port involves two tours made by the Conti- 
nental Squares to Mainland China. I escorted 
both groups — with Kip Garvey on tour num- 
ber one and John Barbour on tour number 
two, and with 72 persons involved there was 
much preparation. 

Protocol in China is very important. The 
Chinese government had done a thorough 
background search before agreeing to an ex- 


As long as | live | will remember the masses — in drab clothes with shining faces and (upper right) those squared up 
with newly found American friends. The comradery was something to behold. (Lower left) A performance at the 
People’s Cultural Palace. They learned our dances much easier than we learned theirs! (Lower right) Class in 
session — they loved to hear us try to speak their language. Laughter came easily. 
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change. They also investigated the square 
dance activity—they had heard it was “ris- 
que. Pictures, records, books, everything 
possible was sent to prove otherwise. It was 
not easy to get across the idea that the people I 
would bring to China were not professional 
dancers but people who represented the life- 
blood of America. Somehow, it all came 
together. 

On tour one, Kip teamed up with our Na- 
tional Guide, Li Feng, who volunteered to 
translate the square dance calls to his coun- 
trymen, and soon Kip was completely in- 
trigued. The idea of teaching the People’s Re- 
public of China how to square dance was 
mind-boggling! Kip followed through on his 
return home, by putting nine hours of how-to 
teaching tapes together that could be used as a 
tool to spread square dancing throughout 
China. He gave the tapes to me to present to 
the China Dance Association. In this way his 
talents also influenced our second tour. 

The Chinese Dancers Association has 
branches in cities all over China and all dance 
troupes work through this organization. On 
Tour Two, they were quick to welcome us and 
eager to learn. They took to Johnny Barbour 
and his relaxed way and John spent hours 
teaching our National Guide, Liao Zhi-yuan, 
how to call. We called her “Julie” for lack of 
the ability to properly pronounce her name 
and this enthusiastic woman, with a loving 
nature, became totally obsessed with learning 
to call. By the time we left China, she had the 
entire list of Mainstream basics memorized 


Tour 1 ended in Beijing where members of the China 
Dancers Association performed for us. (Right) Kip Gar- 
vey works with Li Feng, our National Guide and transia- 
tor. They made a good team! 


Clockwise: Liao 
Zhi-yuan, guide, 
engrossed in a call- 
ing lesson with 
Johnny Barbour; 
Liao & Nita Page at 
The Great Wall; Dur- 
ing the Chinese 
Dancers Association 
party, members join 
in the squares and 
also perform ... As 
they did everywhere, 
curious crowds 
gather in Beijing. 


(ON OUR COVER) 


and was determined that everyone in China 
would learn to square dance. Late one night 
(when the group had all turned in) we heard 
square dance music coming from a distance. 
Upon investigating, we found a room filled 
with Chinese people all squared up with Julie 
at the mike, very efficiently teaching them 
how to ladies chain with a courtesy turn! She 
taught in the Chinese language, then put on 
Kips tape, and translated along with Kip’s 
voice. It was incredible! 

In Xian, where people travel from all over 
the world to see the 6,000 terra cotta warriors 
recently excavated, we experienced a new and 
different thrill, We attended an afternoon 
workshop presented by the Provincial Folk 
Art Center and Institute. Dance leaders from 
13 provinces were in attendance and they had 
requested a special audience with us. The hall 
was packed. Most were in their green “uni- 
forms and at first glance it was often difficult 
to distinguish the men from the women. Food 
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China tour number one, August 29 to September 15, 1984. 
Nita Page, Kip Garvey, 40 members of Continental Squares. 


was everywhere and the air was alive with 
excitement. What an exchange this turned out 
to be! They wanted to know what was happen- 
ing in the outside world. They had heard of 
“disco” and “country music” but were not sure 
what was meant by the descriptions. Couple 
dancing had just returned to China after an 
absence of many years and is still in the exper- 
imental stage. They wanted to hear our dance 
music—and, thankfully, we had anticipated 
this and brought along tapes of waltzes, two- 
steps, cha-chas, rhumbas - a little bit of every- 
thing. They were elated. 

Johnny won their hearts when he sang sev- 
eral popular country western songs. We 
taught them Miss Frenchy Brown and the 
little Bird Song, which did more to bring 
about international good relations than just 
about anything I can think of. They squared 
up and only had to be shown once. They re not 
likely to ever forget how it was done—the 
laughter could be heard for miles! 


That night we attended a performance of 
the famed Provincial Dance Troupe from 
Xian who will soon be touring the U.S. We 
were invited backstage and they asked us to 
show them the square dance. 

All our meetings with the Chinese people 
were beyond expectations. They taught us 
their folk dances and were eager to learn any- 
thing we offered. Tears fell unashamedly as 
we said our goodbyes. However, the wonder- 
fully important part is that it’s not really good- 
bye. . .the final curtain has not been rung. 
We have received a formal invitation to return 
to China, under the auspices of the Chinese 
Dance Association, to do a series of workshops 
and set up teaching methods for the Chinese 
to use for square dance classes. Presently, we 
are in the process of obtaining government 
funding to return and this time, having 
opened the door to friendly relations, will be 
allowed to stay in the homes of the people and 
truly be guests of the country. 


China tour number two, October 22 to November 11, 1984. 


Nita Page, Johnny Barbour, 32 members of Continental Squares. 


REFRESHMENT TIME 


February 20 is the date. 
1985 is the Year of the Cow { 
Try a Chinese theme. { 


WOK’'s NEW? 


or Happy New Year 


Chinese Style 


by Barbara McDonald, Los Angeles, California 


L YOU MISSED SEEING out 1984 and welcoming 
in 1985 with your favorite dance group, re- 
lax. It's not too late for making New Year's 
resolutions like “not missing a single club 
dance, or “attending the funshops to practice 
the new movements.” Celebrate Chinese 
New Year this February. 

A Chinese-style dance is colorful and fes- 
tive, certainly a plus for the after-Christmas 
blues. Our club recently had a Chinese theme 
inspired by globe-trotting, Great-Wall- 
dancing, Tommy and Tootie Banks (two of our 
members), who celebrated their 49th wed- 
ding anniversary by taking a square dance tour 
to China. 

Our planning committee wanted to share in 
their adventure so we asked them to show 
some of their favorite slides and “asides” at our 
club after-party. You might enjoy something 
similar with your club. A travelog is great fun. 
Just keep the show short, no more than 15 
minutes. The hosts and hostesses at the en- 
trance of our dance were appropriately 
dressed in Oriental togs. 

With refreshments in mind, we asked 
Tootie what they ate in China. “Rice, vegeta- 
bles and tea,” bounced back her answer. That 
almost stopped us, but only momentarily. 

Tea was easy. We served iced Oolong “take 
tea and see.” If you want to get fancy, try a 
Tropical Tea Warmer. Served hot from a 
crockpot it’s great for cool evenings. Or, if you 
wish to use it in warmer weather, simply ice it 
in a punch bowl. Either way it’s an economical 
thirst-quenching punch. 
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Tropical Tea Warmer 
6 cups boiling water 
6 tea bags 
¥s cup sugar 
2 tbsp sugar 
1% cups orange juice 
1% cups pineapple juice 
1 orange sliced (not peeled) 

Pour boiling water over tea bags in a slow- 
cooking pot. If pot is cold, warm first with hot 
water. Cover and let stand 5 minutes. Remove 
tea bags. Stir in sugar, honey, orange and 
pineapple juices and orange slices. Cover and 
heat on low for 2-3 hours. Serve directly from 
pot. Makes 10 servings. 

May be served cold, after initial warming to 
blend flavors. 

Chinese Fortune Cookies add fun to any 
Chinese dance. You can buy them or make 
your own and foretell the future with a variety 
of fillings. For example, a date means the next 
to be married, a raisin brings the next trip to 
Europe and a gumdrop means the next to 
inherit a fortune. (I think I've just developed a 
yen for gumdrops!) 


Fortune Cookies 
2 cups sifted enriched flour 
¥% tsp salt 
¥% cup brown sugar 
% cup shortening, softened 
Y% tsp almond extract 
¥, tsp vanilla 
3 tbsp cold water 
%, cup oats (quick or old-fashioned, uncooked) 
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Sift together flour and salt. Add brown 
sugar, shortening, flavorings and water. Beat 
until smooth, about 2 minutes. Stir in oats 
until well-blended. Knead a few seconds. 

Sprinkle confectioner’s sugar over board or 
canvas; roll dough to 4%” thickness. Cut into 48 
two-inch squares. For each cookie, place rai- 
sins, nuts, dates or small gumdrops between 
two squares. Seal edges with the tines of a fork 
or a pastry wheel; sprinkle with granulated 
sugar. 

Bake on ungreased cookie sheets 325°, 
12-15 minutes. Remove from sheets immedi- 
ately. Makes 2 dozen cookies. 

Back to Tootie’s vegetables and rice! At our 
party dance, we decided just to use rice and 
went with Heavenly Hash for dessert, which 
we served in reusable plastic cups, with a 
Fortune Cookie tucked alongside. This was 
light, but filling, and very attractive. 


Heavenly Hash 

2 cups cooked rice 
1 cup drained, crushed pineapple 
% cup coarsely chopped nuts 
¥ cup sugar 
1 cup whipping cream 
12 red maraschino cherries 

Whip cream and add sugar. Mix rice, pine- 
apple and nuts together. Fold into sweetened 
whipped cream. Dot with cherries. Makes 
8-10 small servings or 6 large servings. 

If you want to be more elaborate, you might 
try Chinese Almond Chicken Salad. 


Chinese Almond Chicken Salad 
1% cups lightly-packed rice sticks (2 oz) 
Five-spice dressing (recipe follows) 
2 cups julienned, cooked skinless chicken 
2% cups shredded lettuce | 
1 cup coriander (cilantro) sprigs 
3 green onions thinly sliced (tops and all) 
% cup sliced almonds, toasted 
1 tbsp sesame seeds, toasted 

Pour oil into heavy skillet to depth of 4%” or 
use your wok. When oil is very hot, drop rice 
sticks in, a smal] handful at a time. (Rice sticks 
will expand about four times in size.) Remove 
immediately with slotted spoon to paper tow- 
eling; set aside. 

Pour dressing into large mixing bowl. Add 
chicken and toss. Add lettuce, coriander, 
green onions, all but 2 tbsps of the almonds 
and sesame seeds. Toss thoroughly. Add rice 
sticks, toss lightly. Mound salad on lettuce 


and sprinkle with remaining almonds. Serve 
immediately. Makes 4-6 main servings, or 8 to 
12 at a potluck. 


Five-Spice Dressing 
1% cup vegetable oil 
1 tsp salt 
1 tsp dry mustard 
1 tsp sesame oil 
% tsp five-spice powder 

Thoroughly blend all ingredients with fork 
or wire whisk. 

Note: Rice sticks, sesame oil and five-spice 
powder are available at Oriental markets or 
ask your local market manager to see if he 
stocks them in his foreign-food section. 

If you plan a full buffet, try a variety of 
Chinese casseroles. Here's one I like because 
it's fast and yummy and I like to design Chi- 
nese characters out of pimientos to decorate 
the top. 


Cantonese Coin Casserole 
Base: 1 Ib lean pork, cubed 
10 oz. frozen French-style green beans 
1 clove garlic minced 
Y% tsp ginger 
1 tbsp soy sauce 
3 one-lb cans chicken chow mein 
Topping: 1% cups dry pancake mix 
1% tbsp sugar 
3 tbsp shortening 
¥% cup milk 
Slices of pimiento 

Cook pork in a little shortening until 
browned, about 15 minutes. (Turn to brown 
on all sides.) Add beans and the flavorings; 
cover and cook 10 minutes. Add chow mein; 
simmer 5 minutes stirring occasionally. 

Mix together pancake mix and sugar; cut in 
shortening until mixture resembles coarse 
crumbs. Add milk, stirring lightly only until 
mixture is dampened. Turn out on lightly- 
floured board or canvas; knead gently a few 
seconds. Roll to 4” thickness. Cut out 8 indi- 
vidual casserole tops and cut a square hole in 
the center of each. 

Put hot chow-mein mixture into individual 
casseroles (or use a larger one and put all] the 
coin cut-outs on top); top with pastry tops. 
Decorate with pimiento. Bake 400° 12-15 mi- 
nutes until slightly browned. Makes 8 indi- 
vidual servings or 10-12 in large casserole. 

Happy eating — happy dancing — and 
happy New Year's Chinese-style: Gung Hay 
Fot Choy! 


Retaining our 


HERITAGE 


in the Dance 


by Bill Litchman, Albuquerque, NM 


Hs sad HIS WORK EXPERIENCE, Mr. Allen 
commented, “One time I tried that and it 
didn t work at all.” Mr. Jones said of his long 
career in professional hiring, “Only the har- 
dest workers ever get ahead and if you want to 
igo hae you ll have to do your best and 

e totally honest in all you do.” And an older 
caller, while sharing his knowledge and ex- 
pertise with a young woman who had just 
asked him what she should do to become an 
expert caller, said, “Why, if you want to give 
people a good time dancing, you Il have to use 
the tried and true material and not confuse 
them with new-fangled stuff.” 


Learn from Our Mistakes 

These comments have one thing in com- 
mon — they all tie in with past experience and 
things learned through hard trials and costly 
personal experiments. One thing that is true 
abut history is that we can learn from our 
mistakes if we are able to remember the mis- 
takes, and we can also benefit from the experi- 
ence of others. Most of us realize that we don't 
know everything about everything and it 
helps to have resources and experts in the 
field to whom we may go in order to learn 
more. Our heritage is made up of the collec- 
tive experiences (good and bad) of our fore- 
bears. We gain through genetic inheritance 
and through learned inheritance. The genetic 
inheritance is not one that we have much to 
say about but our learned inheritance we 
shape for ourselves and can pass on to others. 
It is the latter I would like to develop with you 
now. 

In the field of dance leadership, our 
learned experience is the cumulative know]- 
edge from years of on-the-job training that we 
get by calling, teaching, leading, guiding and 
just working with the material and people. We 
are learning every time we pick up a micro- 
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phone or demonstrate a dance. If we analyze 
the motions of the body as the figures of a 
dance are performed, we learn about what the 
body must do in order to gracefully move 
through the pattern of the dance. If we suc- 
cessfully demonstrate and explain these 
movements to those who come to our dances, 
we will be successful teachers and our dancers 
will be happy accomplishers. When we put 
into practice what we have gleaned from 
others as well as ourselves, we learn all over 
again. 

Is there anywhere else to go to get ideas on 
how to improve what we know, add to our 
knowledge or gain further experience without 
having to live all of the extra years? Suppose 
we are choreographers and wish to come up 
with new movements for a dance figure to fit a 
special piece of music. This is an opportunity 
to create something beautiful, lasting and im- 
portant. How can we invent something to fill 
our needs? Are there any other sources for 
ideas? What have others done which would be 
new to us and could be adapted to fit this 
particular music? In every case we could get 
more ideas for what we need to do by going to 
others near us who have had experience and 
who are willing to share what they know. 

Experience to Share 

Each individual has a lifetime of experience 
and learned heritage to share. But what of 
those people who know something about what 
lm are interested in and whom you don't 

now personally? How are you going to get 
help from them? They have a learned heritage 
they could pass on to you if they but knew you 
wanted it. And what about your own knowl- 
edge? How are you going to pass on to people 
you don't know what you have learned in a 
lifetime of experience in some field? 

There is a growing awareness and feeling in 
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this country for our own heritage and history. 
This awareness is taking the form of an in- 
crease in the number of museums, living his- 
tory communities, archives and _ libraries. 
People are more aware of our growth as a 
country and as a result have become aware of 
the good things which have come out of our 
efforts to be leaders. These good things are 
meant to be saved and passed on to others for 
them to use. Even the bad things can be of 
value if only to steer us away from them. If we 
make a mistake and immediately put it from 
our minds completely, we will forget what 
happened to us when we blew it! After all, if 
we dont learn from our mistakes, how will we 
learn at allP Not everyone can write a book, 
make a film or publish a magazine but some- 
how they can pass on what they know to 
others. 

So what do we do to solve the immediate 
problems of writing a dance, learning to be a 
good club officer, presenting dance maierial 
that will be entertaining? The answer is the 
same for everything — we can use our experi- 
ence and/or the experience of others to blaze 
trails. And in doing this, there is no substitute 
for a good collection of experience in the form 
of a library, archive or museum. We can go to 
our learned heritage and expand our own hori- 
zons by taking advantage of the cumulative 
knowledge of generations beyond us. 


Unfortunately, most of the material is 
probably in somebody s basement in a box or 
scattered throughout several people's collec- 
tions in their homes. What a pity if it were to 
be lost forever! If you are serious about help- 
ing to preserve the good in our dance herit- 
age, take some positive steps now. First: Do- 
nate the part of your dance collection you are 
not using to an active archive or library dedi- 
cated to your field of interest. Second: Put a 
codicil in your will making sure that the col- 
lection you are presently using will go to the 
proper place once you are gone. Third: Search 
out individuals in your area who also have 
dance materials and make them aware of the 
need to preserve their learned heritage. And, 
while you're thinking about it, don't leave out 
the possibility of leaving or donating money to 
your archive, library or museum simply for 
the upkeep on the collection! If you would 
look around you and see just what kind of 
heritage exists in your own local area, you may 
be surprised at the quality and quantity of 
material there. 

Let's preserve what is good for those who 
come after us. Let's gather together those 
things which have merit and value so that 
those who will need this knowledge and in- 
formation will not starve because of its lack, 
or, better yet, will not have to relearn what 
has already been experienced. 


34th National 
Square Dance Convention® 


Birmingham, Alabama 
June 27, 28, 29, 1985 
Registration — P. O. Box 1985, Eva, AL 35621 


TS NOT TOO LATE to send in your registration for the gala 34th coming up in 
slightly more than four months. If you've attended a National in the past, you 
are aware of the great opportunity it provides to dance to callers and cuers you 


may have heard of but never enjoyed in person, and the chance there is to dance 
with enthusiasts from many countries overseas. Especially, you know the thrill of 
taking part in the Granddaddy of all square dance events — the National 


Convention. 


If you ve never attended one of these spectaculars, you have a treat in store. 
Not only will you experience all the joy looked forward to by regular Convention 
attendees, youll have the added elation of experiencing for the first time the 
excitement that comes with sharing your hobby with more than 20,000 others — 
at one time — at one dance. You owe yourself this pleasure. 


_ Americas Best Kept Secret — Alabama! 


The CALLERS 


The Female Caller 
Syndrome 


By Terry Kephart, San Antonio, Texas 


resistance from both dancers and fellow callers. It is not as much a 

chauvinistic attitude as it is a socialogical conditioning from birth that 
leaders are usually men. Hearing a feminine voice giving directions, teaching, 
and singing does take an adjustment when the dancer is expecting a deep 
masculine voice. In most cases, I've found the dancers to be very willing to give 
a female caller an even chance after they get over the initial shock. 

The best place for the female caller to start is where anyone else does — on 
the dance floor. Plenty of dancing experience is necessary, but almost as 
equally important is to become proficient at the man's position. Learning to 
dance DBD is great but becoming comfortable with the moves that are 
definitely male/female roles is imperative. By doing this, it can also give the 
female caller an advantage over male callers who don't strive to learn the 
woman s position. She will have a greater understanding of smooth flow and 
creative choreography. 

After accomplishing a good “floor” foundation, the next step is to dedicate 
two-three years to calling with only your main money-earning job and your 
marriage having priority — and these will sometimes have to take a back seat. 
Once it is determined that you ll give it a try, the hunt is on for proper training. 
The greatest help you can receive is a capable locally established caller who is 
willing to spend time to work with you. Through this caller you can learn about 
aa schools, seminars, books, etc., that are geared toward the beginner 
caller. 

Records are considered to be a big problem for women but it's not as bad as it 
seems. It's really quite simple. Men's voices usually come in three basic ranges 
— tenor, baritone, and bass. All three ranges are pleasant to the dancer s ears 
because the lower frequencies vibrate less on the dancers ear drums. Wo- 
men s voices also come in three basic ranges — Ist soprano, 2nd soprano, and 
alto. Most female callers are altos and because they are close to the deep sound 
of the male voices, they ultimately receive approval from the dancers more 
readily. It has been contended that the Ist and 2nd soprano range was unsuit- 
able for calling because of the high frequency creating irritation to the dancers’ 
ears. This is not necessarily true. There is one basic talent that needs to be 
developed for these ranges, to be able to find a harmonious low note when the 
music goes high. Even though reaching the high note might be quite accessi- 


D: TO THE LACK OF WOMEN in the calling field, there is a certain amount of 
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ble, it is more pleasant to the dancers to keep things lower and mellow. 
Through experience and continued voice training the high notes can be more 
usable as the singer developes a richer sound. Your voice uses the range you 
were born with although you can extend your range higher and lower through 
exercises. The biggest change comes from training to remove sharpness from 
your voice and develop a comfortable, relaxed, mellow sound regardless of the 


note. 


ABOUT THE AUTHOR: Terry started dancing in 1975 while stationed over- 
seas. Her introduction to the activity was by way of a fast succession of square 
dance lessons followed by round dance lessons and participation in an intensive 
caller's course attended by her husband, John. Within a year they were in full 
swing with their own square and round dance club. Terry, asa caller's wife for 
seven years, cued the rounds and called some squares. Interest in research and 
teaching became a high priority and having assisted with the teaching of three 
caller's classes, Terry moved on to become a member of Callerlab. Currently, 
she is Secretary of the San Antonio Area Caller’s Association and Editor of the 


Texas State Caller’s Association Newsletter. 
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Arden Hopkin, voice specialist from Fort Worth, Texas, and two-time 
lecturer at Callerlab, researched square dance music and found that the widest 
range of any song was an octave and a half. Everybody has the potential of a 
three-octave range which includes the falsetto voice or yodeling voice. Almost 
everyone, without training, already has the one-and-a-half octave range re- 
quired for square dance calling. Through learning to coordinate the two 
opposing muscles that operate the vocal cords and to utilize the resonance 
available in the mouth, throat, and sinuses, anyone can develop a very pleasant 
singing voice. The only people who can't learn to sing are those who are 
completely tone deaf. Ultimately, the difference between the male and female 
callers is that women with the lst or 2nd soprano voice ranges may need more 
training to develop the mellowness necessary, whereby the men can be quite 
successful with a sharp or even twangy voice and not find it necessary for 
additional training. Through Arden’s research he also found that less than 1% of 
the callers have had professional voice training. With the influx of women into 
this field we may see that statistic increase. 

Microphones are a subject of their own. I am far from being an electronics’ 
expert and have learned many things through trial and error. Microphones that 
are extremely bassy don't work well for me. They produce a mixture of sounds 
that give a mumbling effect. The microphone that seems best as far as I am 
concerned is the AKG 190E and there are others in the AKG line that are also 
quite nice. Nevertheless, only through experiments and getting an opinion 
from another caller who has a good ear for sound will the female caller know 
what is right for her. I was once told that the less expensive microphones 
($75-$175 range) are made in such a way that they do not emphasize the high 
pitches which is an asset for the female caller. It is best to encourage the bass 
but do remember that you can also get too much bass which impairs clarity. 

Equipment presents no problem. Over the past 10 years or so our leading 
manufacturers of square dance equipment have been developing smaller and 
lighter-weight equipment including turntables, speakers and speaker stands to 
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ease the weight load and volume for callers. The equipment is top quality in 
sound and endurance and offers a very easy setup and take-down for any caller 
— male or female. 

Upkeep, No Big Deal 

With square dancing being a world where chivalry still lives, there is usually 
an abundance of help, even to the point where too many inexperienced people 
try to help with electronical equipment that takes careful packing for proper 
lifetime care. One club even assigned a special committee to make sure some 
one was available to help. One concern about equipment is the understanding 
of electronics and doing minor repairs. Each time a repair is done I have had 
the person doing it explain it to me, show me and allow me to do as much as I 
can. It only takes one trip at replacing a speaker cone, soldering a microphone 
or making your own speaker cords to learn how to do it. Understanding the 
hook-ups of extra speakers, slave amplifiers, and electrical terms such as ohms, 
watts, parallel vs series, may take a little extra involvement but it is learnable. 
The important thing for the female caller is not to be afraid to ask questions and 
to learn. 

The husband of a female caller can be a positive or negative factor. If he is 
unwilling to support her in this endeavor, not only is tension created but 
usually something has to give — either the marriage or the calling career. 
Many of the problems confronted in a marriage where the woman is the caller, 
center around our social training that the man is the leader and the woman an 
attachment. It can be difficult for some men to adjust if the roles are reversed. 
The human element makes each situation different and only when both people 
are willing to confront the situation with openess and good communication can 
anything be resolved. 

Just as with male callers, the spouse can have a big impact on the caller's 
career. The image of the spouse reflects directly on the caller. Anything the 
spouse says is considered by the dancers to be a quote from the caller as well. In 
this light, the spouse can greatly enhance or detract from the caller. As a male 
caller often attracts women who see him as a star on stage, the situation is no 
different for the female caller. However, with persistence and the establish- 
ment of standards, problems can be averted. 


Extra Problems for the Lady Who Calls 

The day-to-day schedule can be a nightmare. In most cases for the male 
caller who works an average 40-hour week at his main job and then calls in the 
evening, the wife tries to make things easier for him by having meals prepared, 
clothes ready, taking care of the bookings and bookeeping, and also by having 
herself ready to go. In reverse, the female caller usually doesn’t receive these 
services. If she is lucky enough not to have to work outside the home, there 
usually aren't problems with keeping up with the housework and meeting the 
challenges of calling. With today’s economy, however, many women have to 
maintain an extra job. Mix that with being a caller and something has to bend. 
In many cases the woman becomes an expert at organization. If the spouse is 
willing to take over some of the household chores and identify with her position 
as a caller, the entire system can operate like clockwork. But, even if the 
husband is willing to be an involved partner, there still remains many chores 
for the woman that her counterpart male caller usually doesn't have to attend 


SQUARE DANCING, February, 1985 Sweepstakes Award! S/D Vacation at Kirkwood Lodge 25 


to, especially if there are children. Regardless of the position — male or female 
caller, single or married — it is an art to arrive at the dance on time, properly 
attired, refreshed without worries, and ready to give the dancers a good time. 

One word of advice given at the first callers school I attended applies to all 
callers — male or female. Make sure you show your spouse appreciation for his 
or her involvement. Do this, regularly. If your spouse is willing to support your 
efforts as a caller, he or she is likely giving up a lot of personal preferences in the 
name of love, and whether or not this applies, support should always be 
acknowledged. 

Regardless of how capable a lady caller is, there still is a double standard. It's 
not surprising because the world has been confronted with it for years. It's also 
nothing to be upset about. This double standard will relax as more women 
become callers and the square dance society becomes more accustomed to the 
female voice. Right now society demands that the woman be better at every- 
thing — voice, timing, choreography, etc., than a man with the same amount of 
experience. By nature, society is more critical of women because of their 
unfamiliarity with the female leaders. Women need to understand that every 
time they get on stage they are doing their part to initiate the square dance 
world to female callers. Many of the problems faced are the same for men. Both 
have ups and downs in their careers and family life. The only major problem is 
the reversed roles and the lack of acceptance by dancers, fellow callers, and 
some times by the spouse. Female callers are as capable of being successful 
leaders as any men when given the opportunity. We already have several very 
successful female callers in the field whom I salute because for each currently 
successful female caller other women will be encouraged to enter the field. 


Thinking of Becoming A Caller? 


Bex THOUGHT may have crossed your mind many times. There may be a need for more 
calling talent in your area and square dancing may be in jeopardy unless YOU, or 
someone, comes along to pick up the microphone and take the lead. 

If you decide to take the step, there's a great deal to learn. It is most important to 
possess a strong desire to call, and once you ve made the decision to go ahead, it makes 
sense to take just one step at atime. Youll actually be learning as you call and teach, so 
before you begin, make sure you re heading in the right direction. Mistakes are all too 
easy to make when starting out and, once made, they re sometimes difficult to correct. 
That's one reason why a small investment now may save you grief in the future and help 
you to get started on the right foot. 

The CallerText, which covers virtually every subject on calling, is your answer. 
Reading it and applying information, written over a period of 37 years, by many of this 
activity s most respected leaders will not only guide you correctly at the beginning but 
will keep you informed as you move along, and with the most advanced knowledge 
available, help you find more ways of becoming an even better caller. 

The CallerText, edited by members of the staff of this publication, will be ready for 
shipment the end of March. The cost is less than many callers earn for one evening of 
calling or teaching ($49.95 plus $7 shipping). If you d like to be one of the first to receive 
a copy, check the order form on page 109 and order your CallerText today! 
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What was the Resistance 


to H.R. 1706 ? 


FEEDBACK 


from the Opposition 


ne the United States Government 
Printing Office turned out a 166 page re- 
port on the June 28, 1984 hearing on the Na- 
tional Folk Dance. The comments in opposi- 
tion to the proposal made by representatives 
of some of this country’s leading folklore 
groups were impressive. Here are excerpts 
from some of the testimony at that hearing. 

(From The Folklore Society of Greater 
Washington, D.C.). . . Folk music and dance 
are so diverse that no one form can be singled 
out as representative. ... From American 
Indian Ceremonial Dances to Spanish- 
inspired Flamenco and from ritualized hula 
dances of Hawaii to the dances of Latin- 
American immigrants, we see year after year 
how many folk dance traditions are alive and 
well. . . it would be presumptuous to name 
any one of them The Traditional Dance . . . 
Dance... 

(National Council for the Traditional Arts) 
. . . Many Americans, ourselves among them, 
are particularly proud of our nation’s remark- 
able diversity. For us it is of special symbolic 
value that our government grants no craft, no 
dialect, no music style, no drama, no folk tale, 
no region, no trade, no sport, and no dance a 
status that raises it above the others. With this 
in mind, we ask the Congress not to reject 
square dancing (an activity that we ourselves 
have fostered for more than five decades) but 
rather to preserve a greater symbol of this 
nations genius for diversity. 

(The American Folklore Society, Inc.) . . . 
Americas cultural diversity may be directly 
attributed to the ability of our communities to 
practice in a spirit of freedom and mutual 
celebration those customs and arts which are 
uniquely their own. The identification of one 
dance as “the National Folk Dance” under- 
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NATIONAL FOLK DANCE 


HEARING 


wOPOAE THE 
SUBCOMMITTEE ON CENSUS AND POPULATION 
oF Tae 


COMMITTER ON 
POST OFFICE AND CIVIL SERVICE 
HOUSE OF REPRESENTATIVES 


mines the true meaning of the term “folk” and 
the degree to which all Americans may 
equally and proudly use it to draw attention to 
the traditional aspects of their lives. . . . 

Much of the testimony submitted to the 
committee overlooked the strong statement 
made by proponents of the bill that square 
dancing is an all-inclusive noun that incorpo- 
rates American couple dances, contras, qua- 
drilles, as well as contemporary squares and 
rounds, 

(North Dakota Council on The Arts)... 
There exists a great variety of American dance 
traditions: Indian pow-wow dancing, New 
England contra dancing, Virginia long-sets 
and reels, buckdancing, Black tap dancing 
styles, the current “breakdancing,” and many 
more. All these traditions have firm roots in 
American soil and to designate one style as 
“the” national folk dance would negate the 
beauty of our dance diversity and could be 
considered, dare I say it, racist. . . . The term 
“square dance’ is in many cases a misnomer 
for what is in fact a round dance, areel, a buck 
dance, a singing game, or another folk dance 
which does not utilize a square formation. It is 
a vague term which is used in different regions 
to mean different things, and is perhaps best 
left regionally defined. 

(Institute of Alaska Native Arts, Inc.).. . 
Each of these groups (the Aleut and Eskimo 
people) have dances quite unique to their own 
culture. We find the suggestion to designate 
the square dance the national folk dance of 
America very unsuitable. . . . It is our feeling 
that no single folk dance should represent all 
of the ethnic groups existing in America today, 
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especially its original inhabitants. 

The subject of ethnic dances from other 
countries appeared many times in the various 
opposition’s testimony, suggestions that by 
overlooking the Italian, Spanish, the English 
and many other heritage dances of other na- 
tions presented a problem. This was ad- 
dressed a number of times in the supporting 
testimony that indicated that many countries 
do indeed have their own national dance and 
that this was well and good. Why, asked those 
in favor of the bill, shouldn't this country pin- 
point the vast and traditional activity of Amer- 
ican square dancing as its official dance and 
invite peoples of all nations to enjoy it just as 
Americans enjoy the heritage dances of many 
countries around the world? 

(Wisconsin Arts Board) It is among my du- 
ties as folk arts coordinator for Wisconsin to 
enhance public appreciation of the many 
forms of folk dance practiced in our state — 
the polka, the circle two-step, the Kolo, the 
Hora and the Tarantella to name but a few. 
Therefore, I am quite disturbed to learn that 
HR 1706 proposed to designate one folk 
dance, the square dance, as the “national folk 
dance’. . . I would welcome a Congressional 
resolution recognizing the square dance as 
one of our honor traditions, but I strongly 
oppose HR 1706 as a divisive, ill considered 
measure. 

(State of Colorado) . . . To elevate the ac- 
tivity of square dancing to the level of a “na- 
tional dance’ is to do a great disservice to the 
Kolo, dances of Croatians, the polka dances of 
the German and Polish, or dances as carried- 
on by those of the Jewish faith... . 

(The Folklore Society of Utah) To recognize 
square dancing as a valuable form of enter- 
tainment and recreation is one thing; to make 
it a national symbol is quite another. . . . It 
would be an ill-informed reading of American 
history that would even propose legislation 
like this, and I fee] that this legislation is an 
insult to the rich diversity of America's many 
ethnic dances. .. . 

Perhaps one of the most thorough studies 
on the subject of HR 1706 was made by the 
Library of Congress in Washington, D.C. In 
its seven page report, it quoted many authori- 
ties, essentially underlying the opposition. 
(Judith Lynne Hanna — author, “To Dance is 
Human)... I would feel funny about en- 
dorsing American square dance as the national 
dance. I question its representativeness. 
American Indian dances are really American. 


So is tap dancing. ... dance in general is 
important and our government should recog- 
nize it and make use of it as a resource in 
communicating with other people abroad. I'm 
all for that. But government should not en- 
force one form. I think there would be re- 
sentment at that. There should be some other 
way of acknowledging the importance of 
square dance... . 

“... The simple cowboy dances enjoyed 
by early pioneers in the American West have 
been altered drastically,” the Library of Con- 
gress report goes on, quoting Richard Nevell 
from his 1977 book, “A Time to Dance.” “He 
sees the most obvious indications of this 
change in (1) the adoption of uniform cos- 
tumes, (2) the substitution of recorded music 
for live bands, (3) the introduction of profes- 
sional callers, (4) the change in three aspects of 
dance movement: (a) elimination of local var- 
iation in favor of standards, (b) vast increase in 
complexity, e.g., multiplication of basic fig- 
ures from approximately two dozen to nearly 
100, (c) polished execution of the movements 
attributable to formalized instructions (lead- 
ing to a Bachelor of Square Dancing diploma), 
and adherence to rules and regulations. . . 

“. .. Two points emerge from this: First, 
that the American square dance movement 
does aspire to preserve the forms of traditional 
dancing, and second, that observers, within 
the movement and outside it, see evidence 
that it is not fully successful in doing so.” 

Ww Ww Ww 

The majority of supportive points made in 
favor of the bill have been published in this 
magazine and other publications in recent 
years. There has been a sincere attempt to 
make this legislation successful and all this has 
been done in the best motives of all con- 
cerned. Nevertheless, when one reads the 
testimony of students and scholars of the 
dance and protectors of our regional and na- 
tional heritage, one quickly understands that 
the opposition was also made with considera- 
ble study and concern. 

Copies of the report (serial number 98-51) 
covering the June 18, 1984 hearing on HR 
1706 are available. The address we have is 
U.S. House of Representatives, Committee 
on Post Office and Civil Service, Sub Commit- 
tee on Census and Population, 603 Hob 
Annex 1, Washington, D.C. 20515. Printed 
by the U.S. Government Printing Office in 
Washington, there was no indication of 
whether a charge is made for the summary. 


ADVANCED DANCING 


by Bill Davis, Sunnyvale, California 


Hot Potatoes — How to Solve 


S EVERAL SUBJECTS OF INTEREST to the square 
dance community have solicited significant 
emotional response from individuals in the 
community over the past several months. A 
recent issue of Guidelines, the Callerlab news- 
letter, identifies three subjects as “Hot Pota- 
toes with an invitation (to the membership) 
to “join us’ for discussions on the subjects. 
The three “Hot Potatoes”: Who are Partners 
in an Ocean Wave?, Hands Up vs Hands 
Down in a Wave and The Crossing Rule are 
good examples of emotion-triggering sub- 
jects. We could enumerate others but these 
suffice for the point I wish to explore. 
Tablets or Agreements 

At various times in the history of human 
development it has been necessary to estab- 
lish rules, or guidelines, for social interaction. 
I identify two categories of guidelines: There 
are revelations such as the Ten Command- 
ments handed down from on high to Moses, 
inscribed on unchangeable tablets of stone, 
and there are negotiated agreements such as 
the (U.S.) Constitution developed through a 
process of long deliberation by Thomas Jeffer- 
son and his associates and containing provi- 
sions for changes and adjustments with time. 
Recognition of these alternative methods of 
resolving issues has allowed me to think more 
clearly about Hot Potatoes in the square dance 
world. 

The comments of various observers and/or 
advocates on the square dance scene make it 
clear that there are those who believe that Hot 
Potatoes in the square dance world should be 
resolved by uncovering the revealed answer. 
There is another camp consisting of those who 
believe in negotiating a solution. Both 
methods have some appeal. 

The idea of revelations has strong emo- 
tional appeal, especially to those who have 
long-time involvement and/or are more 
steeped in tradition. The negotiated method 
appeals to those who tend to be somewhat 
“agnostic in questioning the possibility of 
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identifying a supreme authority capable of 
dispensing all-knowing revelations. The in- 
teresting thing to me is that both methods are 
used to advocate positions on each side of all 
the issues! 


I must confess a preference for the negoti- 
ated solution — for pragmatic reasons if no 
other. The problem with solutions based on 
revelations is that those who disagree with the 
interpretation of the revelation tend to con- 
tinue on their own way in spite of a decision to 
accept a particular answer. This leaves the 
community still divided. The negotiated po- 
sition, because it represents a majority opin- 
ion, has a much better chance of resolving the 
issue. However, it also suffers to some extent 
from the same problem as the revealed answer 
because those who feel strongly against the 
majority opinion assume the mantle of martyr 
and dig in. What benefit from such a discus- 
sion? My objective is to suggest that there are 
these two basic methods of solution and to 
encourage all-who-care to be clear in their 
own minds as to which method they advocate 
for gaining solutions of square dancing’s Hot 
Potatoes. 


For The Agreement 

My own inclination is in favor of the consti- 
tutional, or negotiated, solution. It would 
seem that those of goodwill who recognize the 
right of others to have (in good conscience) a 
different opinion would be able to agree “go- 
ing in’ that an opinion of some defined major- 
ity would rule. Callerlab accepts this idea in 
principle with the usual provisio that a one- 
year trial be invoked to evaluate a particular 
solution in depth through extensive use by the 
entire community. It is clear that all the cur- 
rent Hot Potatoes have advocates on both 
sides who do not accept the idea of in-depth 
evaluation. One might be inclined to make the 
generalization that the Advanced community 
is clearly on the side of the negotiated solu- 
tion. Not so! Subsequent to the recent cross- 
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ing rule decision by a Callerlab majority, some 
groups have opted not even to try the right 
shoulder pass for a year on a trial basis. How 
about the Mainstream group? Are they, as a 
group, in the camp who favor the negotiated 
solution? Probably not, as evidenced by some 
who feel the question of who are partners in an 
ocean wave is not even a subject open for 
discussion. My point, of course, is that one 
should not, without some reflection, general- 
ize about categorizing the position and incli- 
nation of others or even those in one's own 


MOSTLY 


MODULAR 


by Cal Campbell, Ft. Collins, Colorado 


M:™ SQUARE DANCE CLUBS hold their les- 
sons on the same night as the club 
dances. The usual procedure is to schedule 
the lessons for the first part of the evening. 
About this time of the year, many clubs start 
inviting the beginners to stay around after the 
lessons and dance one or two tips with the 
club. This helps the students to feel like 
members of the club and to begin the process 
of transition from class member to club 
member. 

Unfortunately, some of the experienced 
club members may feel that they are being 
short changed during their time to dance by 
the inclusion of inexperienced dancers. One 
way to smooth over the situation is to include a 
workshop tip that includes something chal- 
lenging for both the club members and new 
students. This could be in the form of an ex- 
perimental square dance term that is new to 
everyone, but this may present some prob- 
lems later on. A better procedure is to pick out 
one of the Mainstream variations that you do 
not use very often and to give both the groups 
the benefit of learning something of lasting 
value. 

The square dance basic, right and left thru, 
has a variation called a quarter more that usu- 
ally doesn't see a lot of routine use. In this 
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peer group. 


Make a Choice 

I think that each of us who is interested 
enough to take a position for a particular solu- 
tion should ask, “What method of resolution 
do I favor?’ and then evaluate how best to 
resolve the issues that come along. Specifi- 
cally, if you favor negotiated solutions, for 
example, then you must step up to participat- 
ing both in the voting and in implementing 
the consensus. 


Tes 


ae 
ai 


variation the dancers are expected to continue 
the motion of the courtesy turn a quarter more 
in the counterclockwise direction to end up in 
a two-faced line with the girls in the center. 
The following two modules show how right 
and left thru and a quarter more can be used to 
set up a zero box and a zero line. 


ZS-ZB ZS-ZL 
Right and left thru 

and a quarter more 
Ladies trade 


Right and left thru sf 
and a quarter more 
Veer right 
Slide thru 
Flutterwheel 


Wheel and deal 
Centers pass thru 


The body flow of the quarter more move- 
ment has the ladies moving forward and both 
the man's hands tied up in the courtesy turn. 
It is a good idea to use a following movement 
that either uses the ladies right hand or allows 
the man plenty of time to disengage from the 
courtesy turn. These two zeros illustrate each 
technique. The first one is a facing couple zero 
which means that it will work from a zero line 
just as well. The ladies trade enables the man 
to make a smooth hand change for the wheel 
and deal. The second module is a technical 
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zero. The couples circulate allows the man 
time to get out of the arm around the waist 
position. 


2B-ZB (fcz) ZL-ZL (tz) 


Right and left thru 
and a quarter more 
Couples circulate | 


Right and left thru 
and a quarter more 
Wheel and deal 


Slide thru Bend the line 


Right and left thru 


Callers are always on the lookout for ways 
to give the dancers variety in getouts. These 
two getouts are different and also have the 
advantage of working from both a zero line and 
a zero box. Notice that in both cases the num- 
ber of calls between the theme figure of right 
and left thru and a quarter more and the left 
allemande is very short. This becomes impor- 
tant when you are testing a floor to see if the 
dancers are familiar with a call. Ifthey are not 
and the floor goes down you are no more than 
two steps from a recovery. 


>ERIMENTAL NOTES 


Compiled by Ray Rose 


ZB-AL or ZL-AL 


Right and left thru Flutterwheel 
and a quarter more | Right and left thru 

Men trade and a quarter more 

Veer right Veer right 

Left allemande Left allemande 


Finally here are a couple of conversion 


modules using the same theme. 


ZB-ZL 


ZL-ZB 
Right and left thru 


Right and left thru 


and a quarter more and a quarter more 
Couples hinge Ladies circulate 
Ladies circulate Wheel and deal 
Men trade 


Bend the line 


The above modules should be mixed in 
with other modules during a workshop tip. 
Some of them may contain terms that may not 
be suitable for a beginning dancer. Reserve 
these modules for later on in the evening 
when only club dancers are on the floor. They 
will know that you have reserved something 
special for them and appreciate it. 


CHASE ROTATE TO A COLUMN: From couples back to back, all one half chase the tag. 


All box (split) counter rotate. 


From a static square: 


Heads square thru four 

Do sa do to an ocean wave 
Recycle ... slide thru... pass thru 
Chase Rotate To A Column 


Split circulate. ..menrun. . . allemande left 


Callers! If you have any interesting, experimental figures you would like to share with our 
Workshop Editor, Ray Rose, he would be most pleased to hear from you. If you find the figures 
that appear in this section each month are useful to you, then don't hesitate to let Ray know — a 
section that provides a worthwhile exchange of information is what we re aiming for. Contact 
Ray, in care of Square Dancing Magazine, 462 North Robertson Blvd., Los Angeles, CA 
90048-1799. 
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JOE BARBARA 
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Ondo 
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JOE: In recent months we have covered a 
number of subjects but we keep coming back 
to the importance of knowing how to do a 
particular movement from more than just one 
position. For example, let’s take a look at Peel 
Off. This is a smooth movement even though 
we do know from visiting different dances in 
our area that the basic form of peel off is often 
missed, which may simply mean that not 
enough attention is given to it in both the 
learning stages and in club dances. 

BARBARA: As an example (and follow us 
mentally on this one) let’s say that the heads go 
to the right, circle to a line, pass thru and 
wheel and deal. You are now in double pass 
thru formation so pass thru. Following just 
two of the four couples at this point (A), each 
lead dancer turns away from the center of the 
starting formation (B), walks in a semi-circle 
and steps forward to become the end dancer of 


Ww 


2 


SOME THOUGHTS ON 
PEEL OFF 


iH 
53, 


a new line (C). Each trailing dancer steps for- 
ward and ee a U turn back, turning away 
from the center of the starting formation to 
become the center dancer of the new line (D). 
OE: Now let’s take a look at peel off from a 
Z formation. To get started, well work with 
two facing couples (D) who step to a wave (E) 
do a swing thru (F) have the girls fold behind 
their men (G) and we re in aZ and ready to go. 
BARBARA: The same guidelines are fol- 
lowed. The leaders (in this case the men) turn 
away from the center of the starting formation, 
walk in a semi-circle and step forward to be- 
come the end dancers in the new wave. Simul- 
taneously each of the trailing dancers (the 
ladies in this example) step forward and do a U 
turn back, turning away from the center of the 
starting formation to become the center 
dancers of the new two-faced line (H). Learn 
the basic form well; it will help later. 
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The Dancers 


THOSE CLUB VISITATIONS 


by Claude Roberts, SugarLand, Texas 


QO OF THE MOST IMPORTANT activities for any 
square dance club is visitation. It is prob- 
ably safe to say a “club that doesn’t visit will 
not survive for long.” Look at any club that has 
been around for several years and youll 
probably see they have an active visitation 
program, 

The main ingredient that keeps a club alive 
is fun. If a club doesn't provide that for its 
members, the members will find reasons not 
to attend. A good visitation program will add 
much pleasure to your club and will keep it 
vibrant year after year. 

Why? There are many reasons but here are 
a few. 

Comradery — When you travel in a group, 
small or large, to another club, you tend to 
grow closer. You learn more about each other 
and your respective families. You become 
aware that you have other areas of interest and 
strong friendships are born. 

New friends — The beautiful thing about 
friends is that you can't have too many. A 
person is happiest when surrounded by 
friends. 


Improved dancing ability and style — 
Dancing frequently at your own club is great, 
but if you are active in a visitation program, 
you will dance with other people to other 
callers. Your confidence will flourish and you 
will become a better dancer. 

Visitation breeds visitation — If you want 
other clubs to visit yours, your club must have 
an active visitation program. Of course, a good 
caller, friendly members and good refresh- 
ments help, but the most important thing is to 
be known as a visiting club. 

Fun — Square dancing is fun or you 
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wouldn't be doing it. When you visit, you ll 
often hear a new caller, which really adds to 
your fun, or youll hear your caller doing his 
very best at another club. Either way, you are 
the winner. 
When to Visit 

It is easy to say visit another club any night 
other than your own club dance night, but 
there are times when it is more important than 


BADGE OF THE MONTH 


DONALD KENDLE 
ch 8=6GRADE 


ph ene 


LINCOLN. NEBRASKA 


The Grande Squares of Lincoln, Neb- 
raska, were formed eight years ago with a 
charter membership of 30 dancers and 
Dick Young, beginning his calling career. 
The club dances at the Bethany Christian 
Church on the second and fourth Sundays, 
September through May. The program in- 
cludes Mainstream, Quarterly Selections 
and some Plus. 

The red and white badge displays inter- 
locking squares, a dancing couple and an 
outline of the state capitol which is located 
in Lincoln. 

The Grande Squares say the welcome 
mat is out to all dancers who might find 
themselves in the area. 


at other times. First of all, whenever possible 
support your own caller. When he’s calling at 
another club's dance, get up a square or two 
and visit that club. Your caller will appreciate 
this. 

Support other clubs’ special dances. They 
generally spend a lot of time, effort and money 
to put on a special activity and they will ap- 
preciate your recognizing their effort by being 
there. 

Increase your visitation activity six weeks 


or a month ahead ofa special event your club is 
planning. This way you can advertise your 
club’s upcoming activity. The best way to ad- 
vertise is to do it on a personal basis. 
Planning a Visitation Program 

There is no “exact” method that will guar- 
antee success. There are many ideas, how- 
ever, that can be utilized. Some combination 
that works for your club will evolve if you try 
hard enough. 

Here are some do's and don'ts to think 
about. Never make anyone feel badly about 
not visiting. Some members may not want to 
participate. Each of us may have other com- 


OW MANY TIMES have you heard, “All join 

hands ...°? This phrase took on new 
meaning for the dancers of the NorthEast Dis- 
trict in Oklahoma when they decided to build 
an office building. 

Oklahoma is divided into nine districts, all 
of which belong to the State Federation. 
NorthEast Association is one of these districts 
and was formed in 1947. Today it has 103 clubs 
within its boundaries. The main function of 


The NorthEast District Office building. 


Office Building for 
Square Dancing 


by Joe and DeAnn Hutchinson, 
Tulsa, Oklahoma 


our District is to promote square dancing, 
organize a yearly festival and keep unity in the 
clubs. Each club selects two couples as voting 
delegates to the District business meetings. 
In addition seven couples are elected to the 
Board and approximately 50 couples serve on 
what we call the “Blue List.” These people 
handle such jobs as publicity, historian, print- 
ers, mailing the Newsletter, etc., handling 
the new dancers’ graduation dance. 

In January, 1977, the NorthEast District 
club delegates approved a motion to purchase 
land and to build an office building for the 
District. Because the clubs in our District 


The office area where the monthly Newsletter is put together including the actual printing of it. 


mitments that prevent us from dancing on 
certain nights. We do not need to be made to 
feel guilty by not visiting. Of course, it doesn’t 
hurt to report back to your club on how great a 
dance they missed! 

Make it easy for your club to visit. Make a 
Suggested Visitation Schedule available to all 
members. Seek ideas from the members as to 
where and when they would like to dance. 

Be organized sufficiently so your visitation 
program runs smoothly, but don't be so over- 
organized that visitations become a drudgery. 
Keep your club aware of the next planned 
visitation; make sure all are welcome, but do 


not insist on a minimum number or a firm 
commitment. Your members will come if they 
can. 

If your club has been dancing together ona 
regular club night, if you have a good visita- 
tion schedule, if you have an active visitation 
chairman who leads rather than directs, you 
can almost be guaranteed a successful visita- 
tion program. 

Remember, visitations multiply your 
square dancing pleasure. 


cover such a large area, it was felt an office 
building could better serve the District than a 
dance hall might. The building would have 
space for offices, meeting rooms, kitchen and 
storage. The cost was estimated at $42,000 
($15,000 for the land and $27,000 for the 
materials). 

The money was obtained through benefit 
dances, donations from clubs and individuals 
and by bonds sold by the District. 

In July of the same year, a 100’ 200’ lot was 
purchased in an industrial park area. The pur- 
chase of the land depleted the current funds 
and it took an additional 15 months to rebuild 
the fund and start building. In October, 1978, 
a ground-breaking ceremony was held and 
construction began. Square dancers worked 
evenings and weekends and in January, 1982, 
the District moved into its new headquarters. 

Some of the activities which take place at 
this building are the preparation, printing and 
mailing of approximately 3,000 Newsletters 
each month, committee functions and meet- 
ings and general office work. 

Through this office building, all the clubs in 


the District benefit and dancers have once 
again proved that by “all joining hands’ a 
major project can be accomplished. 


Storage 
Garage door 


Printing room 


Office area 


Meeting area 


<< 0 >} 


The general meeting area and kitchen; storage area including a trailer built by square dancers. 


Di 


O NE OF THE MORE COMMON traditional figures 
still being used today is dip and dive. 
Many of you who call traditional squares, even 
occasionally, have used it I'm sure. At the last 
National Convention at one of the contra after- 
parties (traditional squares and contras go to- 
gether very well), I first saw this variation on 
dip and dive. 


It was called by Burt Schwarts, a caller from 
the Detroit area. Burt later told me he got it 
from Dillon Bustin, an Indiana caller, many 
years ago. It’s useful for working with an odd 
number of couples and for dancers who like to 
dip and dive a lot! 


FIVE COUPLE DIP AND DIVE 

Five couples start in a circle with number one 
couple in their normal spot relative to the caller. 
Music need not be precisely phrased. Any hoe- 
down will do. 
Chorus: 
Circle left 
Back to the right, Indian style 

Lady in the lead, single file 
Ladies turn back and swing your own 
All promenade (varsouvienne style) 
Figure: 
Couple number one lead out to the right 

Other couples adjust so that they form a nor- 
mal four-couple square with number one in the 
center. 
And circle once around 
Dip and dive 

Number one makes an arch first; the dip and 
dive involves both couples now in side positions 
and continues until both are back in starting posi- 
tion and number one is back in center. As each 
couple, in turn, ends facing out, the man drops 
their joined hands while they execute the floor 
pattern of a California twirl. This results in the lady 
being “wrapped up” and the couple facing back 
in. As they dive through the next time the man 
pulls on the lady's hand, spinning her out with a 
flip — it’s pretty and fun to do. 
Circle with number two once and a half 
Dive thru to the next 
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raditional dreasury 


by Ed Butenhof, Rochester, New York 


ad 
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Dip and dive with number three 

Number one repeats the whole thing with cou- 
ples who are now in head positions. 
Dip and dive with number four 

With the sides again. 
Dip and dive with number five 

With the heads again. After number one goes 
through the dance four times, number two has 
their turn, etc., etc. It's a long dance but a good 
one if they like dip and dive and the ladies flip a 
lot. 


As I have said many times before in these 
pages, the concept of traditional has many 
definitions. My definition includes dances 
being originated today, if they fit into a tradi- 
tional style. I feel free, therefore, to make my 
own variations and I believe you should feel 
the same freedom. With that in mind, I follow 
with one of my creations in traditional style 
and urge you to send me something you have 
created, so that others can use and enjoy it 
too. 

Wave the ocean, wave the sea is a truly 
traditional figure, a variation of dip and dive, I 
presume. 


WAVE THE OCEAN, WAVE THE SEA 


Prompt call to well-phrased music. 
— — — —, Heads face right and wave the 
ocean, wave the sea 
Two facing couples, heads arch, sides dive. 
After passing, the divers arch and back up while 
the archers duck and back up, returning to original 
positions. itis repeated immediately, thus giving a 
waving motion to the figure. The whole figure, 
including the repeat, takes 16 beats. 


— — — —, Heads face left and wave the 
ocean, wave the sea 
Same thing, again the heads arch first but with 
the other side couple 


— — — -—, Heads backtrack and all star 
Promenade 
Heads just turn individually and all, holding 
partner's hand, make a left hand star. Heads have 
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ladies in center and sides have men in center, 16 
beats. 


— — — —, Couples wheel 
to a right hand star 


Still star promenade, now with head men and 
side ladies in center 


— — — —, Ladies turn back and swing 


Corner behind them, along 16-beat swing, or if 
that’s too long for your dancers (it's not long 
enough for mine) substitute a do sa do and a 
shorter swing. The lady should come to the man 
for the swing to keep the proper order of couples. 


3 
— — — —, Promenade corner 


— — — —, Heads face right, etc. 
Repeat for heads then twice for the sides. 


CONTRA CORNER papapanabaratat 


SOME THEORY — Two Forms of Contras 


by Hal Rice, Garden Grove, CA 


Editor’s note: The author of the following 
article is no newcomer to the many facets of 
square dancing. Hal and Diane’s dance expe- 
riences go back to memorable programs called 
by Al Brundage and the late Ed Durlacker in 
the Eastern sections of the United States. Re- 
siding today in Southern California, the Rices 
are involved in contemporary squares and 
rounds. As dancers, leaders, teachers and 
callers, they have made an imprint on the 
dance scene with their treatment of many 
phases of the activity, bridging from the east- 
ern traditional to the western contemporary. 
For your interest, weve asked Hal to share 
some of his thoughts on contra dancing. 


[ CONTRA DANCING IS ALL we say it is, why 
aren t more square and round dancers at- 
tracted to it? This is a question that bothers 
most of us who are interested in contra danc- 
ing. In the interest of brevity, and provoca- 
tion, I will dare to suggest a single answer, 
simply stated. 

There are two kinds of contra dancing. 
Failure to distinguish between them allows 
one kind to fly and grounds the other. Failure 
to distinguish between the two kinds is en- 
demic to the contra picture. Nobody wants to 
rock the boat. Consequently, contra, for 
square and round dancers, is like a sailing ship 
without wind or rudder. At best, it is be- 
calmed. What are the two kinds? They are 
Eastern contra and Western contra. The dif- 
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ference between them is not one of geogra- 
phy, it is one of history. 

Eastern contra is danced all across the 
country, Maine to California. However, in its 
music, its figures, its style and even its timing, 
Eastern contra stands outside the world of 
club dancing. In this sense it is like “old time” 
square dancing. Its roots are in the kitchen 
junket and the barn dance. Eastern contra is 
marvelous dancing by wonderful people. 
However, there are other wonderful people, 
and they too can do marvelous things. 

Western contra, the contra of club square 
dancing, is hardly danced anywhere. There 
are but a handful of clubs, literally, in the 
entire country that are Western, or part 
Western. Whey then, should a dance form 
which has no callers and no clubs have any 
dancers at all? Obviously, it shouldn't and it 
doesn’t. By definition, Western contra is con- 
tra dancing which appeals to the same folk 
who are attracted to club square dancing and 
club round dancing. Ergo, the solution to our 
problem. Ifthey are attracted at all, then what 
they are attracted to is — or will be — West- 
ern contra. 

So much for introductions. Glib provoca- 
tions aside, the question of a Western contra 
really is an interesting one. For those of us 
who value square dancing and look hopefully 
to its future, the idea of a Western contra is, 
indeed, more than interesting; it is surpris- 
ingly important. 

Here is a specific. Zesty Contras is a hand- 
book of 500 contras, authored by Larry Jen- 
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nings and underwritten by the New England 
Folk Festival Association. Published in 1983, 
it is a definitive look at the best in contra. But 
it is Eastern contra. Exceptions are duly 
noted. Example: The first dance in “Zesty” is 
Aaron's Reel by Leif Hetland. Aaron's Reel isa 
first class contra but, alas, it uses a cross trail. 
In the notation, cross trail comes with an aster- 
isk and is explained thusly: “The call is very 
common in club dancing and makes a handy 
progression but is rare at New England 
dances. ” 


It is ironic, I suppose that cross trail has 
fallen on hard times with many club callers. It 
is not so common as Mr. Jenning suggests. 
(Because it is “circular” and not “digital,” I 
venture). Anyway, when club callers go look- 
ing for cross trail thru — and eventually they 
will, for it is a good figure — they will find it 
happily at work in contra dancing; Western 
contra dancing. Here are two examples. Both 
dances are improper duples. 


BRIDGE BAY 
Actives down the center 
Turn alone, return, cast off 
Right and left thru 
Cross trail thru to an allemande left (hands up) 
Ladies center, do sa do 


Swing the man behind you 
Face across and circle left three quarters 
Two ladies chain, up and down 


TRADE THE WAVE 
Do sa do the corner to an ocean wave 
Balance forward and back, trade the wave 
Balance forward and back, and centers trade 
Partner left and the ladies chain 
Same four right and left thru 
Cross trail, look for the corner 
Slide thru face across 
Circle left 
Circle right 


One word, if you will as a disclaimer. West- 
ern contra is not square dancing in lines. 
Western and Eastern contra have two things 
in common. First, the unique choreographic 
arrangements and possibilities which come 
with actives, progressions, triples, etc. Sec- 
ond, a devotion to the phrase of the music, to. 
phrase calling and to phrase dancing. On this 
latter point there can be no compromise. If 
there is, then contra loses its essential charac- 
ter. Consequently, it is a good rule of thumb 
not to ask your caller to “try a contra.” Unless 
he, or she, is a rare bird, he, or she, won't 
know what to do with the music. 


European 
Connection 


by Ronnie Fontaine, 
Spangdahlem, West Germany 


|» aa DANCING IN GERMANY has come a long 
way since the sixties for which we mainly 
have to thank Corky and Paulette Pell who 
have put a lot of energy into the promotion of 
round dancing, and since it has grown so much 
over the years it would be wrong to only men- 
tion Germany — round dancing has also 
spread into Belgium and Holland. 
Presently we have approximately 55 
leaders belonging to the European Callers 
and Teachers Association. Unfortunately 
there is no exact number ofleaders who do not 
belong to ECTA but are actively involved with 
the promotion of round dancing. Since Hol- 
land, Belgium and Germany are so close to- 
gether, communication between leaders is 
not difficult and a standardization in round 


ROUNDANCER 
MODULE 


dancing is made possible. When we say stan- 
dardization we mean using the same termi- 
nology throughout Europe, and _ therefore 
each dance is almost automatically cued the 
same in southern Germany as it is in Holland 
or Belgium. By standardizing the cues the 
dancers can relax and enjoy dancing no matter 
where or how far the travel. 

Quite a number of square dance clubs in- 
clude round dancing and we presently have 
nine round dance clubs listed in Germany. 
The level of dancing varies from area to area, 
from easy level to intermediate which, of 


course, depends on the number of years the 
dancers have been dancing. 
Choosing The Rounds 

Each year four jamborees and one round 
dance festival take place which include both 
square and round dancing. At each of these 
functions the RD Council, associate and active 
leaders and the RD Coordinator, hold a meet- 
ing and it is then decided which dances are to 
be added to or dropped from the existent rep- 
ertoire. Presently, we have 91 dances on the 
repertoire ranging from easy level rounds to 
intermediate. At each meeting several dances 


are presented to the Council by a member. Of 
these dances usually two are selected to be 
added to the repertoire which then will be 
taught at the following jamboree or round 
dance festival workshop. By having a set rep- 
ertoire dancers can travel throughout Europe 
and enjoy familiar dances, which is especially 
advantageous for newer dancers. 

As round dancing continues to grow in 
Europe, as well as in other parts of the world, 
we hope to always be able to enjoy the fun of 
dancing and the friendships that have been 
made through dancing. 


Rod and Ronnie Fontaine, West Germany 


Re DANCING FLOURISHES in Germany, 
thanks to the enthusiastic leadership of 
couples such as Rod and Ronnie Fontaine, 
who were introduced to round dancing in 
Germany in 1972 while serving with the mili- 
tary. Unfortunately their first taste of round 
dancing was in truth only a taste since Rod was 
posted back to the States shortly after they had 
learned only a few basic steps and simple 
dances. When settled in Tacoma, Washing- 
ton, they continued to dance with a square 
dance club that offered limited rounds, done 
by memory rather than with the cueing they 
were used to in Germany. 

Two years went by quickly and Rod and 


Ronnie were back in Germany where they 
once again attended a round dance class. Due 
to a shortage of leaders and the growing inter- 
est in round dancing in the area, Ronnie 
agreed to learn to cue. From then on, teaching 
and cueing became part of her life. 

Again, the Air Force sent Rod and Ronnie 
back to the States — this time to Ogden, Utah, 
where they continued to dance and teach 
three nights a week. However, the Fontaines 
obviously were not meant to remain in the 
U.S., for after just one year in Utah they were 
sent back to Germany. Shortly after arriving at 
their new duty station, Ronnie was asked to 
cue for the square and round dance club in the 
area. 

Rod and Ronnie are members of Roundalab 
and the Universal Round Dance Council as 
well as the European Callers and Teachers 
Association. This is their second term as 
Round Dance Coordinators for the ECTA. 
Their busy schedule includes cueing and 
teaching easy to intermediate programs at 
special events throughout Europe. When 
they return to the States in August, 1986, it is 
hoped they will continue to be active in all 
phases of round dancing. 


FIRST CHAIRMAN OF ROUNDALAB 


Wayne Wylie, national round dance leader, died in mid-December 
following a massive heart attack. Wayne's dedication to rounds began 
nearly 30 years ago, shortly after he and his wife, Norma, entered the 
square dance activity. Their involvement with the National Conventions 
throughout the years is remembered and appreciated, as is their contin- 
ued effort to ensure the growth of round dancing. Wayne was among the 
few leaders who took on the responsibility of conducting classes for the 
development of round dance teachers. His valued and respected pres- 
ence is dearly missed by the many dancers and teachers who were 


influenced by his outstanding Jeadership. 
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A: THE NATIONAL CONVENTION in Baltimore, 
several people commented on the six- 
tiered skirt I was wearing and suggested that 
the instructions for it be placed in a national 
magazine so that they and others might make 
the skirt. It so happened that I had written an 
article describing the skirt construction for the 
Pen-Del Fed-Fax Magazine and it appeared in 
April, 1983. I hope that by your use of the 
article it will be of interest and value to those 
who attended the National as well as others. 
Directions 

Each tier (T) is sewn to a support tier (ST) 
instead of the easier construction where the 
tiers are sewn onto a skirt base. The length of 
the tiers is evenly graduated and the amount 


1 ine) a Byds -24 


LADIES ON THE SQUARE 


The Honest Six- Tiered Skirt 


by JoAnne Shaw, Newark, Delaware 


4" (312") 


Ss 


PLANNING BOARD 


Whoo brieteege 


of gathering is controlled by the length of the 
support tiers. Each tier is formed by cutting a 
width of fabric and folding it in half along the 
length. This creates a soft look and eliminates 
the need to finish cut edges. 


Example Size: Waist 25”, length 20” 
Tiers (T): 8” wide strips 


Tl 1 yd-34" 4 6 yd- 4” 
T2 3 yd-20” TS 7 yd-14" 
T3 4 yd-30" 6 8 yd-24” 
Support Tiers (ST): 44%” wide strips 
ST1 1 yd-25" ST4 3 yd-13” 
ST2 2 yd- 5" ST5 4 yd 

ST3 2 yd-27" 


Cutting layout: 


ee 


VA: Sipe NEST 


*This fabric for waistband, sash, man’s tie, etc. 
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Adjustments in cutting must be made for 

skirt waist and length and fabric width. 
Sewing 

Seam finish all raw edges, if necessary. Cut 
and sew strips for T and ST into lengths shown 
in the table. Sew both ends of each T (8” strips) 
by folding in half, right sides together, stitch- 
ing and turning right sides out. Fold T strips in 
half lengthwise and sew long edges together 
using a zig-zag stitch. This finishes the raw 
edges also. Do NOT press. 

Label all T and ST for quick reference. Start 
with the bottom tier, T6, gathering it to fit 
ST5, leaving 1” seam allowance at ends. Set T 
to ST with right sides together. 


ky 


sts q1/ 


Proceed in this way, sewing all tiers and 
support tiers together. Finally, gather the top 
tier to fit the waistband and sew in place. 
Using the 1” seam allowances at the ends of 
the support tiers, sew the center back seam, 
leaving 8” open for the zipper. Place zipper in 
opening. Complete the waistband. Attach a 
button or hook at the closure. If the skirt is to 
be sewn to a bodice, place fabric-covered 
cording in the waistline seam for support and 
stability. 

If you have any questions, write me at 18 
Hillcroft Rd., Windy Hills, Newark, Dela- 
ware 19711. (Be a good Scout and enclose a 
stamped, self-addressed envelope. — Editor.) 


Our February Feature Fashion 

The lovely old-fashioned look attained in Betty Jorritsma’s dress can be attributed to 
several things: (1) The dusty rose and off-white colors; (2) the ecru lace trim; (3) the 
design of the skirt. Harmon matched the stripes in the fabric by cutting gores on an 
angle so the pattern forms a star when opened as a circle for the skirt. The add-on ruffle 
as well as the bottom tier were cut from a full length of the fabric on the straight of the 
print and then trimmed with the lace before attaching it to the gored skirt. 

The collar is made of lace forming a 5%” wide cap to cover the shoulders. 

The dress took 8 yards of material, 35 yards of lace and 2 yards of ribbon and yet cost 
less than $13.00. The Jorritsmas love to shop at swap meets and are always on the 


lookout for bargains there. 


DON’T BE LEFT OUT 


There are only two months remaining until our GIANT 
SWEEPSTAKES ends! Thanks for your enthusiastic 
response in helping us reach more square dancers. 
We're delighted with this teamwork in action — us work- 
ing to produce a better and more informative magazine 
and you introducing it to more square dancers. 


Remember — every subscription postmarked prior to April 1, 1985, will count in the 
SWEEPSTAKES and will also give you $2.00 in trade dollars for each one-year sub. 
(These trade dollars may be used on any item that The American Square Dance Society 
produces, as well as for subscription renewals or premium records. They also may be 
converted into cash dollars. ) 


Check the bottom lines of the pages of this issue to remind yourself of the fantastic 
prizes to be won. The more subscriptions you send in, the better your opportunity. 


To all DANCERS, CLUB OFFICERS, 
CALLERS and TEACHERS 


We ve been told over and over again that when dancers subscribe to a major square 
dance magazine they are adding to their interest in square dancing. Your club and class 
members have developed a certain enthusiasm for this activity. Let us fan those flames 
with monthly information, how-to-do articles and photographs that will help keep 
them an active part of your square dance program. 


Within your club may be members who are Subscription Sales Representatives for 
SQUARE DANCING Magazine, the widest-read publication in this wonderful activ- 
ity. They would welcome an opportunity to introduce the magazine to your members 
by handing out a copy of a special subscription brochure and perhaps a sample 
magazine. We would appreciate it if you would lend your support and give them the 
Soportety to make a presentation. Perhaps you ll have time to put in a good word 
yourself. 


And, incidentally, if no one in the group is already a Sales Rep, why don’t you take 
on the job? It's fun. We pay for every subscription you turn in and, in addition, for each 
sub you generate between now and March 31st, youll get one chance in the giant 
SWEEPSTAKES drawing. Write for Sales Rep information. Then see how many new 
subscribers you can achieve. 


You may also participate in this SWEEPSTAKES by 
sending your name and address on a postcard to Void where prohibited by law 
The American Square Dance Society. Any taxes are the responsibility of recipient 
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A slightly different format 
for dancers and callers 


The Arrangements 
of Contemporary Square Dancing 


This article which will be continued in the next few issues 
of SQUARE DANCING is an essential part of the caller's 
knowledge. However, because it does affect the dancers as 
they move into programs past Plus especially, we are running 
it, along with illustrations, as a part of Style Lab — aimed at 
the dancer as well as the caller. We have become aware that 


MOE O 


ZERO LINES: Each boy has a girl on his 


more and more dancers are taking an interest in the caller |  ‘ghtside — This arrangementis often also 


identified as a ‘‘normai” lines arrangement. 


knowledge involved in building choreography. It is because | Saller'a Designation: 0 
of this that we go beyond what is normally found in the Style 

Lab. Hopefully, the illustrations and the copy written by Bill 

Peters for the CallerText will be meaningful to many dancers 

as well as to those of you who call. —Editor. 


by Bill Peters, San Jose, California 


and makeup of square dance formations and to also know as much as he can 

about the various boy-girl arrangements in which it is possible for such 
ormations to occur. This is especially true for callers whose patter presenta- 
tions consist largely of improvised or extemporaneous dance routines — sight 
callers, mental image callers, and the like. 

The terms Formation Awareness and Formation Management have assumed 
increased importance in recent years because they are used to describe a 
caller's on-mike ability to both identify and “control” square dance formations 
and the various arrangements in which they occur. It is certainly true that a 
caller who understands the formations and arrangements of contemporary 
square dancing is less likely to call an “illegal” command, suchas a right and left 
thru when the couples are back to back or a star thru when dancers of the same 
sex are facing each other. Such callers also find it easier to call, extemporane- 
ously, the particular degree of all-position dancing (APD) or dance-by- 
definition (DBD) choreography that he feels is appropriate for a particular 
group of dancers in a particular square dance program. Ideally, a caller should 
always be able to anticipate — before he calls a command — the exact 
formation and the exact boy-girl arrangement that the call is going to produce. 
And he should also know, beforehand, which calls he will be able to call when 
he has placed the dancers in that particular formation/arrangement. A thor- 
ough and an in-depth knowledge of square dance formations — and of the 
conditions in which it is possible for those arrangements to occur — is an 


I: IMPORTANT for every caller, these days, to understand the basic structure 
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essential part of that very critical calling skill. 

The term formation refers to the specific shape of the set that is formed by 
the geographic location of the eight dancers, as well as by the facing direction of 
each individual dancer. The term arrangement refers to the relative placement 
of the four boys and the four girls within that overall geometric design. 
Sometimes the name of a formation tells us all we need to know about its 
geometry and about the facing direction of the dancers (back-to-back lines of 
four, right hand columns, etc.). Other formation names, however, can be a 
good deal less descriptive and the makeup of such formations needs to be 
carefully studied and analyzed (galaxy formation, magic columns, etc.). While 
Callerlab’s Formations Committee has by no means identified all of the forma- 
tions that a modern caller may create, it has, as of this writing, formally named 
more than 70 of them. 

Formations Featured Earlier 

The nature of formations in general — and the structure of 52 of square 
dancing s most commonly-encountered formations in particular — were de- 
scribed and illustrated in an excellent five-part photo series that ran in 
SQUARE DANCING Magazine between December, 1979 and April,1980. 
Square dancing’s most frequently-encountered arrangements have also been 
identified by Callerlab and it is the purpose of this series to similarly describe 
and illustrate how such arrangements are structured and how they have been 
identified by Callerlab’s Formations Committee. 

Student callers quickly discover that the vast majority of square dance 
routines are symmetric in nature — which is to say that the actions of each 
individual dancer in a set will always be exactly duplicated by that dancer's 
mirror-image opposite or counterpart. With symmetric choreography, six — 
and only six — boy-girl arrangements are possible in any given square dance 
formation. This series has been designed to serve as a companion piece to the 
earlier Formations Series by describing and illustrating the six symmetric 
arrangements that can occur in some of square dancing s more common forma- 
tions. And while it is not within our scope to describe the choreographic skills 
that a caller needs in order to create those arrangements, or to provide specific 
routines that a caller might use in order to set them up, we will accurately 
define each arrangement and will also identify it's approved Callerlab designa- 
tion. 

Callerlab’s Formations Committee has assigned numbers to each of the six 
symmetric arrangements that can be developed in the formations it has thus far 
accomodated. The approved numerical designations are zero, one-half, one, 
two, three, and four. Thus, to designate a particular boy-girl arrangement 
within a given formation, one simply precedes the formation name with the 
appropriate arrangement number. Weare, in this fashion, able to identify such 
formation/arrangements as Zero Right-Hand Waves, Number Two Facing 
Lines, One Half Double Pass Thru, and so on. This can greatly facilitate and 
enhance communication between callers since it is obviously easier for a caller 
to identify a Number One Line — than it is for him to describe facing lines of 
four in which the dancer on each left end is a boy — who is paired with another 
boy in the adjacent center position, and the dancer on the right end of the line 
is a girl — who is paired with another girl in the adjacent center position. 
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Note too, that the Callerlab arrangement designations serve only to identify 
the sex of the dancers in the assigned positions. They are not, in other words, 
concerned with which boy or which girl occupies a particular spot — only that 
the spot is occupied by a dancer of the required sex. 

And while it will be seen that the six symmetric boy-girl placements in which 
a square dance formation may occur are all separate and significantly different 
— each from the other — it is also obvious that some of the arrangements are 
very closely related. Some callers, in fact, consider that the six arrangements 
may logically be divided into three allied groupings, with each group contain- 
ing two arrangements that seem to have more in common with each other than 
they do with the other four. One such group consists of the arrangement that 
features all “normal” pairings (each boy with a girl on his right side), and the 
arrangement in which the pairings are all half-sashayed (each boy with a girl on 
his left side) — the so-called “zero” and “one-half arrangements. A second 
group consists of the two arrangements that feature all same-sex pairings (the 
Number One and Number Two arrangements). And a third group consists of 
the two arrangements in which two of the pairings are normal and the other two 
are half-sashayed (the Number Three and Number Four arrangements). This 
concept is very evident in the symmetric arrangements that characterize one of 
square dancing s most common formations, Facing Lines of Four (L). (In the 
diagrams, squares represent boys and circles represent girls; the “nose-dots” 
indicate each dancer's facing direction.) 


©) La] © Ll 


PIO EO OHO 


ZERO LINES: Each boy has a girl on his 
right side — This arrangement is often also 
identified as a “normal” lines arrangement. 
Calleriab Designation: OL 


his left side. 


Callerlab Designation: VaL 


SQUARE DANCING, February, 1985 


ONE-HALF LINES: Each boy has a girl on 
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FOO 


NUMBER ONE LINES: Two boys paired 
and two girls paired. Boy pairs on the left 
end of the line, girl pairs on the right. 
Calleriab Designation: 1L 


NUMBER TWO LINES: Two boys paired 
and two girls paired. Girl pairs on the left 
end of the line, boy pairs on the right. 
Callerlab Designation: 2L 


fa] QO @ La! 
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NUMBER THREE LINES; While it is pos- NUMBER FOUR LINES; Girls on the ends 
sible to describe this arrangement as hav- and boys in the center positions, i.e., left- 


ing girls in the center positions and boys on end pairs are half-sashayed and right-end 
the ends, it is accurately defined as having pairs are “normal.” 
“normal” left-end pairs and half-sashayed 


right-end pairs. . ‘ 
Callerlab Designation: 3L Callerlab Designation: 4L 


The Arrangements of Contemporary Square 


46 Dancing series will be continued next month. 


RECORD 


and 


SINGING CALLS 


DANCE EVERY DANCE WITH YOU — 
Mountain 36 

Key: D Tempo: 130 Range: HC Sharp 

Caller: Vern Weese LA 

Synopsis: (Break) Circle left — walk around 
comer — see saw own — left allemande — 
weave ring — swing — promenade (Figure) 
Heads promenade halfway — sides right and 
left thru — square thru four hands — do sa do 
eight chain four — swing corner — prome- 
nade. 

Comment: Music is average and key change 
makes it a little more difficult for callers to 
handle. Figure is average. Rating: wx 


THAT’S THE THING ABOUT LOVE — 
Chaparral 514 

Key: D Tempo: 128 Range: HD 

Caller: Ken Bower LA 

Synopsis: (Break) Four ladies chain three quar- 
ters — rollaway — circle left — left allemande 
— weave — do sa do — promenade (Figure) 
Heads square thru four hands — do sa do 
corer — swing thru — spin the top — boys 
move up meet girl slide thru — pass thru — 
allemande left — swing at home — prome- 
nade. 

Comment: Nice harmony and calling Is very 
clear. Tune is fairly well Known but not out- 


Standing. The figure is strictly Mainstream and 
danceable for all. Dancer's opinions varied 
but they voted a four. Rating: *wkxe 


| DON’T KNOW A THING ABOUT LOVE — 
Blue Star 2258 

Key: B Flat Tempo: 128 Range: HD 

Caller: Johnnie Wykoff LB Flat 

Synopsis: (Break) Circle left — allemande left — 
do sa do partner — men star left — turn part- 


ner right — left allemande — come back 
promenade (Figure) Four ladies chain three 
quarters — heads promenade halfway — 


sides pass thru — U turn back — join hands 
circle left — girls do sa do back to back — 
swing the nearest man — promenade. 
Comment: A nice melody line but callers may 
have to listen to see if they can handle some of 
the minor changes. Figure is very basic. Good 
music. Rating: wrk 


ATTITUDE ADJUSTMENT — Ranch House 215 
Key: D Tempo: 130 
Caller: Darryl! McMillan iD 
Synopsis: Complete call printed in Workshop. 
Comment: A good rhythmic dance. Calling is 
well done. The dancers feeling was good and 
they liked the moves even from two ocean 
waves swing thru and swing corner. The 
music 1s exceptional and deserves a Work- 


shop rating. Rating: wri 
YELLOW ROSE OF TEXAS — JoPat 801 
Key: G Tempo: 130 


Range: HC 
Caller: Tom Roper LB 
Synopsis: (Intro & end) Circle left — men star 
right — left allemande corner — turn partner 
right — four ladies promenade in middle of 
ring star thru with partner — promenade (Fig- 
ure) Heads promenade halfway — down 
middle touch a quarter — walk and dodge — 
pass thru — trade by — right and left thru — 
veer to left — couples circulate — tag the line 
— girls go left — boys go right — swing — 
promenade. 
Comment: Music is average. Tom records this 


Please see RECORDS, page 68 


THE SIOASDS SCHOLARSHIP PROGRAM 

Every year since this project was inaugurated, aspiring callers have received grants from The 
Sets In Order American Square Dance Society that offset a portion or take care of all expenses 
involved in attending a callers school. Already we have heard from a number of applicants 
seeking the 1985 Scholarship Awards. A letter is all that is necessary — there is no formal 
application form. Simply write and share with us your calling aspirations, experience and 
reasons for requiring a scholarship. NEXT MONTH in SQUARE DANCING Magazine, you ll 
find the answers to many of your questions about the special courses run by some of the best 
informed leaders in the activity today. There will also be a handy directory of the 1985 Schools 
and Colleges, complete with dates and mailing addresses. 
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Those with items of special interest 
should send them to NEWS EDITOR, 
SQUARE DANCING, 462 No. Robertson 
Boulevard, Los Angeles, Calif. 90048. 
Letters will be read and appreciated 
although time may not allow the per- 
sonal acknowledgment of each one. 


a 
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Arkansas 

The Cherokee Squares was organized in 
1972. At present the membership includes 
152 dancers who come out once or twice each 
week to dance on one of the best floors in 
Northeast Arkansas at the Omaha Recreation 
Center in Cherokee Village. Other evenings 
members drive to nearby towns to dance with 
other clubs. What makes this club so special? 
The fact that many of the club members have 
already celebrated their Golden Wedding 
Anniversary. During 1984 six couples in the 
group reached this estate of being married 50 
years, making a total of 12 long-married cou- 
ples dancing. The Cherokee Squares count 
among their many blessings the beautiful and 
faithful round dance cueing of Bill and Hazel 
Brooks, Village residents; the efficient work- 


Longest-married Cherokee 
Square members, Bill and 
Helen Hannah, (top) flanked by 
current presidents, Nondas 
and Bob Suckow. 1984 Golden 
anniversaries for the Burnetts, 
Rooks, Weisses, Kerseys, 
Frosts and Schafferts. 


shop and beginner class instruction of Gene 
Trimmer who drives to the Village each week; 
and access to callers throughout the area and 
the nation for their weekly and special dances 
during the year. Bill and Helen Hannah are 
the longest married, looking forward to their 
60th Anniversary in 1985. They met in 1923 at 
a ballroom dance and have been dancing to- 
gether ever since. Their square dancing ca- 
reer began in 1972 after graduating from that 
year s class. — Beverly Kersey 


Nevada 

For Ryan O'Neal, the role of a gambler is, 
presumably, one he must act at. For Mack 
Henson, who is serving as an extra in a movie 
with O'Neal, sitting at a gambling table in Las 
Vegas, playing cards is quite natural. While 
Mack and Jean were vacationing in Nevada, 
the casting director for the movie, “The 
Fever, “discovered” him and tapped him for 
a bit part. “They came into the room and saw 
me, and I looked like a Texan and I looked like 
a gambler, I guess, said Henson, who de- 


Bots , # a. ? se 
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Watch for “The Fever” starring Ryan 
O'Neal, with bit parts by both Mack 
and Jean Henson, that is “if they don't 
cut them out,” says Mack. 


scribes himself as a native Abilenian and pre- 
fers to downplay any attention given his part 
since playing cards hardly involves much ef- 
fort. “That's not out of form for me,” he said. 
“Tm a poker player.” Mack has owned Fun 
Valley in South Fork, Colorado, since 1959. 
—William Whitaker, Abilene Reporter-News 
Florida 

Our Pensacola Special Steppers performed 

at the Louisiana World's Fair last September. 
This trip was possible due to the interest of a 
square dancer from New Orleans who saw the 
club perform. She was able to get the 
Lakeside Lion's Club to sponsor us. It was a 
very exciting weekend since we also danced 
for the Bar-None Saddle-ites, which, with 
over 700 members, we understand to be the 
largest square dance club in the world. In 
October we performed at the National Con- 
vention of the Association for Retarded Citi- 
zens, And this year we were made Honorary 
Members of the NW Florida Square and 
Round Dance Association. We also received a 
special award from Handicaps, USA and were 
designated “Goodwill Ambassadors’ for the 
City of Pensacola by its Mayor. So you can see 
this has been a very exciting year for our 
dancers. —Mac MacKenzie 

Tennessee 

On December 27th Stan Burdick served as 
master of ceremonies for the square and round 
dance part of the International Dance Festival 
for Clog Dancers, Round Dancers and Square 
Dancers held at the Grand Ole Opry House in 
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Nashville. Dancing was held from noon until 
midnight. Those groups which exhibited were 
presented with a special badge which read, 
“We danced on stage in the Grand Ole Opry 
House. ” —Dennis Abe 
Scotland 

It is a constant wonder and delight to find 
how far this dance form we know as western- 
style square dancing has spread around the 
world. On a recent trip to Great Britain, we 
discovered a club had been formed in Scot- 
land. On our way to the “land of the purple 
heather,” we spent two weeks in Devon and 
passed through villages with names like 
Inkpen, Puddletown, Wigley and Sixpenny 
Handley. Then we learned of a club whose 
dance night coincided with our wanderings, 
and so it was in the centuries-old rectory of St. 
Mary's Church in Chard, Somerset, that we 
spent an evening with The Star Squares Club 
and found that the warmth and friendliness of 
square dancers back in our hometown of 


Wooster, Ohio, was equally evident in their 


English cousins. 

Then on to Scotland and the Royal Airforce 
Base at Edzell. The evening s activities were 
underway when we came through the door, 
but we were soon part of a group of American 
Navy men and women. We found the club had 
only officially been formed the previous week 
and we were the first guests. The driving force 
behind this delightful group is caller and in- 
structor, Patty Ping, whose goal is not only to 
invite the local Scots to join in the fun, but 
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hopefully to find an area resident whom she 
can train as a caller, so that when her hus- 
band’s Naval duties mean they must move on, 
the club will still continue to function. The 


name of the club? What else but The Tartan 
Twirlers! — Bill Christie 


Minnesota 

The 2nd Annual February Frolics will be 
held at the Central Grade School in Worth- 
ington on February 9th, sponsored by The 
Turkey Trotters Square Dance Club. Whitey 
Aamot will be calling; Bud and Wilda Schmidt 
will cue. There will be morning, afternoon 
and evening sessions. Further information 
may be had from Don and Bernice Camery, 
704 Bristol, Worthington 56187. As club re- 
porters, we are in our 35th year as members of 
the Turkey Trotters and still enjoying it 
immensely. —Vernon and Grace Kay 


Arizona 

The 8th Annual Checkmates Square Dance 
Festival will take place February 22 and 23 at 
Centennial Hall in Mesa. Featured callers are 
Bob Wickers and Scott Smith; spotlighted 
cuers are Harmon and Betty Jorritsma. Danc- 
ing will be for all levels. Pre-registration is 
available from Lyle and Mary Morrow, 928 
East 8th Pl., Mesa 85203; (602) 964-2205. 


California 

Gung Hay Fot Choy (that’s Happy New 
Year in Chinese) will take place at The 
Checkmates Square Dance Club, Sonora 
High School, La Habra, on February 23rd. 
Special badges, rides in a real Jinriskisha, a 
full Chinese meal, and special activities will 
be part of the fun. Foxie Fox on squares; Viv- 
ian Gardner on rounds. Pre-sale only, because 
of the meal, with no tickets sold after Febru- 
ary 16th. Contact Frank and Vivian Gardner, 
1812 Mariposa Lane, Fullerton 92633; (213) 
943-0541. —Cleo Shore 

Washington, D.C. 

A film of the pageant and dance of the 1976 
National Square Dance Convention held in 
Anaheim, California, has been donated to the 
Library of Congress “Folk Life Center” in 
Washington, D.C. by the National Conven- 
tion Executive Committee. 

If youd like a free copy of the hearing on 
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the National Folk Dance (which died in 
Committee), write to Katie Jurado, Sub- 
committee on Census and Population, 603 
House Office Building Annex 1, Washington, 
D.C. 20515. 
Illinois 

The Metropolitan Chicago Association of 
Square Dancers will host their 24th Annual 
Sweetheart Dance, Sunday, February 10th, 
at Harper Junior College, Palatine. Calling 
will be Lin Jarvis and Mike Jacobs. Rounds 
will be by Gerry and May Hoffberg. For more 
information contact Al and Marie Kluesing, 
905 No. Salem, Arlington Heights 60006, tel- 
ephone (312) 253-3353. —Ann Kengott 


Colorado 

Foot and Fiddle Square Dance Club of 
Loveland is celebrating its 23rd Annual 
Sweetheart Ball on Saturday, February 16th. 
The dance will be held at the McMillen Build- 
ing at the Larimer County Fairgrounds. 
Rounds will be cued at 7:30 PM by Betty and 
Dave Quinton and square dancing will be 
called by Greg Anderson, starting at 8:00 
o clock. Loveland gives special attention to 
Valentine's Day because of the name of the 
town and this will be a very festive evening. 
There will be door prizes, the crowning of a 
king and queen, the arrival of Loveland’s 
Sweetheart of the Year and refreshments will 
be served throughout the evening. This is a 
Mainstream dance and all are invited to 
attend. —Betty Fulton 

Alabama 

Make your plans now to attend the 32nd 
Annual Azalea Trail Square and Round Dance 
Festival in Mobile, March 8-9. Held at the 
Municipal Auditorium, the Festival will fea- 
ture Paul Marcum, Jerry Helt and Tony 
DiGeorge behind the mike, with Charlie and 
Madeline Lovelace and Jim and Dottie 
McCord cueing and Sheila Popwell handling 
the clogging. For additional information 
and/or reservations, please write Mobile 
Square Dance Association, 1102 Peabody 
Dr., Mobile 36618, or telephone (205) 343- 
0239. —Martin Walker 

There will be a Shriner's Benefit Dance in 
Huntsville on March 2nd. This will be held at 
the Cahaba Shrine Temple from 8:00 to 11:00 
PM and is being hosted by the Grand Squares 
of Scottsboro. Paul Marcum will be calling; 
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Wilson and Ann McCreary will handle the 
rounds. All proceeds will go to the Shriner's 
Burn and the Crippled Children’s Hospitals. 
— Mary Lott 
Texas 

Don't ever let anyone tell you it can't be 
done! Some months ago, the North Star Eight 
Club of Paris found themselves without a 
building in which to meet and dance. It was 
the responsibility of the club officers to find 
vacant buildings which the club could afford to 
rent, but there just werent any. Our caller, 
Glenn Bennett, started the ball rolling and 
suggested we get busy and get our own build- 
ing. We started having fund raisers. We hada 
bar-b-que dinner; then a Country & Western 
Show; we auctioned vegetables and fresh farm 
eggs to club members; we auctioned off a 
shotgun. Eventually an old school building 
was donated. All we had to do was find a place 
to put it and move it. It was hard work but we 
did it and by the time we got it moved we were 
running out of money, so we started all over 
again with dinners and shows and auctions. 
We reroofed, ran in electricity and gas, put in 
a driveway, raised the rafters and ceiling, re- 


placed portions of the floor, plumbed, 


The Chaparral Boys 
joined by Dave 
Taylor at the 1st 
Annual Michigan 
Chaparral 
Convention. More 
than 100 squares 
took part. 
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painted, put on new siding and panelling, put 
in lights, fans and air conditioning, installed a 
kitchen and about a year and a half after it all 
started, celebrated with an Open House. Now 
we have had our first Birthday Party. There is 
still work to be done but it can be done. We 
proved it. We hope others may take heart and 
if you have the problem of where to hold your 
dance, follow our example. —Fran Hagan 
from Promenade, North Texas S/R/D Assn. 


Michigan 

The First Annual Michigan Chaparral 
Convention was held in Battle Creek last Sep- 
tember at the Kellogg Downtown Center. 
Hosted by Chaparral Records, the four men 
who record on this outstanding label were the 
callers, along with guest caller Dave Taylor. 
They all provided a super, special brand of 
calling. Bill and Helen Stairwalt did honors on 
the rounds. More than 100 squares enjoyed 
the get-together, coming by car, motorhome 
and camper. The second Convention will be 
held September 6-8, 1985, same location. 
Reservations or information are available by 
writing 1425 Oakhill Dr., Plano, Texas 75075. 
—Herm and Orm Pratt 
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FOR LEADERS IN SQUARE AND ROUND DANCING 


February, 1985 
THOUGHTS ON BODY FLOW 
by Gene Trimmer, Paragould, Arkansas 
T HERE ARE TIMES when, because of common 
usage with a call, we build in body flow 
that is alright or maybe just so-so when it 
could be much better with a slight change. We 
also build in a disorientation factor when it can 
be easily eliminated. A case in point is our 
common usage of the combinations right and 
left thru... rollaway half sashay or ladies 
chain . . . rollaway half sashay. We can com- 
pletely eliminate any cause for loss of orienta- 
tion on the ladies part while we utilize good 
body flow by simply using the call half sashay 
without the rollaway. For the man the action 
is basically the same in both uses but for the 
ladies it is quite different. In the call half 
sashay she simply side steps to the left with no 
change of facing direction and finds it easier to 
perform any follow up call such as slide thru, 
pass thru, swing thru, etc. The half sashay 
family, while listed as a family, is used 
primarily as rollaway for couples. It is also 
used as ladies center — gents sashay only from 
a circle moving left. A change there can be an 
eye-opener and we will look at a use from a 
circle moving to the right. First a few uses for 
half sashay (without the rollaway). 


Following Courtesy Turn Action 


Head ladies chain... half sashay. . . star thru 
Circle to a line ... pass thru 

Tag the line-in ... box the gnat 

Right and left thru .. . half sashay 

Pass thru .. . tag the line-in 

Right and left thru .. . half sashay 

Touch one quarter ... boys run 


Square thru but on the third hand 
Box the gnat... grand right and left 


Boys Half Sashay 


Four ladies chain. . . heads only half sashay 
All circle left .. . all eight forward and back 
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Boys forward and back ... boys half sashay 


Boys pass thru... U turn back 
Boys square thru... star thru 
Couples circulate ... bend the line 
Star thru ... half sashay 


Grand right and left 


Girls Half Sashay 
Four ladies chain ... heads pass thru 
Separate around one-lines 
Girls half sashay 
Everyone star thru... 
First couple go left ... next couple go right 
Pass the ocean... swing thru ... boys run 
Ferris wheel... zoom... pass thru 
Left allemande 


double pass thru 


Half Sashay From Facing Lines 


Side ladies chain... half sashay . . . star thru 
Circle to a line .. . touch one quarter 
Circulate ... boys run 

Pass the ocean... recycle 


Reverse flutterwheel .. . right and left thru 
Half sashay .. . right and left grand 


Everyone Does It 
Heads pass thru 
Separate around one-lines 
Boys half sashay ... girls half sashay 
Centers half sashay . . . pass the ocean 


Swing thru... boys run ... ferris wheel 
Swing thru ... swing thru ... girls trade 
Girls run... veer right 


Split two around one-lines 
Boys half sashay 
Girls half sashay ... 
Star thru ... pass thru . 
Left allemande 


centers half sashay 
. trade by 


Ladies Center Gents Sashay From Circle 


All circle left... ladies center. . .gents sashay 
Circle left ... ladies center ... gents sashay 
Circle right. . . ladies center... gents sashay 
Circle right. . . ladies center... gents sashay 
Do paso .. . promenade home 


When we teach or workshop a call that is 
new to the dancers we often use a previously 
taught call to help in establishing the traffic 
pattern. This practice is very helpful in giving 
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the dancer confidence with new material and 
in dancing calls which they have learned. 
There are times when these calls are used 
from a slightly different position than the first 
teach and this is where we really get into the 
intent of “by definition” dancing. Such is the 
case of slide thru and its assistance in teaching 
explode from normal waves. You would not 
actually use the call slide thru during the teach 
of explode but you can certainly establish the 
initial body flow in dancers’ minds by using 
some slide thru from both right and left hand 
ocean waves where they would end facing into 
the set. If you look to the definition for slide 
thru you find its starting formation to be: fac- 
ing dancers. This would rule out a slide thru 
from ocean waves unless you also look to the 
ocean wave rule in the preface to the defini- 
tions. This rule specifically states that, “Some 
calls which normally start from facing couples 
can be done when dancers are in ocean waves 
(e.g., right and left thru, box the gnat, square 
thru, slide thru, pass to the center, etc.). In 
this case the dancers have already stepped 
forward toward the facing dancer and are 
ready to complete the remaining action of the 
directed call.” With this thought in mind, let 
us look to some choreo which can give us some 
normal right hand ocean wave slide thru or left 
hand wave with boys in the center slide thru 
which will end in facing couples. Use of these 
items prior to the teach of explode the wave 
could make the task much simpler. 


With Fan The Top 
Heads pass the ocean... fan the top 
Slide thru 
Double pass thru . . . lead couple U turn back 
Do sa do - ocean waves... swing thru 
Boys run 
Reverse flutterwheei . .. do sa do - tidal wave 
(Girls start) 
Fan the top ... slide thru 
Face partner ... grand right and left 


With Spin The Top 
Sides swingthru...spinthetop. . . slide thru 
Slide thru again... pass thru... swing thru 
Spin the top ... slide thru 
Square thru three quarters ... trade by 
Swing thru ... spin the top ... slide thru 
Right and left thru ... square thru 
Bend the line ... pass the ocean 


With Swing Thru 
Heads lead right. . . slide thru 
Pass the ocean 
All eight circulate ... swing thru 
Boys trade 
Swing thru ... slide thru 


Getting into the Plus program — one of our 
most neglected calls, in terms of potential and 
good body flow, is crossfire. Over ninety per- 
cent of the choreography seen with this call 
uses it from right hand two-faced lines which 
then terminate either in a right hand box cir- 
culate foursome or right hand columns. Using 
it from left hand two-faced lines would termi- 
nate in left hand box circulate foursomes or 
left hand columns and that would open up an 
entirely new “feel” to much of our choreo. It 
is a little bit tough at first but can readily be 
done with practice. We'll not get into it here 
however because a much easier and very 
workable use for the call crossfire is from ends 
in or ends out inverted lines (as they appear 
on the Callerlab approved formations sheet 
dated 4/11/79). The ends in inverted line is 
easily set-up with acenters in while the ends 
out inverted line is easily set up with a centers 
out . The action of the crossfire from either set 
up feels” to the dancers much the same as a 
trade the wave. It terminates in right hand 
parallel ocean waves since the trading centers 
extend, as part of the definition, to make an 
ocean wave with the ends who did the 
crossfold. We will get to it by first looking at a 
couple of very simple. . . 


Box Zero’s 
1. Centers in... crossfire 
Right and left thru 
2. Centers out... crossfire 
Right and left thru 
Since crossfire appears roughly two-thirds 
of the way through the Callerlab recom- 
mended teach sequence we will use some of 
the preceding calls from that program in our 
choreo. 
Heads touch one quarter... box circulate 
Single hinge ... girls trade .. . linear cycle 
Veer left ... girls trade .. . veer right 
Centers in... crossfire . . . all eight circulate 


SPECIAL WORKSHOP EDITORS 


Swing thru Ray Rose 
Spin the top ... slide thru... left allemande [YOY Cramiet 
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Relay the deucey ... spin the top 
Single hinge ... boys run... centers in 
Crossfire ... box the gnat 

Grand right and left 


Sides pass the ocean. . . ping pong circulate 
Explode and touch one quarter 

Walk and dodge .. . centers out. . . crossfire 
Swing thru... boys run... tag the line - in 

Do sa do to a tidal wave... grand swing thru 
Single hinge. ..boysrun...double pass thru 
Track two ... boys crossfold 

Touch one quarter .. . follow your neighbor 

Girls crossfold ... left allemande 


Heads pass the ocean 

Boys ping pong circulate ... linear cycle 
Touch one quarter ... walk and dodge 
Centers in... crossfire ... boys circulate 
Recycle ... centers out... crossfire 
Swing thru ... boys trade 

Right and left grand 


Sides lead right ... pass the ocean 

Grand swing thru... single hinge 

Column circulate ... coordinate 

Couples circulate ... girls trade 

Wheel and deal... centers in... crossfire 
Explode and touch one quarter ... circulate 
Boys run... centers out... crossfire 
Girls circulate ... girls trade and spread 
Left allemande 

Lines forward and back 

Slide thru again ... pass thru... trade by 
Swing thru... swing thru again 

All eight circulate ... swing thru 


Swing thru 
Slide thru... flutterwheel 
Reverse flutterwheel ... promenade home 


With Single Hinge and Ends Circulate 
Heads touch one quarter ... girls run 
Pass thru... touch one quarter 
Centers trade 
Single hinge .. . boys circulate... slide thru 
Pass thru... tag the line-in 
Touch one quarter... boys run... slide thru 
Pass thru... wheel and deal... zoom 
Centers swing thru ... boys trade 
Swing thru 
Slide thru. . . touch one quarter .. . girls run 
Pass thru... touch one quarter 
Centers trade 
Single hinge . . . ends circulate .. . slide thru 
Pass the ocean... ladies trade. . . swing thru 
Right and left grand 


With Spin Chain Thru 
Sides lead right ... pass the ocean 
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Fan the top... spin chain thru 

Girls circulate double ... spin chain thru 
Boys circulate double... slide thru 

Right and left thru. . . flutterwheel 
Reverse fiutterwheel . .. promenade home 


Careful — From Left Hand Waves 

Side ladies chain 
Same couples pass the ocean... swing thru 
Boys cross run... left swing thru 
Slide thru (you're home) ... Square thru 
Swing thru... single hinge . . . boys fold 
Dixie style to ocean waves... boys trade 
Slide thru... pass thru ... partner trade 
Reverse flutterwheel . .. slide thru 
Left allemande 

The next one is following a scoot back and 
you must be a bit careful with it because it 
ends in right hand two-faced lines. 
Heads pass the ocean... swing thru 


Boys run 
Veer right. . .touch one quarter. . . scoot back 
Slide thru . . . ladies trade 


Couples circulate 

Bend the line... pass thru. . . wheel and deal 
Centers right and left thru 

Swing thru double ... recycle... veer left 
Veer right. . . touch one quarter. . . scoot back 
Slide thru .. . ladies trade . . . California twirl 


Promenade | 
LEAD RIGHT 

Lead right — other than following with 
circle to a line — was one of the quarterly 
emphasis calls for the quarter ending in De- 
cember, 1984. This call is not really a versatile 
one in itself but it can be used in a large variety 
of setup modules which take us from static 
square to zero line. We are also not restricted 
to using this call from a static square to start a 
routine. We can insert it into the routine any- 
time we wish by simply setting up a momen- 
tary static square arrangement and utilizing 
our active couples in the lead right action. 
That method is not easy but it is also not 
difficult as we pay close attention to body flow 
from previous calls. First — let us look at a 
number of modules which, when preceded by 
heads or sides lead right, will terminate in 
zero lines. Once again, for the purpose of 
complete understanding, call heads (or sides) 
lead right and then call any of the following 
modules. You will find they all terminate in 
zero lines from which you can use any choreo 
you wish that is applicable. 
1. Touch one quarter ... split circulate 

Boys run 
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Swing thru... single hinge... 
Pass the ocean... fan the top 
Slide thru 

Pass the ocean... 
Right and left thru 
Swing thru... boys run... 
Slide thru .. . flutterwheel 
Half square thru... partner trade 
Reverse flutterwheel 

Pass the ocean ... recycle 

Slide thru .. . right and left thru 
Ladies chain 

Right and left thru... 
Reverse flutterwheel 


boys run 


girls trade 


bend the line 


er “Fe fF SP 


_ 
a 


slide thru 


Now, in the following choreography, we 
will set up some zero lines using the principle 
explained above and often terminate the rou- 
tine with a lead right getout to a left allemande 
or right and left grand. 


Heads lead right... pass the ocean 


Girls trade .. . right and left thru. . . pass thru 
Wheel and deal. . . centers touch one quarter 
Box circulate ... boys run 

Couples lead right 

Touch one quarter ... scoot back 

Split circulate ... girls run... pass thru 

U turn back... pass thru... wheel and deal 
Centers touch one quarter .. . scoot back 


Boys run... those couples lead right 
Left allemande 


Half Sashayed 
Sides lead right. ..swingthru. .. single hinge 
Boysrun...right and left thru. . . flutterwheel 
Pass thru ... tag the line .. . centers-in 
Cast off three quarters ... pass thru 
Wheel and deal... centers swing thru 
Single hinge ... girls run 
Those couples lead right 
Grand right and left 


Same Sex Lead Right 
Heads slide thru ... double pass thru 
Centers in... cast off three quarters 
Pass thru... wheel and deal 
Girls lead right and cloverleaf 
Boys lead right and cloverleaf 
Girls swing thru ... girls turn thru 


With Chain Down The Line 
Heads promenade halfway .. . lead right 
Veer left... ferris wheel... veer left 
Chain down the line 
Those couples promenade halfway 


Lead right 

Square thru three hands... trade by 

Swing thru... swing thru ... girls run 
Ferris wheel... star thru ... California twirl 
Pass the ocean... girls run... bend the line 
Lead right... right and left grand 


ROUND DANCES 


RIVERBOAT — Belco 318 
Choreographers: Fran and Jim Kropf 
Comment: An easy and active two-step with 
catchy music. One band has cues. 
INTRODUCTION 
1-4 OPEN-FACING Wait; Wait; Apart, —, 
Point, —; Together to OPEN face LOD, 
—, Touch, —; 


PART A 

1-4 Fwd Two-Step; Fwd Two-Step; Fwd, 
Lock, Fwd, —; Fwd, Lock, Fwd, —; 
Walk, —, 2, —; Fwd Two-Step; Walk, —, 
2,—; Fwd Two-Step end M face WALL in 
CLOSED: 
9-12 Turn Two-Step; Turn Two-Step end M 
face WALL; Side, Close, Fwd, —; Side, 
Close, Back, —; 
Side, Close, XIF, —; (Bk, Close, Fwd, —) 
Side, Close, XIF, —; Open Vine, —, 2, —; 
3, —, 4 end BUTTERFLY,—; 
17-19 Side, Touch, Side, Touch end OPEN 

face LOD: Fwd, Close, Bk, Close; Walk, 


— hey : 
PART B 


1-4 Vine Apart, 2, 3, Touch; Together, 2, 3, 
Touch end BUTTERFLY M face WALL; 


Side, Close, Side, —; Rock Thru, —, 
Recov, —; 
5-8 Side, Close, Side, —; Rock Thru, —, 


Recov M face WALL in CLOSED, —; 
Side, Close, Fwd, —; Side, Close, XIF 
end OPEN face LOD,—; 


9-12 Fwd, Close, Bk, —; Bk, Close, Fwd, —; 


Do sa do to ocean waves... scoot back Basketball Turn, —, 2, —; 3, —, 4,—; 
Boys run... pass thru ... wheel and deal 13 Walk Fwd, —, 2, — 

Centers swing thru ... boys trade SEQUENCE: Dance goes ‘thru three times plus 
Single hinge Ending. 

Boys run... reverse flutterwhee! Ending: 

Same couples lead right . . . veer left 1-4 OPEN face LOD Fwd Two-Step; Fwd 
Couples circulate ... boys fold Two-Step; Fwd, Lock, Fwd,—; Fwd, 
Grand right and left Lock, Fwd/Check, Rock Apart. 
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ALABAMA JUBILEE — Grenn 15017 
Choreographers: Dick and Ella Reinsberg 
Comment: [his mixer is done on a record called 
“Modern One-Night Stand Series.” There are 
two mixers on this record “Alabama Jubilee 
Mixer’ & The “Smash Mixer;” both have cues. 
Good peppy music. We will give one of the 
dances here. 
ALABAMA JUBILEE MIXER 
INTRODUCTION 

1-4 OPEN Wait; Wait; Roll LOD, 2, 3, Touch; 

Reverse Roll, 2, 3, Touch; 
DANCE 

1-4 Walk, 2, 3, Swing; Back Up, 2, 3, Touch; 
Roll Apart, 2,3, Touch; Roll Together, 2, 
3, Touch end HALF-OPEN,; 

5-8 Samba Two-Step,, Samba Two-Step,; 
Vine, 2, 3, 4 end in CLOSED M facing 
WALL: 

9-12 Turn Two-Step,, Turn Two-Step,; (Twirl 
to M ahead) M Turn L to W Behind, 2, 3, 


4; 
SEQUENCE: Dance goes thru six times. 


| FOUND YOU — Grenn 17066 
Choreographers: Jack and Carol McLaughlin 
Comment; A very nice waltz with good big band 
music. Cues one side of record. 
INTRODUCTION 
1-4 OPEN-FACING Wait; Wait; Apart, Point, 
—; Together to BUTTERFLY, Touch, —; 
PART A 
1-4 Fwd Waltz to OPEN facing LOD; Step, 
Touch, —; Step, Swing, —; Spin Manuv 
end M Facing RLOD in CLOSED: 

5-8 (R) Waltz Turn; (R) Waltz Turn end M 
facing WALL; Twisty Vine, 2, 3; Fwd, 
Face, Close end BUTTERFLY: 

Repeat action meas 1-4 Part A: 
Repeat action meas 5-8 Part A: 


PART B 

1-4 Change Sides, 2, 3; Fwd Waltz; Change 
Sides, 2, 3; Thru, Side, Close M face 
WALL in CLOSED; 

5-8 Dip Bk, 2,3; Manuv, Pivot, 2 end M face 
DIAGONAL LOD & WALL; (Twirl) Side, 
XIB, Side; Pickup to CLOSED, 2,3 M 
face LOD; 

9-12 (L) Waltz Turn; (L) Waltz Turn end M 
face WALL: Fwd, Side, Close; Bk, Side, 
Close; 

13-16 Apart, Point, —; Twinkle Thru, 2, 3; 
Twinkle Thru, 2, 3; Thru, Face, Close 
end BUTTERFLY: 

SEQUENCE: Dance goes thru twice plus Ending. 

Ending: 

1-2 Waltz Fwd; Wrap; Hold as music fades. 
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FADED LOVE — Belco 318 

Choreographers: Mickey and Lee Grim 

Comment: Not a difficult two-step despite the 
one fishtail. Music is adequate. Cues on one 


band. 
INTRODUCTION 
1-4 CLOSED M face WALL Wait; Wait; 
Side,Close, XIF to SIDECAR, —; Side, 
Close, XIF to Banjo, —; 


PART A 
1-4 Fishtail; Fwd, —, Manuv to CLOSED M 
face RLOD,—; Pivot, —, 2 M face 


WALL,—; Turn Two-Step; 

Turn Two-Step M face WALL: Side, 
Draw, Touch,—; Scissors, Thru, Pickup 
to CLOSED M face LOD,—; Walk, —, 2, 


9-8 


9-12 Prog Scissors end SIDECAR; (Bk, 
Close, Fwd) Side, Close, XIF, —; Twisty 
Vine, —, 2, —; L Turn Two-Step M face 
COH,; 

13-16 Twisty Vine, —, 2, —; Turn R Two-Step 
M face WALL: Open Vine, —, 2, —;3, —, 
4; 

PART B 
1-4 Vine Apart, 2, 3, Swing; Spin Manuv to 

BOLERO; R Face Wheel, 2, 3, —; 4, 5, 6 

end BUTTERFLY M face WALL,—; 

Limp Side, XIB, Side, XIB end OPEN 

face LOD; Fwd, —, Fwd face WALL in 

BUTTERFLY,—; (Twirl) Vine,—, 2, —; 3, 

—, 4end OPEN face LOD,—; 

9-12 Repeat action meas 1-4 Part B: 

13-16 Limp Side,XIB, Side, XIB end OPEN face 
LOD; Fwd, —, Fwd face WALL in 
BUTTERFLY,—; (Twirl) Side, —, XIB, —; 
Side, —, Thru BANJO Check,—; 

SEQUENCE: A — B — A — B — Aon meas 16 

Face, Close, Chug Apart. 


5-8 


Tracks From The 
1985 Premium Albums 
This month we bring you the fifth track of 
each of the four LP's. Remember, this year 
callers from Chaparral Records have shared 
the honors on each of the records. 


Basic Program, Band 5 
by Jerry Haag, Pharr, Texas 


Bow to the partner. . . corner too 

Circle to the left 

Walk ail around the corner lady 

Seesaw the preity little taw 

Join all hands ... circle to the left 
Allemande left ... go forward two 
Allemande thar . .. shoot the star a full turn 
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Right to partner ... pull her by 
Left allemande .. . right and left grand 
Promenade home 


Heads pass thru ... back track... star thru 
Right and left thru outside pair 

Veer left ... ferris wheel 

In the middle square thru four 

The others divide and star thru 

Everybody with ado sado. ..make your wave 
Girls trade ... swing thru 

Boy run around that girl. . . bend that line 
Up to middle and back ... pass thru 

Bend the line... star thru 

Right and left thru ... veer left 

Ferris wheel... right and left thru 

Full turn to the outside two 

Allemande left ... grand right and left 


Two and four lead right .. . circle four 
Break to a line ... square thru three 
Courtesy turn the girl 

Roll the girl with a half sashay ... pass thru 
Turn back ... star thru... veer left 

Ferris wheel... zoom 

Right and left thru in middle ... star thru 
Pass thru... separate go round one 

Line of four... star thru 

In the middle right and left thru 

Pass thru... circle four... line of four 
Pass thru... bend it again... star thru 
Veer left... veer right... back to back 
Same girl California twirl 

Right and left thru... star thru 

Reverse flutter ... right and left thru 

Star thru... pass thru... left allemande 
Right and left grand ... promenade home 


Four ladies chain across 

Four ladies chain three quarters 

Sides star thru ... same girl California twirl 
Everybody right and left thru 

Square thru three quarters . . . allemande left 
Right and left grand ... promenade home 
Bow to the partner ... corner too 


Mainstream Program, Band 5 
by Gary Shoemake, Carrollton, Texas 


Bow to the partner . .. corners too 

Head two couples square thru four 

Do sa do outside two ... make your wave 
Swing thru... spin the top 

Right and left thru... star thru 

Dive into the center 

Centers square thru three quarters 

Say hello corner .. . left allemande 

Grand right and left ... promenade home 
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Sides move up and back .. . star thru 
Everybody double pass thru . . . centers in 
Cast off three quarters ... star thru 
Zoom... new centers 

Square thru three quarters 

Say hello corner... left allemande 

Grand right and left ... meet your honey 
You should be home 


Heads touch one quarter 

Centers walk and dodge 

Touch one quarter again 

Everybody walk and dodge... . California twi*| 
Right and left thru ... pass thru 

Bend the line ... slide thru 

Square thru three quarters round 

Say hello corner... allemande left 

Grand right and left ... promenade home 


Sides up and back .. . square thru four 
Do sa do outside two... make your wave 
Spin chain thru... boys run around that girl 
Boys circulate ... girls trade in the middle 
Bend the line ... right and left thru 
Flutterwheel ... star thru... veer left 
Couples circulate ... wheel and deal 

Star thru ... reverse your flutterwheel 
Right and left thru 

Square thru three quarters round 
Courtesy turn 

Ladies lead to a Dixie style 

Girls trade ... boys trade in the middle 
Left allemande ... grand right and left 
Promenade home 


Sides star thru .. . same two do a U turn back 
Same sexes touch a quarter . . . make a wave 
Centers trade ... all boys run right 

Right and left thru... star thru ... veer left 
Ferris wheel .. . everybody double pass thru 
Just leaders California twirl ... do sa do 
Catch an ocean wave right here 

Spin chain thru. . . boys run around your girl 
Bend that line ... star thru ... pass thru 
Make a U turn back ... grand right and left 
Meet your lady get her right back home 
Bow to your partner... corners too 


Plus Program, Band 5 
by Gary Shoemake, Carrollton, Texas 


Bow to the partner ... corners too 
Allemande left with the corner 

All eight spin the top 

All eight spin the top 

Grand right and left ... promenade home 


Heads square thru four... touch a quarter 
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Follow your neighbor and spread 

Relay the deucey ... swing thru 

Boys run around the girl .. . ladies hinge 
Diamond circulate ... flip the diamond 
Ladies trade ... swing thru... boys run 
Half tag . . . trade and roll to face 

Step to a wave ... take a peek 

Trade the wave ... left allemande 

Grand right and left ... promenade home 


Sides lead right . . . circle up four 

Make a line of four... pass thru 

Chase right... boys run around the girl 
Touch one quarter .. . coordinate 

Bend the line... star thru 

Dive into the center ... Zoom 

New centers right and left thru 

Square thru but on the third hand 

Start a Dixie grand .. . left allemande 
Promenade home 


Head couples pass the ocean 

Catch your wave... ping pong circulate 
Centers extend your tag ... make a wave 
Explode your wave ... chase right 

Boys run around that girl .. . load the boat 
Meet those two... join both hands 

Single circle halfway ... pass thru 

Grand right and left ... promenade 


Side two couples star thru ... pass thru 
Spin chain the gears ... swing thru 
Boys trade ... boys run to right 
Bend the line .. . touch one quarter 
Triple scoot ... all boys run right 
Right and left thru ... veer left 
Couples hinge ... triple trade 
Couples hinge ... boys circulate 
Girls trade . . . crossfire 

Trade and roll to face 

Slide thru .. . left allemande 

Grand right and left . .. promenade 
Walk all around that corner 
Seesaw the pretty little taw 
Aliemande ... bow to your noney 


A-1 Program, Band 5 
by Beryl Main, Golden, Colorado 


Bow to the partner... corner too 

Heads wheel thru ... circle up four 

Line of four... star thru... pass thru 
Right roll to a wave ... acey deucey 

Boys run around the girls . .. bend the line 
Star thru ... veer left... ladies hinge 
Diamond circulate. .. six by two acey deucey 
Flip your diamond .. . boy run around the girl 
Pass thru... ends bend ... box the gnat 
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Split square thru four ... trade by 

Touch a quarter . . . scoot back 

Walk and dodge .. . partner trade 

Pass the ocean... explode the wave 
Explode the line ... step and slide 

Peel off... pass thru... make a U turn back 
Star thru ... veer left 

Crossover circulate ... turn and deal 
Touch a quarter ... scoot back 

Boy run around the girl 

Everybody square thru three quarters 
Courtesy turn 

Roll that girl away . . . right and left grand 
Promenade home... heads wheel thru 
Circle up four... line of four 

Pass thru... wheel and deal 

Double pass thru 

First couple do a cross cloverleaf 

Second couple do a partner trade 

Same four square thru four 

Everybody pass thru... crossclover and 
Touch a quarter in the middle 

Walk and dodge in the middle 

Touch a quarter with outside two 

Scoot back... walk and dodge. . . chase right 
Single hinge .. . fan the top 

Grand swing thru . . . single hinge 

Triple scoot... triple scoot 

Boys run around the girls 

Right and left thru... star thru... pass thru 
Partner trade and roll 

Grand right and left ... promenade home 


Heads do a curley cross... arky star thru 
Pass thru... wheel and deal ... spread 

All do a half breed thru ... pass thru 
Partner trade ... star thru... veer left 

All tag the line . . . face left 

Cast a shadow ... boys trade... boys run 
Bend the line... star thru... dive thru 
Pass thru ... allemande left . .. promenade 
When you get there .. . bow to the partner 


SINGING CALLS 


NEW MOON OVER MY SHOULDERS 
By Elmer Sheffield, Tallahassee, Florida 
Record: ESP # 125, Flip Instrumental with Elmer 
Sheffield 


OPENER, MIDDLE BREAK, ENDING 

Walk around your corner see saw your own 
Men star by the right around you go 

Put an arm around your maid 

And star promenade 

The girls roll back and allemande left 

Then weave around the ring 
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You promised with a new moon 

You’d be coming back to stay 

Swing your girl around 

And promenade that way 

There’s a new moon over my shoulder 

And an old love still in my heart 

FIGURE: 

Head two couples promenade halfway around 

Lead to right and do a do sa do 

Swing thru tonight those boys run right 

Bend the line and do a right and left thru 

Flutterwheel across sweep one quarter more 

Pass thru swing corner promenade the floor 

There’s a new moon over my shoulder 

And an old love still in my heart 

SEQUENCE: Opener, Figure twice, Middle 
break, Figure twice, Ending. 


SCHATZIE 
By Johnnie Wykoff, Houston, Texas 
Record: Blue Star # 2260. Flip Instrumental with 
Johnnie Wykoft 
OPENER, MIDDLE BREAK, ENDING 
Sides face grand square 


hae hs circle left 

You are my schatzie | said my sweetheart 
Allemande your corner promenade your own 
You are my sweetheart | said my schatzie 
You are the only sweetheart of my dreams 


FIGURE: 

Four ladies chain get across the ring 

Heads square thru four hands in time 

Make a right hand star turn it once around 

Exactly once girls turn back 

Do sa do around now swing thru 

Let the boys trade turn her by the right 

A full turn and promenade 

You are my sweetheart | said my schatzie 

You are the only sweetheart of my dreams 

SEQUENCE: Opener, Figure twice, Middle 
break, Figure twice, Ending. 


SWEET COUNTRY MUSIC 
By Jerry Haag, Pharr, Texas 
Record: Chaparral # 210, Flip Instrumental with 
Jerry Haag 


OPENER ENDING 

Four ladies promenade once around the ring 
Come on back and swing with your man 
Join nands circie iefi 

Go walking around the ring 

Allemande left your corner weave the ring 
We're singing sweet country music 
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Do sa do your girl and promenade 

Sweet country music and breathe in 

That good ole mountain air 

MIDDLE BREAK: 

Sides face grand square 

May the circie be unbroken 

By and by Lord by and by 

There’s a better home a waitin’ in the sky Lord 

In the sky circle left sweet country music 

Ailemande left come back and promenade 

Sweet country music 

Just breathin’ that good ole mountain air 

FIGURE: 

Head two couples 

Promenade halfway around the ring 

Down the middle square thru four 

Get all four then 

Right and left thru turn the girl my friend 

Veer left couples circulate 

Half tag face right and then 

Allemande left come back and promenade 

Sweet country music just a breathin’ 

That good ole mountain air 

SEQUENCE: Opener, Figure twice, Middle 
break, Figure twice, Ending. 


ATTITUDE ADJUSTMENT 
By Darryl McMillan, Lynn Haven, Florida 
Record: Ranch House # 215, Flip Instrumental 
with Darryl McMillan 
OPENER, MIDDLE BREAK, ENDING 
Four ladies promenade you go 
Once around the ring | said get back home 
Swing there with your man join hands 
Circle left gonna move it around the set 
Allemande that corner weave the ring 
It was an attitude adjustment 
It'll work every time Swing your lady go 
Round and round promenade in time 
The old boy jumped up and opened his mouth 
She hit him on the head and 
Straightened him out an attitude adjustment 
It'll work every time 
FIGURE: 
Head couples promenade halfway 
Walk in square thru go four 
Come on it’s four hands around and then 
Swing thru with the outside two 
Boys you trade and boys run right 
Bend your line you pass the ocean 
Then all eight circulate 
Swing that corner go round and round 
You promenade well she don't nag 
And | won’t beg we get along like | said 
An attitude adiustment 
It'll work everytime 
SEQUENCE: Opener, Figure twice, Middle 
break, Figure twice, Ending. 
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“THE BOSS” by Cutou 


e Exceptional reliability — 
proven in years of 
square dance use. 


e Power enough for 
100 squares — 
twice the power of 
our previous models, 
yet small and light- 
weight for quick, 
convenient portability! 


e A $1,200 value — 
but priced at just 
$7.95! 


Why the P-400 is the Finest Professional Sound System Available 
This 17-pound system, housed in a 14’""x14"x5" sewn viny! carrying case is easy to transport 
and set up — yet will deliver an effortless 120 R.M.S. watts of clear, clean power. 


*VU meter for convenient visual sound level indication 
“Regulated power supply to minimize distortion 

“Two separately adjustable microphone channels 
*Optional remote music control 

*5-gram stylus pressure for extended record life 

*Internal strobe 

“BUILT-IN monitor power amplifier with music-only option 
“Tape input and output 

“Convenient control panel 


EXCLUSIVE CLINTON FEATURES 

Only Clinton has a floating pickup/turntable suspension, so that an accidental bump 
when reaching for a control knob will not cause needle to skip— 

Only Clinton offers a dual speed control— normal and extended range (0-80 rpm), and 
automatic speed change from 33 to 45 rpom— , 

Only Clinton can be operated on motor-generator sets without getting turntable speed 
variations from frequency shifts, enabling any type of portable power 
system to be used— 

Only Clinton equipment can be operated on an inverter, on variable line voltage, or 
under conditions of output overload without damage— 

Only Clinton rates power output, supplies a comprehensive service handbook includ- 
ing SCHEMATIC DIAGRAMS for easy emergency service, and makes 
available plug-in components for such service. 


CLINTON PRODUCTS ARE FULLY GUARANTEED 
Toll free: 1-800-227-1139 Master Card/Visa accepted 
In Connecticut: 877-2871 Call or write for brochure 


MilTech, Inc. manufacturers of Clinton Sound Systems 
51 High St., Milford, Connecticut 06460 


(Ctinutou \NSTRUMENT CO. 


Box 505, Clinton, Ct. 06413 Tel: (203) 669-7548 


VERY SPECIAL INTRODUCTION OFFER 
READ ALL THIS AD VERY CAREFULLY 


Would you give 2 FIRST CLASS POSTAGE STAMPS for a 

4-COLOR 4"x4" BEAUTIFUL SQUARE DANCE STICKER 

worth $1.50? 

OR — ORDER ANY 3 SAMPLES FOR $2.00 — Order separate 

stickers for inside or outside (sorry only one stamp-sticker order 

per person) 

COLORS: White background with dancers in: Red & Black — 

Yellow & Brown — Lt. Blue & Dk. Blue. 

if you would like future offers like this, send name & address ona 

3” x5" card. 

Send to: MARY & REX HALL, 50612 W. Columbia, 
Champaign, IL 61820 


“It’s here” 
the 


Capezio 


ATHER 


ALL LE 
BLK- 
RED- 
WHIT- 


e State Style # 
with order 

® Add $2.00 for 
postage and 
handling 


(315) 451-2343 


— BLK - TAN 
— WHT - RED 


Mike and Barb’s 
SHOE SHOP 

MAIL TO: 7433 Thunderbird Rd. 
Liverpool, NY 13088 


CALLER ¢ 
of the 


MONTH 


Rick Hampton, Kingsburg, CA 


| ieee AND TEACHING by definition is “the 
only way to go, according to Rick 
Hampton, an energetic, multi-faceted caller 
of the youthful, new breed, fast becoming 
known as top leaders in today's square dance 
activity. “It is the only way,” he says, “that 
dancers will be able to benefit from one of 
Callerlab's major accomplishments, standard- 
ization of dancing programs across the world. © 

At 24, Rick is co-owner/producer of Fine 
Tune Records along with Jay Henderson. Asa 
recording artist, he has already chalked up a 
winner with the number one Song Song Blue, 
and other releases include Common Man, 
Must Be Something About Me That She 
Loves, Snipe Romp and Tune Up. Music and 
electronics have always been of keen interest 
to Rick and so it would seem he has pursued a 
natural talent that has led to a most suitable 
niche. Rick's current schedule includes call- 
ing locally on a regular basis, touring state 
wide on weekends and working as a radio 
deejay in Fresno. His teaching accom- 
plishments include graduating over 30 begin- 
ner classes and he is presently conducting his 
second callers school. 

And do we stop here? Not at all. When Rick 


Square Dancers: say it with candy! 


Basic Kit - $8.00 + $1.75 postage and handling 
Extra Squeeze Bottle $1.25 each 
Extra Candy Mold $3.25 each 


Ohio residents add 5%% sales tax. 


Available while supply lasts. 


Now you can mold milk chocolate in the 
shape of Square Dancers! 
Kit includes: 
- 2 plastic candy molds, one of each style. 
- 2 plastic squeeze bottles for ease in transferring 
melted chocolate into mold. 
- easy-to-follow directions for molding chocolate 
either on stove top or by microwave. 
You supply the melting chocolate! 
Bonnie’s Custom Boutique 
Department CB 
P.O. Box 24025 
Cincinnati, Ohio 45224 
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is not in the midst of the calling and teaching 
action, he is developing ideas to promote 
square dancing, working on sound design for 
dances and festivals and (as a hobby) remodel- 
ing the “Fine Van.” On the homefront, this 
busy caller claims he also spends time romp- 
ing with his dog, but somehow we cannot 
bring ourselves to repeat such a statement 
until it’s confirmed by Nikki, the black Lab. 
Rick and his wife, Lynn, (they ve been 
married for five years) are presently looking 
forward to a number of special square dance 
events. This year there Il be anorthern calling 
tour, a midwestern tour and also in the works 
for the Hamptons in 1985 is a sunny summer 
square dance cruise to Mexico. . . | Olé! 


LETTERS, continued from page 3 

not survive if we have to add APD to our 
syllabus. It’s too bad Callerlab didn't relegate 
APD to the Advanced or Challenge level 
where it may be appropriate and bar it from 
Basic and Mainstream. I can only hope that 
Roundalab doesn't go APD as theirs is all we 
have left that can be called dancing. From a 


small club caller. , 
Tom Drinkwater 


Spooner, Wisconsin 
Dear Editor: 

We have acomplaint to make about the lack 
of indexing the round dance choreography in 
your magazine. 

Paul Garver 

Apache Junction, Arizona 
Neither the rounds nor the actual square 
dances nor the record reviews are included in 
our Annual index. It simply would take up too 
much space. The dances, both squares, 
rounds and contras, however, are included in 
our biennial Yearbooks.—Editor 


BIR eZ: 
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SS WWE 
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Lawrence & Marian Foerster DAME 

Rt. 1 Box 14 

Park River, ND 58270 Ph. 701 284-7901 
Jewelry, towel holders and metal dancers available. 
Wholesale only. Please include your State sales tax 
number with catalog request. Dancers, please encour- 
age your local shop to give us a try. 
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FREE SAMPLES FOR CLUB BADGES 
SEND SKETCH & QUANTITY FOR 
OUR SAMPLE & QUOTATION 


Write for free literature and order forms. 


* SPECIAL EVENT AND 
VISITATION BADGES 
From 
$25.00 per 100 


BOWE Le THE 


SWEETHEART BALL 
FEB 14. 1981-ACTON J} 


— —~ 


* FUN 
BADGES 


* CONVENTION 
BADGES 


DENVER, COLORADO 


Plastic Bar 1.75 


Metal Bar 2.50 Single Rover 


(Cal. Residents) Emblem 1.50 
Sales Tax 6% Double Rover 
Emblem 2.50 


Postage & Handling Chg — $1.75 per order 


Have you square danced 1000 miles or more from 
home? 


If so—YOU can become a “ROVER.” A caller's OK will 
qualify a couple if they have completed the mileage 
requirement. Hang your Rover Emblem on a Bar en- 
graved with the Town and State where you visited and 
danced. 


BLUE ENGRAVERS 
P.O. Box 1070 (213) 
san Pedro, CA 90731 833-1581 


“ORIGINALS IN SQUARE DANCE BADGES” 
For Over 30 Years 
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of 
MANCHESTER, NH. 


See 


1166 HOOKSETT ROAD Zip 03104 
WORLD’S LARGEST SQUARE DANCE SHOP 


Send $2.00 for our 44 page catalog 
$2.00 refunded with first purchase 


Dear Editor: 

The article on “Dance for Liberty’ under 
New Jersey (Round the World) in November 
omitted any mention of the hard work done by 
Frank and Betty Olier. Without the able di- 
rection of these chairpersons there would not 
have been a dance. They were great! 

Ruth and Milton Wind 
Cliffside Park, New Jersey 


Dear Editor: 
The time has come. . . You know the old 
saying. We are not active in as many square 


Mark Patterson 
182 N. Broadway #4 
Lexington KY 40507 


Golden Oldies 

JP109 See You In My Dreams 
JP105 ! Don’t Know Why 
JP101 Blue Moon Of Kentucky 
JP111 Nevertheless 

JP106 Heartbreak Mountain 
JP206 | Feel Better All Over 


Hoedowns: 

JP501 Jopat/Jolee Special 
JP502 Country Cat/City Slicker 
JP503 Sunshine/Moonshine 
JP504 Uptown/Downtown 


Best Sellers: 


RECORDS 


New Releases: 
JP219 Oh Lonesome Me — Joe 
JP602 New River Train — Mark 
JP801 Yellow Rose of Texas — Tom 
JP506 Mama/Rose — Hoedown 


Recent Releases: 

JP217 Bonaparte’s Retreat — Joe 
JP217 Love Letters in the Sand — Joe 
JP216 Devil Woman — Joe 

JP601 Gotta Travel On — Mark 

JP403 Morning Dew — Joe & Mark 
JP505 Muddy River/Feelin’ Good 


JP402 Four In The Morning — Joe 
JP214 Sweet Georgia Brown — Joe 
JP215 Little Red Wagon — Joe 

JP114 Yellow Ribbon — B. Vinyard 


MAIL ORDER 
MASTER RECORD SERVICE 


® 


Telephone eO~ | 
(602) 997-5355 
Square and Round Dance 


Catalog Upon Request 
Include $1.00 postage, handling 


P.O. Box 37676 Phoenix, AZ 85069 


dance activities as we have been since 1949, 


though we still dance with our local club. We 
have decided to pass along our subscription to 
SQUARE DANCING to our granddaughter 
and her husband, who are now dancing. Here 
is our renewal but please address it to them. 


Norman and Charline Flynn 
Racine, Wisconsin 
Nice to know that “the family” tradition — 
square dancing — is continuing.—Editor 
Dear Editor: 
Some time back we journeyed to a small 


th 
Owner/Producer 
Joe Porritt 
1616 Gardiner Lane Suite 202 
Louisville KY 40250 
(502) 459-2455 
Rounds: 
JP301 All Of Me 
JP302 No Love At All 


JP110 Once In My Life — 8. Vinyard ae * . . 
Order from: JP108 Matador — B. Vinyard rs oe “4 
Denise Benningfield JP103 Selfish — B. Vinyard oa a am ¥ 
217 Glissade Dr. JP209 Country Wasn’t Cool — Joe Tom Roper 


Fairdale, KY 40118 


(502) 368-6376 
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JP208 Friday Night Blues — Joe 
JP205 ! Don’t Drink From The River — Joe 


Rt. 2 Box 143A 
Qmaha IL 62871 
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GRENN, inc. 


Latest ROUNDS 

GR 17068 Bodacious Blues two-step by Dave & 
Jeanne Trowell 

GR 17067 Wonderful You waltz by Hank & Jetty 
Walstra 

GR 17066 | Found You waltz by Jack & 
Carol McLaughlin 

GR 17065 Somebody Loves Me quickstep by Bob 
& Mary Ann Rother 


P.O. BOX 216 
BATH, OHIO 44210 


Latest ONE-NIGHT-STAND MIXERS 

GR 15010 Maggie Mixer/Three’s Greet 
by Bob Howell 

GR 15013 Winter Mixer/4-Skate Mixer 
by Bob Howell 

GR 15016 Flip Flop Mixer (Todd)/Kirby’s 
Kaper (Howell) 

GR 15017 Alabama Jubilee Mixer/Smash Mixer 
by Bob Howell 


town to dance. Some people arrived who had 
not danced in months. However, the caller 
(bless him) called several tips these people 
could dance. I know not every caller could do 
this. The caller's wife, knowing we were more 
accomplished dancers, came to us several 
times, half apologizing for the “low level 
dance.’ Yes, we could have danced many 
more basics than were called but we came to 
dance with friends and dance we did — and so 
did everyone else. It was a fun evening. 


Jo Clinefelter, Lincoln, Nebraska. 


THE CALIFORNIA SQUARE DANCE COUNCIL PRESENTS 


THE 4TH ANNUAL 


SQUARE DANCERS’ DAY! 


ORDER YOUR TICKETS TODAY. MAIL CHECK AND 
SELF-ADDRESSED STAMPED ENVELOPE TO: 


Featured Callers! 
* BILL DEAN 

* WIL EADES 

* DAVE HOBAUGH 
*% JOHNNIE SCOTT 
* LOIS PAYNE 


SAVE $5.00! 


OUR PRICE 
S8 95 Reg. $13.95 
Ps Gen. Use Ticket 
Special $6.95 tickets 
for those under 48 inches 
in height available at gate. 


Children age 2 and under 
* DAWN FARMER en 
Souvenir Pins Advance purchase is required. 
— 50¢ each Aa 

@ Mainstream ttt 

Plus * 2 
°® New : 

Dancers | 
e Clogging 
e Round 


Dancing 


SQUARE DANCING, February, 1985 


Dear Editor: 

It’s time to renew. I don't want to miss an 
issue, so am getting this into the mail right 
away. Surely enjoy the magazine and wouldnt 
be without it. 

Bob Linder 


Plainville, Kansas 


Dear Editor: 

I eagerly look forward to each month of 
SQUARE DANCING. First, it's the Fashion 
Feature; then Ladies on the Square... . . Ido 
wish our Canadian dollar was a little higher 


SATURDAY, MARCH 2, 1985 
(Park Opens 
10:00 a.m.) 


SIX FLAGS 


Joni Fischer 

424 18th Street 
Bakersfield, CA 93301 
Attn: Square Dancers’ Day 


MAGIC 
MOUNTAIN 


A Bally company 


For more 
information call: 


805/395-1050 


Make check payable to: Calif. 
Square Dance Council. Ticket 
mail orders must be postmarked 


by 2/22/85. After this date 619/223-8312 
call 805/395-1050 for 714/822-1278 
arrangements, 
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LEE KOPMAN 


« Newly revised A1 & A2, & C-1 Instructional Set 
e Now Available on Reel or Cassette 
INSTRUCTIONAL TAPES 
for Advanced, C-1, C-2, and C-3 levels of dancing 
e Minus a couple to make up a square? 


Try our (5) Two-Couple Tapes geared to Approved Callerlab level lists 


Mainstream — Advanced Level — 

C-1 Level — C-2 Level — C-3 Level 
e Also Available — Glossary of S/D Calls 
e Workshop Tapes 

Advanced to C-3 Level 


wae: 


srucivatil 


_, 


For Details, Write to LEE KOPMAN 


2695 Campbell Ave., Wantagh, NY 11793 


and that customs weren t so sticky and expen- 
sive. We could take better advantage of your 
advertised merchandise. We have so few 
stores here. Whenever we vacation in the 
States we pick up square dance “goodies.” 

Florence Mason 

Emsdale, Ontario 
Dear Editor: 

How come now that the rest of the world is 
fitness conscious, square dance callers have 
almost forgotten good old hot hash? My brain 
sits at a desk being challenged all day. My 


square dance recreation used to provide my 
body with a challenge, while the peppy music 
and enthusiastic calling inspired me to keep 
my stiff old bones and muscles moving. My 
favorite hobby now, sometimes, leaves me 
feeling like an overloaded computer chip. I 
really don't want to spend my square dance 
time learning all that clever terminology to 
walk around the floor in the same old circles 
and squares (sometimes to music). I've been 
learning to dance for 14 years. Please, some 
caller, somewhere, create a club for me, aclub 


FOR THE 
INDEPENDENT 
CALLER 


Josh Frank 


Tom Perry 


Bob Kuss 


NEW RELEASES 

BTY 107 The Chance I'll Have To Take 

Vocal by Josh Frank/cued by Mary Martin 

BTY 106 Detour by Ernie Kinney 

BTY 105 Lone Star Lovin Night by Tom Perry 
(BTY 105 is a flip CW tune with music only on 
one side and includes around dance written by Bill and 
Martha Buck.) 

BTY 104 That’s The Thing About Love by Sparky Sparks 


Ri rr CURRENT RELEASES Aw 

ta, AD 4 BTY 103 Stay Young by Pat Diamond at aaNet 

0 thd wh) BTY 102 Josh Frank First Edition — Country/Western Album - n ~_ 
Pat Diamond 


BTY 101 Makeup and Faded Blue Jeans by Josh Frank 


Sparky Sparks 
BTY 100 Ever Changing Woman by Bob Kuss 


Bounty is a new label for independent callers, founded by people with proven success in the recording industry. At Bounty, you receive 
the profits from the sale of your records. Call or write for more information today. Dealers — contact us directly for prices. 


BOUNTY RECORDS e 117 Martha Drive « Monroe, Louisiana 71203 ¢ (318) 323-8702 
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BADGES BY PROFESSIONALS 


Over 
VISITATION BADGES Service to FUN BADGES 


Square Dancers 


*Send CLUB BADGE With Order for Design 
*$35.00 per 100 Minimum 


Pius $25.00 One Time Die Charge 
*All orders Prepaid with $1.00 postage 


Delron’s of p F [ [ E3 


*“New Methods to Make Your 
Club Badges Stand Out 

*Send Sketch or Present Badge 
for Estimate 


, P.O. Box 364, Lemon Grove, Calif. 92045 


(714) 469-2109 


to put spring in the step and get the vitals 

working so the brain can function behind the 

desk, where it must. Anyone for the Square- 

a-cisers? I'd like to be a charter member. 
Richard and Martha Smallwood 
Dallas, Georgia 

Dear Editor: 

We have been traveling with a motorhome 
for 14 months, have danced in 25 States, 
visited 58 clubs and attended a few festivals 
and I have to say we havent seen too many 
smooth dancers. Square dancing is a good rec- 


PATTERN 
No. 326 


reation and it is beautiful to watch when it is 
well done but how ridiculous it looks when 
middle-aged people act like teenagers bump- 
ing, clapping, kicking, etc. It is very disturb- 
ing to others who like to dance the proper 
way. Jon Jones of Arlington, Texas, is one 
caller we have seen who stresses timing; he 
always has one tip where he counts out the 
beats of the movements. More callers should 
do that in their clubs. 

Jacqueline War 

Kailua-Kona, Hawaii 


SQUARE DANCE PATTERNS 


Muilti-Size Pattern 
326 Ladies’ Square Dance Dress 
12 Pieces 


Square dance dress with a sundress look has a drawstring 
sweetheart neckline in front with detachable dickey. Bias 
ruffles trimmed with rickrack form sleeves. The gathered, 
gored skirt is accented with rickrack trim in a loop design. 
5-7-9 12-14-16 18-20-40 


Multi-Size: 6-8-10 


Dealer inquiries welcome. 


P.0. Box 170119 
Arlington, Texas 76003 


Pattern # 326 @ $4.50 ea. Size(s) 
TOTAL AMOUNT ENCLOSED $ 
Name___ 
Address 
City State Zip 


Add for 1Pattern — $1.25 3Patterns — $2.55 
postage & handling: 2 Patterns — $2.00 4 Patterns — $2.90 
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STRUTTER ~ 


All Season-All Occasion \ 
Water Repellant 
Button-off Hood 
Reversible 
POPLIN-NYLON 
Basic Colors 


“THE PERFECT GIFT” 


“First in Quality, Design, and Comfort” 


Please include $ 3-00 
for postage and handling. 


SATISFACTION 
GUARANTEED 


\ 2) PRINCESS 


Unlined 
Tie Collar 


py $4495 


3)ALL-PURPOSE 


Fully Lined 
Zip-out Liner 
Button Hood 


$12995 


SIZES: X-Small thru XXX Large 


a 


P.O. Box 9597 Knoxville, TN 37920 615/577-0671 
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RECORDS, continued from page 47 


old-time standard tune clearly with good 
enunciation. The moves kept the dancers 
going at all times. The Mainstream figures of 
this very rhythmic dance can be handled by 


all. Rating: wx 
MEXICAN JOE — Kalox 1299 
Key: F&G Tempo: 132 Range: HD 
Caller: John Saunders LF 


Synopsis: (Break) Allemande left Alamo style — 
balance out and in — swing thru forward two 
—balance again — swing thru two by two — 
turn thru — left allemande — weave ring — 
swing — promenade (Figure) Head couples 
square thru four hands — corner do sa do — 
swing thru two by two — scoot back — all 
ladies trade — swing thru again — boys run 
right — half tag trade and roll — swing corner 
— promenade. 

Comment: A nice lift by John on an old tune with 
adequate music and choreography that is 
nicely timed. Callers can probably have fun 
calling this. The trumpet lead is nice. 

Rating: xxx 


NEW MOON OVER MY SHOULDER — ESP 125 
Key: E Tempo: 128 Range: HB 
Caller: Elmer Sheffield LA 
Synopsis: Complete call printed in Workshop. 
Comment: A memorable melody due for record- 
ing. Elmer does a fine job of calling. A good 
choice for the middie of the evening. Very 
simple choreography with Mainstream 

moves. Music is above average. 
Rating: wk 


MONSTER MASH — Lamon 10109 
Key: G Tempo: 130 Range: HF Sharp 
Caller: Bruce Williamson LD 
Synopsis: (Break) Sides face grand square — 
four men promenade inside — swing at home 
— promenade (Figure) One and three square 


CALLERS SCHOOL 
at 
ASILOMAR 
July 7 — 12, 1985 
with 
AL BRUNDAGE 
Callerlab Accredited Caller-Coach 


Geared to Callers with 3 to 5 years experience. 
Limited to 10 callers .. . Plenty of mic-time on moving 
dancers & sight 

Full information write: 

AL Brundage « P.O. Box 125 ¢ Jensen Beach, FL 33457 
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AN Vupy 


RECS rae 


P.O. Box 574, Kingsburg, CA 93631 
Owners/producers 
Jay Henderson Rick Hampton 
(209) 224-5256 (209) 896-3816 


Jay Henderson 


CURRENT RELEASES 
FT-CG-5001 Farmer’s Fiddle — Hit Cloggrer 
FT-CG-5002 Old Fashioned Love Song — Latest Clogger 

Both by Dawn Farmer 
FT-RD-1001 Lovesick Blues — R/D by Leonard & Dorothy Row 
FT-115 Houston (Means | Am One Day Closer To You) by Vic 
FT-114 


FT-113 Crocodile Rock by Phil 


Sr 


Rick Hampton 


Vic Kaaria Dawn Farmer 


Phil Farmer 


NEW DANCERS 
Don't forget practice hoedowns — 


FT-104 Snipe Romp — 34 Basics by Rick 
FT-109 Tune Up — 48 Basics by Rick 
FT-110 Love Sick Blues — Jay 


There Must Be Something About Me That She Loves by Rick 


thru four hands — do sa do corner — curlique 
— scoot back — boys run — star thru — dive 
thru — square thru three quarters — swing 
corner — promenade. 

Comment: [his release is a novelty release with 
lots of sound effects. Not much figure to work 
on but very appropriate for Halloween. Callers 
may wish to listen to see if they want one for 


their case. Rating: wx 
ONCE IN ALIFETIME THING — Ponderosa 009 
Key: G Tempo: 132 Range: HB 
Caller: Johnny Kozol LD 


Synopsis: (Break) Circle left — left allemande 


do sa do — left allemande — weave ring — do 
sa do — promenade (Figure) Heads prome- 
nade halfway — in middle pass the ocean — 
extend — swing thru — girls fold — boys peel 
off — girls trade — linear cycle — square thru 
three quarters — swing — promenade (Alter- 
nate figure) Heads promenade halfway — 
lead right do sa do — swing thru — boys run 
— bend the line — right and left thru — pass 
the ocean — girls trade — boys trade — pass 
thru — swing — promenade. 

Comment: A quick moving dance. Callers will 
have to work some on word metering to get 
movements in properly. The choreography 


peaneltes 
Southwest 
Originals 


In business since 1949. 


Broomstick Skirts, 
Fiesta, Western Denim, 


& Square Dance 


3103 Central N.E. 


(Richmond & Central) 


Albuquerque, New Mexico 87106 
Phone: (505) 255-8961 
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Brochure $1.50 
($2.50 Foreign) 


SWEEPSTAKES AWARD! Latest Hits from Rhythm Records 69 


"HAPPY FEET” ® water and foam cushion innersoles 


give blessed, instant relief to tired aching feet. Used by square 
dancers everywhere. See your square dance dealer or: 


Send correct shoe sizes: 
Send $6.50 pair for shipping and handling to: 


MASTERCHARGE or VISA - —— = END: 


STRIEGEL & Associates, Inc. 
131] Hathaway St. Yakima, WA 98902 


Name a 


Men... CWWOMEN 
(Wash residents 
add 7% sales tax} 


(509) 457-3444 


Address 


City = a, See ene 


has enough movements to interest all and the 
music is above average. Johnny does a nice 


job. Rating: xXx 
RUNNING ON LOVE — Dynamic 1 
Key: G Tempo: 134 Range: HB 
Caller: Bill Everhart LD 


Synopsis: (Intro) Circle left — left allemande — 
do sa ao — left allemande — weave ring — 
swing — promenade (Break & end) Sides face 
grand square — left allemande — weave ring 
— swing — promenade (Figure) Heads 
square thru four hands — corner do sa do — 
swing thru — boys trade — boys run right — 


DEALER INQUIRIES 
WELCOME 


bend your line — right and left thru — send her 
Dixie style — boys cross fold — swing — 
promenade. 

Comment: A quick moving dance that is well 
recorded for clarity. The figure offers a Dixie 
style and cross fold for dance movements. 
Music offers rock-like beat. Welcome Dy- 
namic to the recording field. Rating: x 


SIDE BY SIDE — Mountain 38 

Key: A Tempo: 132 Range: HB 

Caller: Mark Clausing LA 

Synopsis: (Break) Four ladies chain across 
—rollaway — circle left — four ladies rollaway 


BELT BUCKLES 


— 
—— 


Fxclusive Worldwide 


| Distributor 

If you see our product 
for sale at swap meets, 
flea markets, etc., the 
source may be ques- 
tionable. We would 
appreciate notification. 


- nt gee 


Sou 
Oz nie e 
Crs 


Colors: 
Naw, Wory, Ebony, Pink, 
Sapphire Blue, Carnelian 
(Tan), Sardonyx (Dark 
Brown) & Lavender 
Hunter Green, Garnet 


AN ORIGINAL DESIGN 
HANDCRAFTED IN INCOLAY STONE 
Only $25.00 


(Calif. residents add 6% tax) 


J.R. Kush & Co. 
7623 Hesperia Street 
Reseda, California 91335 


Makes an 
ideal gift! 


Exclusive Worldwide Distributor 
Dealer Inquiries Invited 
Phone (818) 344-9671 or 345-7820 
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SINGLE? ENTHUSIASTIC? The 
Interested in starting a SINGLES’ (G.ME ROOFER’S 


Square Dance Club? LET US HELP! RECORDS 
Become affiliated with the largest Wikia Pein ton” oe ee 
Singles’ Square Dance Club in the TRA-121 I've Got A Heart Of  MeGee E 
World! Gold TRA-118 Do be 
TRR-123 Where You Gonna Be What @ 
RED HOT RELEASES Rh ne By ie 
WRITE FOR INFORMATION NOW! TRA-116 Alabama Jubilee Teey tae Darling. a a 
BACHELORS ’N’ BACHELORETTES A ears re Senay ee TRY THESE oe aeceent 
n > tn jano TRR- Roofer’ ial 
INTERNATIONAL, INC. a OLD FAVORITES oes ane Old doe Clark 
l TRA-110 Okie From Muskogee BRAND NEW HOEDOWN 
c/0 sey “i Hien International President brestoncoed by: vans Sumuaot = tanene 
.Q. Box 12 The ROOFER’S RECORDS — 4021 N.W. 61st — Rag 
south Gate, CA 90280 Oklahoma City, OK 73112 — Phone (405) 942-4435 
—circle left — left allemande — weave ring — does a nice job. Rating: wrx 


do sa do — promenade (Figure) Heads lead 
to right — veer to left — bend the line — right VM SATISFIED WITH YOU — Chaparral 316 


and left thru — touch one quarter — coordi- Key: C Tempo: 128 Range: HC 
nate — move up bend the line — right and left Caller: Gary Shoemake LC 
thru — slide thru — touch one quarter — scoot Synopsis: (Break) Circle — left allemande — do 
back — scoot back again — swing corner — sa do own — men star left — turn partner by 
promenade. right — left allemande — swing own — prom- 
Comment: A very quick moving dance with lots enace (Figure) Heads square thru four hands 
of action. Mark often carries the harmony part — meet outside two and right and left thru — 
instead of carrying the.melody which is an spin chain thru — boys move across all the 
interesting change. A good tune but this re- way — boys run right — bend the line — star 
viewer and the dancers preferred the melody thru — pass thru — swing ~ promenade. 


be carried — just a personal reaction. Mark Comment: A fine instrumental with good musical 


THE BILL PETERS 
CALLER’S GUIDEBOOK SERIES 


PRESENTATION TECHNIQUES BOOK 1A 
In-depth coverage of all patter calling presentation techniques including music, timing, body flow, voice and 
command techniques, showmanship, etc. The perfect guidebook for the beginning caller .............. $7.95 
SINGING CALL TECHNIQUES BOOK 2 


The most complete how-to-do-it book on singing calls ever published. The choreography section includes instruc- 
tions for changing, improvising and “hashing-up” singing calls plus more than 150 singing call dances listed by 
Caiarian Riateaime (Il PIGS By ea i Dn nek hea bet tint treed a mB R AMER oe woe ed oe oe Oe we $7.95 


THE BUSINESS SIDE OF CALLING BOOK 3 
Covers the skills a working caller uses in the profitable operation of his business affairs with special emphasis on 
calling fees and contracts, financial records, tax accounting, sales promotion and public relations, plus many other 
business-connected activities 2.0.6.6 eee en eee nee eee ee ene eens $9.95 


THE ART OF PROGRAMMING BOOK 4 
Offers detailed descriptions of a modern caller's day-to-day programming responsibilities including all program 
planning techniques and tips for programming a complete season, an individual dance, a tip or a single routine or 


MORO! 6 a oop sd aly pds ade ahagd ai ba Ae anaes btu ninwnsh hela wh adak itp du lth dk rh MALT Re te Ne OS $7.95 
ALSO AVAILABLE 

SIGHT CALLING MADE EASY (Book 1C) .......... 0c cece ccc ce eee een eee eee ener eeenns $7.95 
THE MIGHTY MODULE (Book 1B) ........ ccc ccc ccc cree eee ee eee between eeeenae $6.95 
MODULES GALORE (1000+ Zeros and equivalents) ........... 00.0 cece cece ce cece eee eens .. $5.95 


HOW TO ORDER 
Order postpaid by sending check or money oder to: 


BILL PETERS ¢ 5046 Amondo Drive e San Jose, California 95129 


Californians add 6% sales tax; from Canada or overseas, U.S. funds, Please. Add $3.00 for Air Mail 
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offering. A tune all callers can handle eftec- 
tively. The most difficult move is spin chain 
thru. The dancers enjoyed the overall action 


and sound. Rating: yx 
GUESS IT NEVER HURTS — ESP 126 
Key: E Tempo: 128 Range: HB 
Caller: Elmer Sheffield LC Sharp 


Synopsis: (Break) Heads in grand parade (Fig- 
ure) Heads square thru — corner do sa do — 
spin chain thru — girls circulate two times 
around — left allemande — walk by one — 
swing the next — promenade. 

Comment: The music of this ballad type call is 
average and the release is nicely recorded. 


Elmer uses a grand parade. Rating: “3% 
SCHATZE — Blue Star 2260 
Key: E Flat Tempo: 130 Range: HC 
Caller: Johnnie Wykoff LB Flat 


Synopsis: Complete call printed in Workshop. 
Comment: You'll feel like you are dancing in 
Germany with the polka bands when you hear 
this. Music provides a nice change of pace. 
The movements are smooth and the release Is 
just different enough to add to your collec- 


tion. Rating: xx % 
EASY LOVIN’ — Prairie 1072 
Key: F Tempo: 128 Range: HC 
Caller: Singin’ Sam Mitchell LC 


Synopsis: (Break) Circle left — allemande — do 
sa do — left allemande — weave ring — dosa 
do — promenade (Figure) Heads promenade 
halfway — sides right and left thru — flut- 
terwheel — sweep a quarter — double pass 
thru — track Il — swing thru — boys trade — 
swing corner — promenade. 

Comment: A ballad type nicely called by Sam. 
The choreography worked well and dancers 


HOW TO USE THE RECORD REPORT 


All singing calls are checked and rated by our reviewer 
and by dancers who dance to each recording. Record- 
ing quality, instrumentation, clarity of commands, pre- 
sentation, body mechanics, flow of dance and choreog- 
raphy are all considered. The rating is given on an 
overall consensus although an outstanding or a detract- 
ing feature in one or more points may contribute to the 
final rating. The tempo, key and range — high and low — 
are included for each singing call, while the key and 
tempo are included for hoedowns. Whether you individ- 
ually agree with the review is not as important as it is for 
you to be able to count on the consistency of the re- 
viewer's comments. Comparing these with your own 
viewpoint will allow you to determine which records are 
most suitable for your own use. Star ratings range from 
wy to syxvvexexx, or below average to outstanding. A 
synopsis of each singing call is included while selected 
records are reproduced in their entirety in the Workshop 
section of the same issue. 


SQUARE DANCE 
VACATION WEEKS 
AT COPECREST: 


. 36 Square and Round Dance Vacation 


Weeks to Choose From 


. Two Weeks for the New Dancer (Ph.D, Programs) 


. Many Plus Weeks 


- Two Caller Colleges 


. Five Advanced and Challenge Programs 


. All-new: 


DILLARD, GEORGIA 


All Rounds Weeks 


. A Traditional Week 


. Exclusively for Square and Round Dancers 


ISN'T THIS THE YEAR ... . to choose a square and round dance vacation week 
AT COPECREST SQUARE DANCE RESORT in the beautiful mountains of North- 
east Georgia? Formerly known as ‘‘Andy’s Trout Farms’’, this resort caters to ten 
squares each week, with the best in Southern Hospitality, Good Food, Fun and 
Fellowship. Send for our 1985 Calendar and Newsletter today! COPECREST, P.O. 
Box 129, Dillard, Ga. 30537, 404-746-2134. 
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executed it smoothly. Music is above average. 
There’s an overall good feeling to this re- 


lease. Rating: wwikx 
GIVE ME ONE MORE CHANCE — Mountain 41 
Key: D Tempo: 128 


Range: HA 

Caller: Tom Trainor LG 

Synopsis: (Break) Sides face grand square 

—four ladies promenade — swing at home — 

promenade (Figure) Heads square thru four 

— corner do sa do — swing thru — men run 

right — chain down the line — right and left 

thru — square thru three — swing corner — 
promenade. 


Comment: Tom does a nice job of calling this 
rhythmic dance to above average music. Lots 
of words to get in on the opener, break and 
ending and dancers enjoyed them. Figure is 


average. Instrumental could be used for pat- 


ea? LA See 


ter but voices are included. Rating: *x%%% 


NEW RIVER TRAIN — JoPat 602 
Key: C & D Tempo: 130 
Caller: Mark Patterson 
Synopsis: (Break) Sides face grand square — 
four ladies promenade — swing at home — 
promenade (Figure) Heads promenade half- 
way — sides right and left thru — flutterwheel 


Range: HD 
LC 


LOCAL DEALERS 


Stores handling square dance records and 
books anywhere in the world are listed in these 
pages. Your listing will reach 80,000 square 
dancers, many of them potential record buyers. For 
information regarding these special listings write 
SQUARE DANCING Advertising, 462 North 
Robertson Blvd., Los Angeles, California 90048. Our 
Telephone: (213) 652-7434. Attention: Adv. Mar. 


* CALIFORNIA 


ROBERTSON DANCE SUPPLIES 
3600-33rd Avenue, Sacramento 95824 


CANADA 


GLAMAR DANCE CRAFT LTD. 
3584 E. Hastings, Vancouver, B.C. V5K-207 


THOMASSON S/D SPECIALTIES 
121 Barrington Ave., Winnipeg, Man. 
R2M 2A8 


COLORADO 
SQUARE DANCE RECORD ROUNDUP 
957 Sheridan Boulevard, Denver 80214 


FLORIDA 
ROCKIN’ RHYTHMS/LISTENING POST 
1894 Drew St., Clearwater, 33575 
(813) 461-1879 
INDIANA 


B-BAR-B SQUARE DANCE APPAREL 
6315 Rockville Rd., Indianapolis 46224 


MINNESOTA 


FAIR 'N SQUARE RECORDS (PALOMINO) 
816 Forest Hills Dr. SW, Rochester 55902 
Order Toll Free 1-800-328-3800 


D & L RECORDS 
6199 43rd St. N., Oakdale, 55109 


SQUARE DANCING, February, 1985 


NEBRASKA 


HILLTOP FASHIONS (402) 553-9601 
6246 Decatur St., Omaha 68104 


* NEW JERSEY 


CALLERS’-CUERS’ CORNER/SUPREME AUDIO 
271 Greenway Rad., dig ston 07450 
(201) 445-7398 Free Catalog 


NEW YORK 


WORLDTONE MUSIC, INC. 
230 Seventh Ave., New York, NY 10011 
(212) 691-1934 


NORTH CAROLINA 


BIG BOB’S RECORD WORLD 
2304 Maywood St., Greensboro 27403 


OHIO 


CLAWSON ENTERPRISES 
3780 Thornton Dr., Cincinnati 45236 


F&S WESTERN SHOP 

1553 Western Avenue, Toledo 43609 
OREGON 
PROMENADE SHOP 

11913 N.E. Halsey, Portland 97220 
TENNESSEE 


CALLER’S RECORD CORNER 
163 Angelus, Memphis 38104 


TEXAS 


EDDIE’S & BOBBIE’S RECORD SHOP 
P.O. Box 17668, Dallas 75217 
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OZARK CALLERS 
ACADEMY 
Kansas City, MO 
May 25-27, 1985 


PIERRE 
South Dakota 
March 10-14, 1985 


’ “MARDI GRAS, 1986 
New Orleans, LA 
(Tentative) 


CALLERS 
COLLEGES 


STAFF: 


Don Malcom 
Stan Burdick 
Walt Cole 


MAVERICK ENTERPRISES 
RR 2 BOX 20, SHELDON, MO 64784 


Grand Fun 
Good Fellowship 


| Great Dancing 


AT EXHIBITION PARK, VANCOUVER, B.C., CANADA 
JUNE 27, 28, & 29, 1985 
SQUARE DANCING 
ALL PROGRAMS 
ROUND DANCING 
OVER 100 CALLERS & CUERS 
CONTRA DANCING 
SEMINARS 
FASHION SOWS 
PAGEANTRY 
FOR INFORMATION ON HOTELS, R.V. PARKING, AND FOR 
REGISTRATION FORMS, PLEASE CONTACT: 
FESTIVAL ’85 IN BRITISH COLUMBIA 
P.O. BOX 2175 
NEW WESTMINSTER, B.C. 
CANADA, V3L 5A5 aes gS 
or telephone (604) 321-9362 ate cea 
“COME AND VISIT US. ~~” 
WE WOULD LIKE TO WELCOME YOU! 


across — Sweep one quarter more — pass 
thru — do sa do — eight chain four — swing 
corner — promenade. 

Comment: A nice job of calling to this musical 
favorite. The dance movements are all Main- 
stream and the music average. Offers good 
banjo pickin. Rating: wwwx 


ONE SIDED LOVE AFFAIR — Lazy Eight 24 
Key: A&B Fiat Tempo: 128 
Range: HC Sharp 

Caller: J.N. Beaird LA 

Synopsis: (Break) Circle left — Walk around 
corner — see saw own — left allemande — 
weave ring — swing — promenade (Figure) 
head two couples promenade halfway — 
Square thru four hands — spin the top — girls 
fold — peel the top — pass thru — trade by — 
Swing corner — promenade. 

Comment: A rhythmic release with a strong beat. 
The dance offered a peel the top that worked 
nicely. The melody line is not difficult to han- 
dle. The hesitation used at times will have to 


be noted by callers. Rating: «wv 
JUMBALYA — Chaparral 410 
Key: G Tempo: 128 Range: HC 
Caller: Beryl! Main LC 
Synopsis: (Break) Four ladies promenade — 


swing at home — join hands circle left — left 
allemande — weave ring — dosa do — prom- 
enade (Figure) Heads promenade halfway — 
down middle star thru — right and left thru — 
pass thru — touch a quarter — scoot back — 
boys run — star thru — pass thru — trade by 
— swing corner — left allemande — 
promenade. 

Comment: The music is good as usual on 
Chaparral and the figure offers nothing more 
difficult than a scoot back. This tune was due 
for areissue, but this reviewer is confused ona 
minor issue. Is it Jumbalya or Jambalaya as It 
was? Rating: wie 


$35.98 


Send for our free 
mail order catalog. 


“4 


KS 


Zi" 
Hpi 
CTT 


Are you tired of STIFF, SCRATCHING PETTICOATS? 
(Men are!!!) Join the lovers of the NEW LOOK. A 35 yard 
double skirt Petticoat in floating nylon chiffon with super 
soft ruffle on bottom. S — M — L. 
White-Black-Red-Brown-Mint-Peach-Lt. Pink-Yellow- 
Purple-Navy-Lavender-Cranberry-Rust-Beige 

X-Lg and Multi-Pastiel — add $2.00 

“TrakShun’ for slippery tloors $4.50/can + $1.50 UPS 
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PioP 
RUTH & REVEL deTURK 
Help Celebrate our 25th Year 

| went sleuthing in Mexico just for 

YOU! And bought the PRETTI- NAL 


fe =a 
EST, very feminine, embroidered i ee INP 
blouses. S-M-L Short sleeves— Nr . > 
White with colors of Mon. thru Sat. 11-5 é 
Lavender-Yellow-Blue-Orange- 


Some all white with Lace neck 
ruffies. $19.98 + $2.00 UPS. 


1606 Hopmeadow St., Simsbury, Ct. 06070 Phone: 203-658-9417 


#972 Swiss Look JUMPER 


Laced front 8-18 $39.98 Solid 
PERKY! Red, Navy 
Wear with Blouse or Brown 
or NEW Dickey Men's 
White or Print Matching 
$4.98 shirts $19.98 


Pink- 


Fri. 11-9 dS 


Size 20 or above, or tall length Add $5.00 
Shipping chg. Single item $3.00 
2 or 3 items $4.00 
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BRAND NEW ON HI-HAT 
HH 5071 — SONG OF THE BANDIT 
by Ernie Kinne 


7; 
al 


HH 5074 — DON’T SWEETHEART ME 
by Jerry Schatzer 


producer. 


HAT 


RECORDS CONTACT: 


y 
HH 5072 — SENDHER ROSES by Jerry Schatzer 


Keep ‘em Squared Up With HI-HAT & BLUE RIBBON DANCE RECORD 


RECENT RELEASES ON HI-HAT 

HH 5070 — | ALWAYS GET LUCKY WITH YOU 
by Jerry Schatzer 

HH 5069 — YOU LOOK SO GOOD IN LOVE 
= eaat Perry 

5068 — MISTY by Ernie Kinney 


SONG OF THE BANDIT IS AVAILABLE WITH HARMONY. — Order from the 


IF YOU ARE HAVING TROUBLE GETTING HI-HAT, BLUE RIBBON OR ELK 


Producer: Ernie Kinney Enterprises — 3925 N. Tollhouse Red. — FRESNO, CA, 93726 


Mrdeltete — Phone 209-227-2764 


HAVE A HAPPY TIME — Top 25369 
Key:F Tempo: 136 Range: HC 
Caller: Julia LC 
Synopsis: (intro & end) Sides face grand spin — 


en | a ace her Lal On A al! 


(Middle break) Circle left — walk around 
corner — see saw own — allemande left — 
weave ring — do sado — promenade (Figure) 
Head couples square thru four hands — meet 
corner curlique — follow your neighbor and 
spread — recycle — Sweep one quarter more 
— curlique — triple scoot — boys run right — 
swing corner — promenade her. 

Comment: The dance moves quite fast with 
plenty of figure action using follow your neigh- 


B & S SQUARE DANCE SHOP 
Billy & Sue Miller 

st. Rte., Box 301 

—s Magnet, In. 47555 

Ph. 812-843-5491 


Visa 
Master charge 


B & S Nylon Organdy “Crisp” Petticoats 
A light weight snag free slip available in beautiful 
colors: Lt. Pink, Lt. Blue, White, Lt. Yellow, Bright 
Green, Orange, Bright Yellow, Royal, Navy, Red, 
Mint, Lilac, Lime, Beige, Black, Burgundy, Med. 
Purple, Hot Pink, Brown, Peach, Deep Purple, 
Multi. (Any 4 Comb.) 


50 yd. single layer — $35.95 
Special Order, No Returns: 
35 yd. single layer — $33.95 
60 yd. single layer — $38.95 
50 yd. double layer — $39.00 
60 yd. double layer — $45.95 
80 yd. double layer — $55.00 
100 yd. double layer — $63.00 
75 yd. single layer — $43.95 


bor and spread and triple scoot. Dancers 
enjoyed the different moves but had different 
vote reactions. Grand spin was also of- 
Rating: wie 


oa ee ee 


| MAY BE USED BUT I’M NOT USED UP — 


ia 


Blue Star 2259 
Key: G Tempo: 130 
Caller: Andy Petrere 
Synopsis: (Break) Sides face grand square — 
left allemande — weave ring — swing — 
promenade (Figure) Heads promenade half- 
way — lead to rignt — veer to left — couples 
circulate — bend the line — load the boat — 


Range: HC 
LC 


B & S Ruffle Delight 


Two top layers of baby mesh and a third inside 
layer of nylon organdy to prevent hose picking. 3 
tiered with 150 yds. nylon ruffle on bottom edges. 


White baby mesh slips with ruffles available in the 
following colors: black, peacock, blue, yellow, 
royal, red, orchid, orange, bright lime, fluorescent 
orange, hot pink, candy pink, brown, purple, and 
light blue and multis. 

Price: $32.95 


All Organdy Ruffle Delight’s also available 


All slips available in lengths 18” thru 23”. 
No returns on special made Slips under 18” or over 23" 


Send $1.00 for Cataiog 
Refunded on 1st Order 


All multi-slips and slips over 23” are $2.00 more. 
Prices Subject to change without notice. 
Shipping/$2.00 ea. — add 75¢ ea. additional 


Indiana residents add 
5% Sales tax 
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SQUARE & ROUND DANCE RECORDS 


INSTRUMENTAL 
Blue Eyed Myrtle/Pass the Buck ... RA 202 
Hand Picked/Iida Red ............. C 111 
FLIPS 
66 99 
THE “ORIGINAL Big Sombrero Contra — B. Ruff .... WW 919 
SUBSCRIPTION TAPE SERVICE Birmingham Junction — M. Corns, B. 
Vestal ete PNONOR. s.2- flea: “es GLR 007 
, Chase Each Other Round The Room — 
Have you heard all the T. White and D. Davis .......... BOG 1352 
75-80 releases that Chevy To A Lincolin — A. Horn .... PR 1075 
have come out in the City of New Orleans — W. Driver .. RR 182 
a Don't It Make You Wanna Go Home — 
last 3 months? CRONIN NG eines de dgesteennts OR 16 
$ * Gimme One More Chance — 
The best record “approval EDD vst ys creep edverecne BM 066 
‘ Here | Go Down The Road — T. Perry HH 5073 
service cannot give you: | Don’t Care If The Sun Don't Shine — 
, M. Beasley .................0.. LORE 1215 
1. The scope of a tape service. I'd Say You — A. Tipton .......... RB 1275 
2. The assurance of buying only cig Know A Thing About Love — a an 
ERR es bisa te OP Weta 
the records you want. | Found A New Baby — J. Wykoff .. BS 2263 
Leavin’ On A Jet Plane —L. Marchese RIV 214 
Lets Chase Each Other — 
' ia ar ere re eer MR 43 
STOP using the “horse and buggy” My First Country Song — R. Mann . PR 1075 
way of choosing the music for your | New Mord ln The Morning Bis = 
square dance program. Start using the Oh Lonesome Me — J. Story & 
Space age’ way of monitoring new re- Wis VGN nooo cc seated cexeess RR 183 
leases that has been used by thou- Sha ~ ing by J. Briscoe .. Ts (ane 
osa Rio — J. Diffey ............. 
sands of callers world wide since 1972. Reund The Clock Lavin’ J Aden > BOG ke 
Send Me Down To Tucson — J. Sorell RA 201 
Shindig In The Barn — B. Ruff ..... WW 921 
Shortnin’ Contra — B. Ruff ........ WW 929 
R Singin’ The Blues — T. Ray ....... DR 18 
ee ea St Xieeey? Smile Away Each Rainy Day — 
Call Toll Free 1-800-237-2442 Ne | es © er ae eae caus LORE 1213 
Somewhere My Love — N. Bliss ... BS 2262 
Storms Never Last — T. Trainor ... MR 44 
HANHURST’S Summer Sounds — J. Wykoff ...... BS 2265 
3508 Palm Beach Blvd. Sugarfoot Stomp (hoedown) — 
Fort Myers, Florida 33905 eos ang ey Reyes ee RB 314 
; at Song Is Driving Me Crazy — 
Pace eee ee UC. CNT eh la bier eee des DR 684 
The Chance I'll Have To Take — 
TA) SN Seyret yer tise bo BTY 107 
The Rose — W. Driver ............ RR 181 
Tie Your Dreams To Mine — 
J, Litzenberger ................. OR 15 
Venus — J. Murtha ............... SD 008 
Wabash Cannonball — J. Aden .... BOG 1355 
Walk Right In — D. Guille ....... .. RIV 213 


Cr 
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LOLO, MONTANA 
the Square & the Round Dance Center 


Afton’s Square Dance Appareil 
1985 Season: May 30 thru September 15 


ate miles wend os Lolo Scenic Montana mountain country along a beautiful trout stream 
C11 miles from Missoula) FISHING HIKING SIGHTSEEING 
Hot Springs swimming resort nearby — Camper space — shower rooms 


YEAR ROUND DANCING — 


Ray Abe vlan Grangee Cushioned maple floor, air conditioned SUMMER SCHEDULE: 


Highway 12 W, Lolo (Missoula), Capacity 30 squares coaeee- we cacy tivo suet 
MT 59847 (406) 273-0141 Well-stocked apparel store (Nationally-known callers June thru August) 
square thru three hands — swing corner — into middle right and left thru — square thru 
promenade. four hands — meet sides right and left thru — 
Comment: An unusual title that could apply to swing thru — boys run right — half tag — 
many people. Music is good. The figure offers swing — promenade. 
load the boat and is well timed. An OK re- Comment: This country tune recorded for 
lease. Rating: wikrsrs square dancing has a relaxed rhythm. The 
harmony is enjoyable. Figure is fairly good. An 
CHASE EACH OTHER AROUND THE ROOM easy tune to call. Rating: vxre 


TONIGHT — Bogan 1353 , 
Key: BFlat Tempo: 128 Range: HB Flat | CAN TELL BY THE WAY YOU DANCE — 


Callers: Tommy White & David Davis LA Ranch House 703 
Synopsis: (Break) Sides face grand square — Key: C Tempo: 130 Range: HA 
four ladies chain — chain back — roll prome- Caller: Keith Rippeto LG 


nade (Figure) Heads promenade halfway — Please see RECORDS, page 80 


"ek Doug A Happy New Year 


Shannon 
ret ‘eee To All Our Dancing Friends nas 
, HOT NEW RELEASES!! SIZZLIN’ SELLERS!! 
RWH-122 Pins And Needles FWH-118 Cold, Cold Heart 
by Jim Davis by shannon 
RWH-121 Don’t Think Twice FWH-117 Heartaches by Dale 
by Jerry RWH-116 Honey Love by Jim Brown 
RWH-120 It’s Just The Sun RWH-115 Somewhere South of 
by Jim Davis San Antone by Doug 
RWH-119 Rockin’ With You RWH-114 A Memory On My 
by Jerry Mind by Jim 
RWH-113 Game Of Love by Dick 
HOT NEW ROUNDS RWH-112 When You Wore A Tulip 
RWH-712 Cold Cold Heart 1 Ao ge 


RWH-111 Second Fling by Shannon 
TR rwe-711 Money Tenn RWH-110 Beautiful Baby by Dale 
Leo & Reatha by the Langes RWH-107 Show Me The Way To 


Lange Go Home by Dick Hamilton 


DISTRIBUTED BY TWELGRENN, MERRBACH, ASTEC & SUNDANCE DISTRIBUTORS 


RAWHIDE RECORDS « 675 E. Alluvial, Fresno, CA 93710 (209) 439-3478 
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RED RIVER COMMUNITY HOUSE 


Join us for your summer square dancing fun in the 
beautiful cool, mountain atmosphere of New Mexico. 
This unique, non-profit organization, is located in 
Red River, New Mexico, just fifteen miles from the 
Colorado border. 


4th ANNUAL SQUARE AND 
ROUND DANCE WEEK JUNE 3-8 


Ken Kirby 


Nickey Zimmerman Bob & Sandy Klose 


(Sharon) (Connie) Round Dance 
Roswell, N.M. Mountain View, Ok. Instructors & Cuers 
Almagordo, N.M. 
JUNE 18 - 19 JUNE 25 - 29 


aa 


; Dean Rogers Sanimy Trail Don Lewis 
(Peggy) (Linda) (Carolyn) 
Mineral Wells, Tx. Bridgeport, Tx. Ardmore, Ok. 
Lore Records 
“ JULY 2 - 6 S 
gae> CELEBRATE THE = “4i¢4p), 
FOURTH 


WITH US! 


mil 
ose 


h 


Garey Smith Chuck & Betty Skaggs 


(Susan) Square Dance Caller 
Ransom Canyon, Tx. Clogging Instructor 
Lawton, Ok. 
JULY 16 - 20 


Toby & Judy 
Thomason 
Grace Wheatley Square 
(Grant) & Round 
Gallup, N.M. Dance Caller 


Ocean Records Clogging Instructor 


Denton, Tx. 


At the COMMUNITY HOUSE, there’s square, folk, 
country, round and family dancing, movies, after- 
noon dance classes, games, and worship services 
on Sunday. 


JUNE 10 - 14 June 15 


John Gorski 


Phil Whitaker 


Richard Olsen 
(Melba) (Anne) (Judy) 
Canadian, Tx. Oklahoma City, OK. Lawton, Ok. 


12th ANNUAL TRAIL-IN FESTIVAL 
JUNE 20, 21 & 22 


Ps 
3 


Toots Bill & Nona Lizut 


Jerry Haag 


(Sherry) Richardson Cuer 
Caller Santa Fe, N.M. 
Cheyenne, Wy. 
JULY 9-13 


‘Danny Payne John Price 
(Sharon) (Dorothy) 
Oklahoma City, Ok. Pilot Point, Tx. 
JULY 23 - 27 


Dean Crowell 
(Kay) Country & Western 


Kevin Bacon 
Houston, Tx. 
Circle D Records 


Jim & Janis Feemster 


Dance Instructors 
Garland, Texas 


Pasadena, Tx. 


Red River, New Mexico 


Toots Richardson Bob & Rhea Gene Trimmer 


irector-Caller ashbum and Roger 

oemcummnn: & dere ibaes 108 Romenoe CALLER’S COLLEGE 
Calling with 3044 La Mesa Dr. Paragould, AR 72450 MAY 27 - 30, 1985 

Fra ie eat Garland, TX 75041 with Toots Richardson 

a ae & Gene Trimmer 

JULY 30, 31 & AUGUST 1, 2, & 3 AUGUST 6 - 10 AUGUST 


duly 30 (only) 13 - 16 


“ia 


Don Main Otto Dunn = Don & Peggy Ashworth Walt McNeel Chuck Meyer 


Murry Beasley 

(Sandra) (Bonnie) {Maydel) Square Dance Caller (Betty) (Eda Mae) 
Texhoma, Ok. Vici, Ok. Tulsa, Ok. Round Dance Cuer Dallas, Tx. Phoenix, Az. 
Lore Records Bogan Records Enid, Ok. 
AUGUST AUGUST 19 - 24 
16 & 17 AUGUST 26 - 31 


v ay 


Paul Infanti Eddie Fulps Jim Woolsey Glenn Raiha Skip Gates 


(Marcy) (Betty) (Twyla) (Nancy) (Lou) 
Albuquerque, N.M. Fort Worth, Tx. Moore, Ok. Kent, Washington Bossier City, La. 


COMING IN ’86 
JUNE 19, 20, & 21 


For more information on the summer program contact: 
Toots Richardson, Director/Resident Caller 


Winter — Summer — 
Gary Shoemake Route 1, Box 42 P.O. Box 213 
(Sue) Clinton, OK 73601 Red River, NM 87558 
Carrollton, Tx. (405) 323-5888 (505) 754-2349 


Bob Shiver 


Mustang Recordings 
Produced by 
Chuck Bryant & The Mustang Band 


New Releases 


MS 194 A&B Greenback Dollar by Bob Shiver 
MS 193 A&B Guess It Never Hurts to Hurt Sometime 
by Chuck Bryant 


Chuck Bryant 


MS 192 A&B Rodeo Romeo by Bob Shiver 
MS 191 A&B All| Ever Need Is You by Chuck Bryant 


Many Previous Releases Now Available 
Call or Write A&S Records, 321 Laurie 
Lane, Warner Robins, GA 31093 

(912) 922-7510 


Chuck Bryant & Mustang Recording Co. 
P.O. Box 735, San Benito, Texas 78586 (512) 399-8797 


Synopsis: (Break) Four ladies chain — rollaway 
— circle left — four ladies rollaway — circle 
left — allemande left — weave ring — do sado 
— promenade (Figure) Head couples prome- 
nade halfway — walk in square thru four 
hands — right and left thru — veer to left 
couples circulate — chain down the line — 
square thru three quarters — swing corner — 
promenade. 

Comment: Good instrumental music with a mel- 
ody line that is average. Harmony parts help in 
making this record above average. The chor- 
eography is Mainstream with a chain down the 
line. Rating: wx 


WATERLOO — Dance Ranch 683 

Key: F Tempo: 128 Range: HD 

Caller: Sheldon Kolb LC 

Synopsis: (Break) Sides face grand square — 
circle left — allemande corner — promenade 
(Figure) Heads square thru four hands — 
corner do sa do — make a wave — swing thru 
— spin the top — right and left thru — flut- 
terwheel straight across — sweep one quarter 
more — swing corner — promenade. 

Comment: An interesting introduction to a fairly 
patriotic tune. The figure works well enough 
and the novel words are very fitting. Music is 
above average. Callers will have to determine 


emstones in Sij Verto, 


n 
an? 
ys" 


RUBY RED 
KELLY GREEN - PURPLE 


ne 
Ser, 


PALE BLUE - BRIGHT BLUE 
YELLOW 


REAL BLACK ONYX 


AND 


MOTHER OF PEARL 
GEMSTONES TOO! 


Buckle $12.00 
“Clip” Scarf Slide - $7.00 
Collar Tips - $8.00 


Goldtone Setting Available 


Buckles Fit Western 
Snap-on Belts 1% 


Gemstone list on request 


Member - NSARDS 
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hally hills 


2- rh mony ie 


useseioe xe 08087 
(609) 296-1205 


Matching Bola $10.00 
“Ring” Scarf Slide - $4.00 
Small Bola - $7.00 


Check - VISA - MasterCard 


Add $1.50 for postage 
and handling 


New Jersey residents add 6% 


a State Sales Tax es 
= < 
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We tee 


Pattern Co. 
Box 23 


Catalog $1.50 Hamlin, Texas 79520 
plus 50¢ postage & handling 


their needs on this release. Rating: sxx Mainstream figure was most danceable, 


COUNTRY SIDE — Desert 17 Rating: sys 
Key: E &B Tempo: 132 Range: HC Sharp WHERE’S THE DRESS? — Chicago Country 7 


Caller: Troy Ray LF Sharp Key: B&C Tempo: 132 Range: HC Sharp 
Synopsis: (Break) Sides face grand square — Callers: Jack Berg & Bob Poyner LB 
four ladies chain — chain back — roll prome- Synopsis: (Break) Grand spin (Figure) Prome- 
nade (Figure) Heads promenade halfway — nade halfway — into middle right and left thru 
square thru — spin chain thru — girls circulate — square thru four --- pass thru — allemande 
— boys run right — tag your line — lady go left left — weave ring. 
— men go right — swing — promenade. Comment: A fine piece of music to a very novel 
Comment: The vocal is well done by Troy. tune taking off on the Boy George vocalist. 
Callers should consider the word-metering. There is a lot of memory work to be consid- 
Music is average and the dancers felt the ered. The additional information submitted as 
Producer: 6870-A Newell/Hickory Grove Rd 


Dwight L. Moody, Jr. 
Executive Producers: 

Bill Wentz and 

Aaron Lowder 


Charlotte, N.C. 28212 
Phone (704-537-0133 


[| 
/baQmon 
RECORDS )® 


Recorded at Lamon Sound Studio by Staff Musicians. . . 
Callers! Want to make a Recording? Contact above for rates. . . 


ye Calls Line Dance 
LR 10078 Ya'll Come — Bill Wentz LR 10096 Raggae Cowboy/Brown Eyed Girl — 
LR 10079 Wandering Eyes — Aaron Lowder Carlton Moody and Moody Brothers 
LR 10083 It'll Be Me — Aaron Lowder LR 10099 Take A Letter Maria/I Love You — David Moody 
LR 10085 Wooden Horses — Bill Wentz LR 10098 Look What We’ve Done To Each Other — 
LR 10091 Light In The Window — Grady Humphries Ray Roberts 
LR 10092 That’s The Way Love Goes — Aaron Lowder LR 10100 Red Neck Girl — Carlton Moody and 
LR 10093 Cornbread, Beans, Sweet Potato Pie — Moody Brothers 

David Moody LR 10104 Amos Moses — Oscar Burr 
LR 10094 Sentimental Ole You —- Bill Wentz 
LR 10095 Easter Parade — Bruce Williamson PH 100 Shaking A Heartache — Bill Barnette 
LR 10101 We Go Together — Bruce Williamson PH 101 Ruin My Bad Reputation — Jim Snyder 
LR 10106 Master Jack — Sam Rader PH 102 Nadine — Gary Stewart 
LR 100109 Monster Mash — Bruce Williamson PH 103 School Days — Gary Stewart 
LR 10110 Up On The Housetop — Bruce Williamson PH 104 Sweet Country Music — Jim Snyder 
LR 10113 If You’re Gonna Play In Texas — Bill Wentz PH 105 Smail World — Jimmy Stowe 

PH 106 Rub It In — Gary Stewart 

Hoedowns PH 107 Love Me Tonight — Jimmy Stowe 


LR 10076 Blue Ridge Mountain Memories (Clog) 
B/W Melody Hoedown 
LR 10077 Cotton Eyed Joe (Texas Style) 
B/W Long Journey Home 
LR 10097 Golden Slippers B/W Tennessee Wagner (Clog) 


DISTRIBUTED BY: Twelgrenn, Lamon Recording Services, 


Old Time Distributors, and Tape 
Service by Hanhurst. 
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New!!! 


SD 008 Venus 
SD 007 When You’re Smiling 


(Great music — everyone will sing along.) 


Current Releases 


Singing Calls: 
SD 001 Happy Song 


SD 005 When You And | Were 


Young Maggie 


Interesting, Easy Dances: 

SD 002 Gordo’s Quadrille, 
Calls 1-19 

SD 003 My Bonnie Lies Over The 
Ocean Calls 1-13 

SD 004 Western Quadrille, 
Calls 1-16 

SD 006 Quarter Chain Quadrille 
Calls 1-19 


SQUARE DANCETIME records are distributed by: ASTEC, CALLER’S RECORD CORNER, 
MERRBACH, OLD TIMER AND TWELGRENN. Dealers please write for information if interested. 


a skit may be worth listening to, it depends 
how much the caller wants to work. 
Rating: xx 


IF YOU’RE GONNA PLAY IN TEXAS — 
Chaparral 703 


Key: G Tempo: 130 Range: HG 
LD 


Caiier: Marshall Flippo 
Synopsis: (Intro & end) Weave the ring — swing 
partner — promenade — do sa do (Break) 
Circle left — allemande left — promenade 
(Figure) Heads promenade halfway — down 
middie right and left thru — flutterwheel — 
sweep one quarter more — pass thru — right 


and left thru — swing thru — boys run right — 
half tag — swing corner — promenade. 
Comment: This tune offers a great feeling of 
traditional square dance music with good fid- 
dle action. Multi-words are handled nicely. 
The Mainstream figure is average. A rather fun 
dance that dancers enjoyed. Rating: xx 


BRING ON THE SUNSHINE — Ocean 10 
Key: C Tempo: 130 Range: HC 
Caller: John Litzenberger LG 
Synopsis: (Break) Head ladies center teacup 
chain — circle left — left allemande — swing 
— promenade (Figure Mainstream) Sides 


INTRODUCING A NEW CONCEPT IN 
SQUARE DANCE RECORDINGS: 


33 1/3 RPM MINI ALBUMS 


The first mini album in a new series is now available. Both the 
music and caller sides are included for three easy, new mixers. We 
brought in a rock band to give the music a modern sound and the 
result is great! These mini albums are designed for use in school 


Promenades 
and Stars 


Called by: Jack Murtha 
Music by: The Dancetimers 


programs, new dancer classes, church and recreation activities, 
family parties, one night stands .... any easy level program. 


e ECONOMICAL — Three recordings for less than the cost 
of two 45's. 


* COMPACT — 7" albums that easily fit your record case. 


® Elvira 
Promenade Time 
Happy Song 
Star Time 


e HIGH QUALITY We were careful not to exceed time 
guidelines and achieved top quality recordings. 


All albums should be available at your local square dance 
record dealer’s store. If not, contact Jack Murtha, P.O. Box 3055, 
Yuba City, CA 95991, Phone (916) 673-2614. 
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CALIFONE PA SETS 


81815K, One speaker in lid. 10-18 watts ................ $239.95 
1925-03, One speaker in lid. 40-60 watts................ $369.95 
1925-04, 2 separate speakers in case. 60°100 watts ....... $452.90 


1155K-12, 2 speakers in case, stereo 5-9 watts/channel .. .$450.90 
2155-04, 2 speakers in case, stereo 40-60 watts/channel. . .$551.90 
1925-00, amplifier only ............. 2.0.0.0... 00.0 eee, $309.95 
ASHTON AMPLIFIER ‘S” SERIES 


AS 50S 50 Waitt Single Channel Amp. Only $624.75 — 
AS 1008S 100 Watt Single Channel Amp. Only $743.65 


AS 1508 150 Watt Single Channel Amp. Only $874.50 OPTIONS AVAILABLE FOR ASHTON AMPLIFIERS 
AS 2005 200 Watt Single Channel Amp. Only $984.50 #1 Digital Speed Indicator $147.00 
ASHTON AMPLIFIER “D’’ SERIES #2 LED Power Meter {1 on “S” Unit, 2 on ‘‘D"’ Unit) $51.00 Ea. 
AS 100D 50 Watt Dual Channel Amp. Only = $834.75 #3 Automatic Tape Recorder $195.00 
AS 200D 100 Watt Dual Channel Amp. Only $1064.65 
AS 300D 150 Watt Dual Channel Amp. Only $1265.00 PLUS FREIGHT ON 
AS 400D 200 Watt Dual Channel Amp. Only $1644.50 ALL ABOVE PRICES 

HAWKINS RECORD CASES 
RC 700 Wood Case, 120 records ..... eas a ee $28.95 
RC 710 Wood Case, 120 records with mike compartment ................ $35.95 

ASHTON RECORD CASES 
RG-4 Metal record case, holds 120 records/mike compartment ........... $33.54 
RC-5 Metal record case, holds 150 records/no mike compartment......... $33.54 
RC-4 Wood record case, holds 120 records/mike compartment ........... $44.62 
RC-5 Wood record case, holds 150 records/no mike compartment ....... . $44.62 


Record Case Shipping—$5.00/Metal—$6.00/Wood _ 


We aiso carry Yak Stacks, Supreme 
PLASTIC QUICK LOAD 45 RPM Speakers, and Mity Mite Speakers, 


ADAPTER $7.50 Ashton, and Halpo Speaker stands 
plus $1.00 shipping from $89.95. 


a MIKE COZY Trak-Shun Slodown Now Available 


$11.80 $5.00 per can + 50¢ per can shipping 
ms plus $1.25 ALL shipping charges 
® shipping quoted are for U.S. only 


CAR CADDY — Anew concept in a hand truck. Carries up to 100 Ibs., 40” folds to 20". Tubular 
steel weighs 7 lbs. Collapsible, designed to be used for sound equipment, luggage, etc. $31.95 
plus $4.00 postage USA. Shock cord for Caddy $2.00 each plus $1 shippina. 


LATEST RELEASES on these OUTSTANDING LABELS 


BLUE STAR RELEASES DANCE RANCH RELEASES LORE RELEASES 
2265—Summer Sounds, Caller; Johnnie 684 —That Song Is Driving Me Crazy, 1215—1 Don't Care If The Sun Don't Shine, 
Wykoff, Flip Inst. Caller; Tony Simmons, Flip Inst. Caller; Murry Beasley, Flip Inst. 
2264—Talk Back Trembling Lips, Caller; 683 —Waterloo, Caller; Sheldon Kolb, 1213—Smile Away Each Rainy Day, Caller; 
Nate Bliss, Flip Inst. Flip Inst. Johnny Creel, Flip Inst. 
2263—1 Found A New Baby, Caller: Johnnie 682 — Waltz Across Texas, Caller; Sheldon ROCKIN A RELEASE 
Wykoff, Flip Inst. Kolb, Flip Inst. 201 —Send Me Down To Tucson, Caller; 
2262— Somewhere My Love, Caller; Nate BOGAN RELEASES Joe Sorell, Flip Inst. 
Bliss, Flip Inst. 1355— Wabash Cannon Bali, Caller; John 202 —Biue Eyed Myrtle, Flip Pass The 
2261—Sweet Vibrations, Caller; Vernon Aden, Flip Inst. Buck, 2 Hoedowns 
Jones, Flip Inst. 1354— Round The Clock Lovin, Caller; John BEE SHARP RELEASES 
2260—Shatzie, Caller; Johnnie Wykoff, Aden, Flip Inst. 123 —Johnny Cash Medley Caller; Sheldon 
Flip Inst. 1353— Chase Each Other Round The Room, Kolb, Flip Inst. 
2259—1 May Be Used But I’m Not Used Up, Callers: Tommy White & David PETTICOAT PATTER RELEASES 
Caller; Andy Petrere Davis, Flip Inst. 117 —Love Makes The World Go Round, 


Caller; Toots Richardson, Flip Inst. 
We now distribute (CDC) Records; call or 
write us for these records, the first retease 
is CDC-M16, PHONE CALL RAG. 


We carry all square dance labels. Dealers: Please write for your inquires concering starting a dealership to: 


MERRBACH RECORD SERVICE, P.O. Box 7309, Houston, Texas 77248-7309 


323 W. 14th — Houston, Texas 77008 — (713) 862-7077 


LARGE PERSONALIZED TOTE BAG 15x 14 INCHES 


0 PERCENT POLYESTER GUARANTEED WASHABLE 

CHOICE OF (INDICATE BELOW L/ ) 

CUEXPARDABLE BOTTOM AND LARGE HANDLES 

(CO WON EXPANDABLE BOTTOM AND RAINBOY HANDLES 
LILARGE DRAVSTRING BAG 142117 INCHES 


: YOUR NAME ON ONE SIDE WITH CHOICE OF INDICATE BELOW [J 
FAY Bars C] SQUARE DANCING } 
a C) ROUND DANCING iS M¥ BAG AIL ABLE O 
~ ALSO AVALABLE ON 
SQUARE O CLOGGING TEE SHIRTS (S ML > 
DANCING ONAME ONLY 


TEE SHIRTS (S,M,L,XL) 


YOUR PATORITE PHOTO OO THE OTRER SIDR 
IS MY SEND YOUR F AVORITE SNAPSHOT (BLACK & WHITE OR COLOR) IT WILL BE RETURNED 
BAG $8.00 Per Bag & $2.00 Postage per Order 


Send To: JIFA P.O. BOX 475 ORANGE BEACH AL 36561 


promenade halfway — down middle square dance using a diamond circulate. Callers may 
thru four — pass thru — trade by —- swing thru want to take a listen. Rating: %x%k% 
two by two — boys run right — wheel and deal 

— pass to center — square thruthree ~ swing SWEET COUNTRY MUSIC — Chaparral 210 
corner — promenade (Figure Plus) Head Key: F, G&A Tempo: 128 Range: HE 
ladies chain — heads star thru — California Caller: Jerry Haag LD 
twirl — swing thru two by two — boys runto Synopsis: Complete call printed in Workshop. 


right — girls hinge — diamond circulate — Comment: A tune that can be called by most 
boys cast off three quarters — couples circu- callers. The figure offers a half tag as the most 
late — half tag trade and roll — pass thru — difficult move in the Mainstream choreogra- 
swing — promenade phy. The break offers “May The Circle Be Un- 
Comment: Average music with strong beat. broken’ that really adds to the release and it 
Words seemed rushed in some places. Figure can be used by callers for harmony parts. Key 
choreography offers a Mainstream and Plus changes offer excitement. Rating: wx%x%% 
THE HORNET’S NEST Recently Purchased 
Recording Studios by Prairie — Mountain 
— Watch For — Desert — Ocean Records! 
— Our Grand — 
Ask For Rates! — Opening In — We Are Remodeling, 
— This Magazine — Moving & What Not! 
7 Si is S 
T a T T 
A A A A 
- r F F 
i F F F 
+ ‘ , = , “i ; " ; ; ng i i Ps, baie ' | f 
Al Horn Renny Mann Johnnie Scott Chuck Donahue Singing Sam Mitchell 


BRAND NEW 
PR 1075 Chevy To A Lincoin by Al, Dave & Sugar Hit 
PR 1074 My First Country Song by Renny, Dean Martin Hit 
PR 1073 Wakin’ Up To Sunshine by Johnnie, Billy Walker Hit 
PR 1072 Easy Lovin’ by Singin’ Sam, Freddie Hart #1 
PR 1071 Hangin’ Up My Travelin’ Shoes by Renny, Alabama Hit 
RECENT RELEASES 
RAI 4 Ah 1070 i of My Life by Johnnie 
1069 Slowburn by Al 
Recordings NEW CLOGGING HIT 
PR 2007 Wyoming Bound/Rocky Top Clog cues by Dave Roe 


1170 2nd Street, Penrose, CO 81240 « (303) 372-6879 
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—aAnN>SAgn 


NOW AVAILABLE New Cassette wth Ten Singing Calls by Phil Kozlowski MR 


Vern Weese 


mm>rp4dan 


TIT > AM 


Phil Kozlowski Kim Hohnholt 


Karen Reynolds 


NEW DANDIES! 
MR 44 Storms Never Last by Tom, Wayion & Jesse Hit 
MR 43 Chase Each Other by Kim, Hag #1 
MR 42 | Don’t Know A Thing About Love by Phil, Conway Hit 
MR 41 Gimmie One More Chance by Tom, Exile #1 
MR 40 Let It Shine by Karen, Brenda Lee Hit 
RECENT RELEASES 
MR 39 Honey Won't You Open That Door by Eddie 
MR 38 Side By Side by Mark Jus? Released! 
MR 37 Auctioneer by Phil 
**MR 36 Dance Every Dance With You by Vern** 
CLOGGING HIT! 
MR 5003 Steamerlane Breakdown/Foggy Mountain Ciog 
Cues by Jim Golik 


\ SS 


Recordings 


S S S 
A? A m 
F F E 
a me -—F F 
Hal Dodson Bill Reynolds Dave Roe 
Clogging 
BRAND NEW 


DR 19 Legend in My Time by Bill, Milsap Hit 
DR 18 Singin’ The Blues by Troy, CW Hit 
DR 17 Country Side by Troy, Moe Bandy Hit 
**DR 16 Alabama Woman by Bill, Dedicated to Birmingham Nat’!.** 
DR 15 Stand At Your Window by Hal, Reeves Hit 
HOEDOWN 
DR 9002 Art's Hoedown/Double Eagie 


Bobby Hilliard 


Recordings 


Dave Towry 


Amazin’ 
Grace Wheatley 


oceans 


TNE AM 
m71>A40 


ae, 


Bob Householter Don Van Veldhuizen John Litzenberger 


NEW DANDIES! 
OR 16 Don’t It Make You Wanna Go Home by Dave 
OR 15 Tie Your Dream To Mine by John, Marty Hit 
OR 14 Ain't No Cure For The Rock and Roll by Greg, Oaks Hit 
OR 13 Johnnie Be Good by Bob, Elvis Hit 
RECENT RELEASES 
OR 12 Sail On by Don 
OR 11 That's The Thing About Love by Amazin’ Grace, 
Don Williams #1 


1170 2nd Street, Penrose, CO 81240 « (303) 372-6879 


New on Kalox 
K-1300 Bubbles In My Beer Flip/Insi. 
by John Saunders 


Recent Releases 
anthem K-1299 Mexican Joe Flip/inst. by John Saunders 
John Saunders 
SG New on Longhorn 
SS LH-1043 Highway to Nowhere Flip/Inst. 
by Francis Zeller 


Recent Releases on Longhorn 
LH-1042 Betcha My Heart Flip/inst. 
by Francis Zeller 


Guy Poland 


| DON’T KNOW A THING ABOUT LOVE — 
Mountain 42 


Key: A Tempo: 128 Range: HC Sharp 
Caller: Phil Kozlowski LA 
Synopsis: (Break) Heads ready grand parade 
(Figure) Heads promenade halfway — down 
middie right and left thru — flutterwheel 
across -— sweep a quarter more — pass thru 
— do sa do — eight chain four — swing corner 
— promenade (Alternate figure) Heads slide 
thru — square thru three — do sa do — make 
wave — scoot back — scoot back again — 
linear cycle — hinge and fold — pass the 
ocean — scoot back — swing corner — 


KALOX- 3elco-Longhorn 


2832 Live Oak Dr., Mesquite, 


LH-1041 I’m Only In It For The Love Flip/Inst. 
by Mike Bramiett 


New Alounds on Belco 
B-320-A Sweet Dreams Two-Step by Richard 
& JoAnne Lawson 1st band music; 


es. 
| Crowson 


2nd cues by Richard Lawson 
B-320-B Honolulu-Hana Hou Two-Step 
by Ed & Mary Susans 1st band music; 
2nd cues by C.O. quest 
B-321-1 The Angels Quickstep Two-Step 
by Bill & Nona Lizut 1st music only: 
2nd cues by Charlie Proctor 
B-321-B Boys Night Out Mixer Mixer by Augie 
& Cedie Helmke music only 


TX 75150 (214) 270-0616 


promenade. 

Comment: This tune is well called and the mel- 
ody is nice for a middie of the evening dance. 
Music is average. Choreography is very am- 
ple. Compliments to Mountain Recordings on 
their new record sleeves. Rating: wwvxxrx 


Francis Zeller 


SHOW BOAT GAMBLER — Kalox 1298 

Key: E Tempo: 126 #Range: HC Sharp 

Caller: Billy Lewis LE 

Synopsis: (Break) Sides face grand square — 
four men promenade inside — swing 
promenade (Figure) Heads promenade Nhalf- 


Meg Sinkine 


119 Allen Street 
Hampden, Mass. 01036 


ve70 Nylon Ruffles 


100 yards of soft Nylon Ruffling are used to trim this 
very full three skirt nylon “horsehair” bouffant. 
This is not only a very durable, but beautiful 
garment. Heavy elastic waistline is double stitched 
for comfort and long wear. 


Colors: 

White/White ruffles 

Hot Pink/Hot Pink ruffles 
White/Blue ruffles 
White/Multi-colored ruffles 
Pink, Blue & Yellow 


Sizes: Small, medium, large 
Length: 19” 21” 23” 
Please give waist size & length desired 


Everything 
for SQUARE DANCERS 


Send $1.00 for Catalog 
(Refunded on first order) 


$25.00 


Black/Black ruffles 
Red/Red ruffles 

Soft Pink/Soft Pink ruffles 
Yellow/Yellow ruffles Le 
Blue/Blue ruffles ¥ PY) 
Brown/Brown ruffles 

Orange/Orange ruffles 

Purple/Purple ruffles 


Handling 
$2.00 each 
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Write or phone for a 


FREE COPY 


of our new, expanded 


DANCER’S CATALOG 


featuring a great selection of the latest square dance fashions, plus our 
regular low prices on shoes, shirts, and petticoats. 


We’re Square Dance Record Roundup, and we've been serving the needs 
of square dancers for over 27 years. We promise prompt delivery and 
quality merchandise. 


So please write or phone today for your free catalog. We’d like the oppor- 
tunity to be your square dance store. 


SQUARE DANCE 
RECORD ROUNDUP, INC. 


957 Sheridan Blvd. 
Denver, Colorado 80214 
(303) 232-7444 or 238-4810 


ryl ‘McMillan Tony Oxendine 


NEW RELEASES 

RH 214 Right Or pe! I by Darryl 

RH 703 | Can Tell By The Way You Dance by Keith 
RH 215 Attitude Adjustment by Darry| 

RH 507 What You Do To Me by Tony 

RH 307 Our Day Will Come by Bill 


Keith Rippeto Bill Terrell 
RECENT RELEASES 

RH 213 Makin’ A Living by Darryl 

RH 506 Highway 40 Blues by Tony 

RH605 There Ain't No Getting Over Me by Darryl & Tony 
ALL TIME FAVORITE PATTER OR CLOGGING 

RH 104 Breezin Easy 


RANCH HOUSE RECORDS, P.O. Box 880 Lynn Haven, FL 32444, Phone (904) 265-2050 


way — walk in square thru four— swing thru — 
spin the top — move up square thru four — 
trade by — swing — promenade corner. 
Comment: Billy sounds great. The tune is not 
difficult and the choreography is quick moving 
inthe Mainstream program. Music is average. 
Callers should be able to handle. 
Rating: wwwx 


SO YOU WANNA BE A SQUARE DANCE 
CALLER — Dynamic 2 

Key: EMinor Tempo: 116 Range: HD 

Caller: Ron Everhart LD 

Synopsis: (Break) Walk around corner — turn 


partner by left — men star right — star prome- 
nade your girl — girls roll back — allemande 
left — weave ring — swing — promenade 
(Optional middle break) Heads face grand 
Square — circle left — left allemande — swing 
— promenade (Figure) Heads promenade 
halfway — sides right and left thru — flut- 
terwheel in middie — sweep one quarter more 
— pass thru — relay the deucey — swing thru 
— boys trade — swing — promenade (Tag) 
Head ladies center tea cup chain. 
Comment: A slow tempo with average music 
and a strong beat. The caller offers enough 
choreography variety for the average dancer. 


PETTICOAT HANG-UP? 


Don't know where to store your petticoats neatly and conven- 
iently? Solve your petticoat problems with an all new 


PETTICOAT TREE 


Decorate your room and keep as many as 12 petticoats neat and 
easy to reach. This spring-tension petticoat tree is satin brass 
plated with 12 specially designed hooks to make it easy to 
remove and replace your petticoats. The tree fits snugly between 
floor and ceiling, and can be easily relocated. It fits ceiling heights 
7'10” to 8'3" (special heights on request). 


HANGERS AVAILABLE c@ 94¢ EA. (WHITE, CREME, BROWN) 


ORDER YOURS 
TODAY 
Only 


$3450 


Satisfaction 
Guaranteed 


Dealer Inquiries 
Welcome 
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FOR ohne INFORMATION CALL ati 244-6373 


Dept. SO 


i Mail to: R&J SPECIALTIES 
1215 Ruberta Ave., Glendale, CA 91201 


I 

f 

| Send Me —._ Petticoat Tree(s) G@ $34.50 6a. 

i @ 94c ea. a 
. Plus shipping & handling __ $3.00 _ 
i (Write for shipping charges outside USA) 

fi Amount enclosed 

j Name 

1 
i 
| 
i 
I 


Address a So 
a 
Zip _ 
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Shag Ulen 


Jim Vititoe | 471 Sycamore Dr. ee, 
i! ig ek Pike ( Pickerington Hills — 
ae ae Unicorn Records mahoringion, Dai 


43147 ° 
(614) 988-3374 


| ( 7D\ (614) 837-3641 * ‘ ~ 
; UR 302 
onirs ia eS Puttin’ On The Ritz 


Music Arranged by Unicorn Records 


Diahtecana be Jackson, Ohio 45640 Mas beh ae 
Twelgrenn Enterprises, Inc. (614) 988-3374 onderful Songs 

Ron really seems to enjoy his calling. Comment: A good established melody with fine 

Rating: wx musical background. Figure is average. A 

great tune for two part harmony. On the overall 

YOU DON’T CARE — BIG MAC 060 a far above average release. Rating: wiriexr 

Key: G Tempo: 130 Range: HB 

Caller: Mac McCullar LD 


Synopsis: (Break) Four ladies chain — chain 
back — join hands circle left — left allemande BONES — ESP 402 
— weave ring — do sa do — promenade Key: G Tempo: 128 
(Figure) Heads promenade halfway — into Caller: Paul Marcum 
middle square thru four hands — right and left Comment: A fine instrumental with a strong beat. 
thru — veer to left — ferris wheel — centers Paul calls Plus movements on flip side whichis 
Square thru three quarters —- swing — swing good for dancers. One of the better hoedowns 
corner — promenade. this season. Rating: ivr 


World’s largest maker of women’s square dance clothing 


¢ Men’s Matching Shirts * Dresses 

¢ Petticoats e Blouses 

e Pettipants e Pant-Blouses 
e Belts ¢ Skirts 

¢ Pettipak Bags e Jumpers 


Sold throughout all 50 states 

and 
Canada, England, Japan, West Germany, 
The Netherlands, Australia. 


For store nearest you, please write to: 


Malco Modes, Inc. 1596 Howard Street, 
San Francisco, CA 94103Ph: (415) 621-0840 
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Petticoat Kits” 


You simply sew the side seam and 
finish the casing for a perfect fit! 


ANNGENE FLUFF AG-101 SLIGHTLY CRISP NYLON 
TRICOT TIERS AND A SMOOTH FLUFFY BOTTOM EDGE 


COLORS: white, red, black, orange, yellow, aqua, 
blue, royal, candy pink, purple, orchid, 
kelly and fluor. orange, pink and lime. 

SWEEP: 40 YD* 80YD** 120 YD*** 


DIAMOND FLUFF AG-301 CRISP NYLON DIAMOND 
WEAVE TIERS AND A SMOOTH FLUFFY BOTTOM EDGE 


COLORS: white, red, yellow, blue and pink 

SWEEP: 40 YD* 80 YD** 120 YD*** 
DIAMOND MAGIC AG-501 CRISP NYLON DIAMOND 
WEAVE TIERS, NON-SNAG CONSTRUCTION AND THE 
BOTTOM EDGE BOUND WITH STIFFENED TAFFETA 

COLORS: white, red, yellow, blue and pink 

SWEEP: 20 YD* 40YD** 60 YD*** 


CUSTOM MADE 
FULLNESS KIT PETTICOAT 
NOT TOO FULL * $16.95 $24.95 
FULLLOOK ** $25.95 $34.95 
EXTRA FULL *** $34.95 $44.95 


STATE WAIST MEASUREMENT AND PETTICOAT LENGTH 
PLEASE INCLUDE $2.00 PER KIT FOR HANDLING 


SPECIAL DISCOUNT 
$1.00 PER KIT FOR TWO OR MORE KITS PER ORDER 


Reh kkeke eke tc kkkekee hk k eek ke ehkeeke kkk keene keh 


PETTICOAT LAYERS 


A NEW AND EXCITING WAY TO RESTORE THE 
FULLNESS AND BEAUTY TO OUR OLD PETTICOATS 
THE LAYERS ARE COMPLETELY GATHERED AND SEWN 

WITH FUSIBLE WEBBING ATTACHED TO A SHORT 


COTTON TOP. SIMPLY STEAM PRESS AND SEW THE 
SIDE SEAM. AVAILABLE IN A NUMBER OF FABRICS. 


FOR MORE INFORMATION PLEASE WRITE 


SEWING SPECIALTIES 


7429 4TH AVE. SO., RICHFIELD, MN 55423 
612-869-2650 


DANCE 
DATE BOOK 


Feb. 1-2 — 25th Annual Dixie Jamboree, 
Montgomery Civic Center, Montgomery, 
AL 

Feb. 1-2 — 5th Annual Winter S/D Jubilee, 
Phoenix, AZ 

Feb. 1-3 — Jamboree by the Sea, Community 
Center, Oceanside, CA — 14655 Appleby 
Lane, Poway 92064 (619) 748-2832 

Feb. 2 — Sweetheart Ball, Lubbock Memo- 
rial Civic Center, Lubbock, TX 

Feb. 2 — Winter Carnival, Vergennes, VT 

Feb. 3-10 — Banff Winter Jubilee, Banff 
Springs Hotel, Banff, Alberta — (408) 
227-2162 

Feb. 8 — Sweetheart Ball, Essex Junction, VT 

Feb. 8-9 — 16th Annual Sweetheart Dance, 
Fultondale Community Center, Fulton- 
dale, AL 

Feb. 8-9 — Snowbird Jamboree, Bud & 
Phil's, Ehrenberg, AZ 

Feb. 8-9 — 15th Annual Chaparral River City 
Romp, Evansville, IN — 328 Indiana Ave., 
Sullivan 47882 (812) 268-5859 

Feb. 8-9 — 24th Annual Okefenokee 
Square-Up, Recreation Park, Blackshear, 
GA — 2408 Eastover Dr., Waycross 31501 


QUALITY NAME BADGES 

NEW CLUBS — free design help ALL 

os CLUBS — guest, special event, fun, 
BREAKFAST gimmick badges, charms (including 
JUME 24, 1972 ROVER, Square Angels, Retriever, 


DES MOINES 
WATIONAL Oy 


etc.) 

PANIC BUTTONS — flag with square 
dance saying pops up 

RHINESTONE BADGES — your name, also Hug-N-Bug, 

Snuggle Bunny, Glow Worm, Turtles, KK 


*Write or call for more info* 

A to Z Engraving, Co., Inc. 
1150 Brown Street, Wauconda, IL 60084 
312/526- 7396 
A Custom Service Since 1956 
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Music By: 
‘Southern’ 
Satisfaction 

Band 


4 


Elmer Sheffield, Jr. 
Tallahassee, Fla. 


ESP 002 
ESP 003 
ESP 402 
ESP 605 
ESP 604 
ESP 508 
ESP 507 
ESP 313 
ESP 312 
ESP 206 
ESP 125 
ESP 124 


ESP 123 
ESP 122 
ESP 121 
ESP 120 
ESP 205 
ESP 204 


RECORDS 


NEW RELEASES 
Elmer’s Two Step (Round) cued by Jim 
Carousel Waltz (Round) cued by Jim 
Bones (Hoedown) Plus Calls by Paul 
Hard Dog by Larry 
Pm Satisfied by Larry 
Old Fashion Girl by Bob 
Street Talk by Bob 
That’s The Way Love Goes by Paul 
Lover In Disguise by Paul 
South’s Gonna Rattle by Elmer & Larry 
New Moon by Elmer 
Suwannee by Elmer (Harmony— Tony O.) 


RECENT RELEASES 
Just Because by Elmer 
Sentimental Ol’ You by Elmer 
New Looks From An Old Lover by Elmer 
Put Your Arms Around Me by Elmer 
Strong Weakness by Elmer & Paul 
| Wouldn’t Change You by Elmer & Paul 


“ eee . 
 » = 
*. 
4 
7 


A 


Paul Marcum 
Nashville, Tenn. 


ESP 203 |! Think About Your Love by Elmer & Paul . | = 
ESP 202 Golden Memories by Elmer & Paul a 

Larry Letson y Bob Newman 
ESP 310 Good N’Country by Paul 


New Addition to 
the ESP Stafft 


ESP 309 
ESP 308 
ESP 401 
ESP 400 


Good Ole Days by Paul 
i Can’t See Texas From Here by Paul 


Sizzlin’ (Hoedown, Mainstream calls) by Bob 


Lightnin’ (Hoedown, P, calls, Elmer) 


ESP 506 | Still Love You In The Same Old Way by Bob 

ESP 505 Swingin’ by Bob NOW AVAILABLE 
ESP 504 | Wish | Was In Nashville by Bob FROM ESP 
ESP 503 Coney Island Washboard Gal by Bob ESP/RBS 1261 Honky Tonk 


ESP 603 


Salty Dog Blues by Larry 


Saturday Night 
ESP/RBS 1262 Elvira 


ESP 602 Mama Don't Allow by Larry ESP/RBS 1263 Tight Fittin’ Jeans 
| | ESP 601 Gonna Have A Party by Larry ESP/RBS 1264 Takin’ It Easy 
Jim & Dottie McCord ESP 001 Birdie Song (mixer) 
Mobile, AL ESP 1001 LP or Cassette ESP and You 


Side 1 vocal by Elmer: Side 2 instrumental 


DISTRIBUTED BY: 
A-S-T-E-C Record 

Distributors 

Ft. Myers. FL (813) 332-4200 


Eimer Sheffield Productions, Inc. 
3765 Lakeview Dr. 

Tallahassee, Fla. 32304 

904 576-4088/575-1020 


Caller’s Record Corner 
Memphis, TN (901) 725-5575 


Twelgrenn Enterprises, Int. 
Akron, OH (216) 836-5591 


LEAD RIGHT cCaller’s Notes 


TODAY’S FASTEST GROWING 


B 
CALLERS aD 
yh New Hilton AR 


RE Hilton — CALLER’S AID 
STURM (Micro 75) eh 7 ? gO Callers 
FREE All new subs via this NNER ~ > : 

Special Offer only $12.50 ~ Lead right 


—That’'s $4.00 off our Regular price 
am ~ Don't be left out — This fantastic og 
~ offer will expire with Sub #500 b 


#1 in Callers Notes 


Plus Supplement 
Now Available 


Send self-addressed envelope (37¢ postage) for full contest rules 


Feb. 8-9 — Annual Sweetheart Ball, Rancho 
High School, Las Vegas, NV 

Feb. 8-9 — 4th Annual Western Weekend 
S/D, Lake Cumberland, KY — (502) 267- 
5222 

Feb. 8-10 — 2nd Annual Rhythm Records 
Sweetheart Festival, Albuquerque Con- 
vention Center, Albuquerque, NM — 
3413 75th St., Lubbock, TX 79423 (806) 
795-5697 

Feb. 8-10 — Rondy Festival, Anchorage, AK 

Feb. 8-10 — 7th Annual Ice Breaker R/D 


DON MALCOM, RR 2 Box 20, Sheldon, MO 64784 Ph. (417) 884-2763 


Festival, The Harvest Club, Beaumont, TX 
— (Herbst) PO Box 8476 LRS, Beaumont 
77711 

Feb. 9 — British Columbia Ball, Vancouver 
Hotel, Vancouver, BC 

Feb. 9 — Sweetheart Ball, Essex Junction, VT 

Feb. 9 — Snowbird Jamboree, Square Dance 
Hall, Quartzsite, AZ — 325 Earle St., 
Blythe, CA 92225 (619) 922-8210 

Feb. 9 — 2nd Annual February Frolic, 

Worthington Central Grade School, 

Worthington, MN — (Kay) Rt. 3, Box 43, 


a RECORDS © + ht 
Joe Bob Daryl Jim 
Saltel Stutevoss C-062 BLUE MONDAY by Dan Clendenin _—_—Hattrick 


HOEDOWN 


C-059 
C-058 | CAN LOVE YOU by Jim 
C-057 JUST BECAUSE by Dary! 


SAN FRANCISCO BAY by Bill 
HEART TO HEART by Dary! 
LITTLE THINGS MEAN A LOT by Daryl 


Dan CK-510 THINGAMAJIG/THUMBS UP . i 
ba Ne 6-508 “D's RHYTHM by Dary Bill Gordon 
C-507 HOME GROWN by Bob Peters Sutton 


HOEDOWNER LABEL 
H-113 


Order Direct or 
from your nearest 
Record Dealer 


“SO YOU WANT TO SING” by Pauline Jensen. 
Voice Lessons On Tape. Designed for callers that have no access to profes- 
sional instruction in proper breath and voice techniques. Complete with step by 
step instruction booklet and exercise tape. $29.95 plus $1.75 handling and 
postage. Order direct from. CLENDENIN ENTERPRISES. 


IF YOU CAN'T FIND LOVE by Bob 
H-112 SIDESTEP by Gordon 


PRODUCED BY CLENDENIN ENTERPRISES, 7915 N. Clarendon, Portland, OR 97203 
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DIXIE DAISY 


THE STORE WHERE SQUARE DANCERS LIKE TO SHOP 


White Blouse with 
White Lace Trim, 
Adjustable Draw- 


string, S-M-L-XL, 
= —— $16.50 Additional 
Color-Cards—50¢ 


DANCER 
ideal for Round Dancers; 112” Heel, 
All Leather, Cushioned Insole for 
Comfort. 5-10 Narrow; 4-10 Medium; 


5-10 Wide. 

White/Black $32.50 

Red/Navy/Brown $32.50 

sae ase Jas WESTERN STYLE SHIRTS 


FOR MEN AND WOMEN 
$14.50 And Up 


WESTERN DRESS PANTS 
BY “RANCH” 


$28.50 
DRESSES peeemainte , 
T 3 
PATTERNS MAJESTIC HE FOUR B’S 
CRINOLINES 1” heel, steel shank, glove leather, BOOTS 
lined, 5 thru 12 Narrow, 4 thru 12 Med. BELTS 
5-10 Wide, Half Sizes. 
Bleck vs White $28.50 BUCKLES 
Red/Navy/Brown $28.50 BOLOS 


Gold/Silver $30.50 


N-21 N-24 
Cotton/Poly Nylon 


Mid-thigh length Shorty length 
S-M-L-XL S-M-L-XL 
$10.00 $10.00 


SCOOP 
%"" heel, steel shank, glove leather, 
lined, sizes 4 thru 10 Med., 5 thru 10 
Narrow, also Wide, Half Sizes. 


N-20 SISSY Nylon 
n-29 SISSY Cotton/Poly 
S-M-L-XL 


$8.75 Black/White $30.00 
Red/Navy/B $30.00 
$1.85 postage | Goldisiver $30.50 
& handling 
NAME SS ee — a 
DIXIE DAISY EO, a ar a 
cily_..__._._ SATE CSP 


1351 Odenton Rd. NAME & NO.OF ITEMS 
oak MY 21318: Sens « ae 


ee 


Maryland Residents add 5% tax. hs 


James 
Maxey , 


Newest Aeleases 
BA-701 Too Late to Turn Back b 
BA-603 Oscar Mayer Weiner by Johnny Waiters 

BA-403 Wonder Could | Live There Anymore by Bobby Keefe 
BA-402 You Were On My Mind by Bobby Keefe 

BA-602 Bill Bailey by Johnny Walter 

BA-106 A Little Bitty Tear Let Me Down by James Maxey 


John Saunders 


BRAHMA RECORDS 904-268-9705 
11909 Hoodianding, Jacksonville, Fl. 32223 


C & C ORIGINALS 


Dress pattern has 8 gore 
skirt with ruffle that ex- 
tends around 4 of the 8 
gores. Fitted bodice has 
front inset with ruffle and 
puff sleeves. Patterns are 
multi-sized (5-7-9, 6-8-10, 
12-14-16, 18-20-40.) Pat- 
terns are complete 
with layout, cutting 
and assembly in- 

structions. Ask 
m for this pattern 
«6 andotherC &C 
Original patterns at 
your local square 
dance shops. If 
unavailable, order 


$4.00 i 

ee auaiers direct. 
Complete 

brochure 50¢ " C & C ORIGINALS 


Rt. 8 Box 78 
Harrison, AR 72601 


POSTAGE & HANDLING FEES 


1 pattern $1.25 4 patterns $2.75 
2 patterns $2.00 5 patterns $3.00 
3 patterns $2.50 6 pattrns $3.25 


if anyone is having problems obtaining 
hag anh Thunderbird Records, contact the company. 


onging Calls 
TB 232 Walkin’ Through the Shadows of "7°cows 
omm 


my Mind/T y 
TB 233 Baby’s Back Again/Bud Whitten 
TB 235 Cab Driver — Chuck Mashburn/ 
Gabby Baker (Duet) 
TB 236 Do | Ever Cross Your Mind/ 
Chuck Myers 
TB 237 Little Red Wagon/Bud Whitten 
TB 238 ~ng _ \ Sosa Tonight/ 


Rounds 


TR-3003 Over Again — 


ww) 


TH-529 Groovy Grubworm/ 
Camptown Races 

TH-530 Under the Double Eagle/ 
The Poor Hobo 


TR-3002 Kansas City Kick — 
Jack & Muriel Raye 


Okabena 56161 

Feb. 10 — 24th Annual Sweetheart Dance, 
Harper Jr. College, Palatine, IL — 905 No. 
Salem, Arlington Heights 60006 (312) 
253-3353 

Feb. 10 — 22nd Annual Sweetheart Ball, 
Cerritos College, Norwalk, CA — (213) 
947-3657 

Feb. 15-16 — 7th Annual Dixie Squares Jam- 
boree, Dixie Middle School, St. George, 
UT 

Feb. 15-17 — 12th Annual Sequoia Stomp, 
Visalia, CA — (408) 736-5624 

Feb. 16 — Panhandle Sweetheart Jamboree, 
Civic Center, Amarillo, TX 

Feb. 16 — 23rd Annual Sweetheart Ball, 
Larimer County Fairgrounds, Loveland, 
CO — 5I14N. Shields, Ft. Collins 80521 

Feb. 16-18 — Squar-Rama, Fresno, CA 

Feb. 18 — New Dancers Jamboree, 
Middle School, Houston, TX 


Feb. 22-23 — Death Valley Reunion, Furnace 
Creek Ranch, Death Valley, CA 

Feb. 22-23 — Checkmates 107 Festival, 
Mesa, AZ 

Feb. 22-23 — Smokeyland Festival, Civic 
Aud., Gatlinburg, TN — (615) 688-3407 

Feb. 22-23 — 29th Annual Carolina Capers, 
National Guard Armory, Columbia, SC — 
1712 Omarest Dr., Columbia 29210 

Feb. 22-23 — Blue Ridge Mountain Festival, 
Natural Bridge, VA — (615) 323-4516 

Feb. 22-24 — Tulsa Advanced Round Up, 
Johnsons Motor Lodge, Tulsa, OK — 
(Taulman) PO Box 9797, Tulsa 74107 

Feb. 24-25 — Carolina Capers S/R/D Festi- 
val, Columbia, SC — (803) 772-6931 

Mar. 1-2 — Wreck Tangles’ 12th Annual 
Spring Fling, City Arena, Norfolk, VA — 


Olle 


Gabby Carlene Tommny Jack & Muriel 


Chuck 
Myers Baker Mashburn Bohannon Russell Raye 
New Clogging Routines 


TH-501 hunderbird Romp 
TH 529 Camptown Races 
TH-523 Thunderbird Jump 
TB-121 Sneaky Snakes/new routine 


Clogging routines are available to many TB Bud Whitten 


records, please get in touch with dealers, 


Carlene & Steve Bohannon distributors or write to the company. 


THUNDERBIRD RECORDS « 2111 HILLCREST DR. « VALDOSTA, GA 31601 
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1048 Yardley Landing, Virginia Beach 
23464 (804) 495-0539 

Mar. 1-2 — Southwest Area Assn. Spring 
Festival, El Paso, TX — (915) 593-0189 

Mar. 1-2 — TASARDA Festival, McMillan 
Armory, Tallahassee, FL — (904) 877-4903 

Mar. 1-2 — 12th Annual Hoover Dam Festi- 
val, Las Vegas, NV — (702) 293-4918 

Mar. 1-3 — Thunderbird Romp, Valdosta, GA 
— (912) 242-7321 

Mar. 1-3 — 4th Annual Florida Frolic, Lehigh 
Resort, FL — 2886 Fernley Dr. E #78, 
West Palm Beach 33415 (305) 967-7244 

Mar. 1-3 — Central Calif. Wing Ding, Fair- 
grounds, Turlock, CA — (209) 823-1865 

Mar. 1-3 — Palm Springs 11th Annual S/R/D 
Festival, Pavilion, Palm Springs, CA — 
(Leisure Services) Box 1786, Palm Springs 
92263 

Mar. 1-3 — Grand March Fling, Red Coach 
Inn, Salinas, KS — 683-9127 

Mar. 1-3 — 35th Annual S/R/D Festival, 
Yuma, AZ — PO Box 5838, Yuma 85364 

Mar. 2 — BnB's 11th Anniversary Dance, 
Phoenix, AZ 

Mar. 2 — Texas State S/R/D Annual Con- 
clave, Civic Center, Marshall, TX 

Mar. 2 — Shriners Benefit Dance, Cahaba 
Shrine Temple, Huntsville, AL — (Lott) 
PO Box 435, Stevenson 35772 

Mar. 2 — 4th Annual Magic Mountain Day, 
Valencia, CA — 424 18th St., Bakersfield 
93301 

Mar. 8-9 — 30th Sweetheart Festival, Holi- 
day Inn, Jackson, MS — (601) 922-0717 

Mar. 8-9 — 32nd Annual Azalea Festival, 
Mobile Municipal Auditorium, Mobile, AL 
— 1102 Peabody Dr., Mobile 36618 (205) 
343-0239 


ANYONE CAN YODEL 


The one and only book to attempt an explanation of how to 
yodel. Contains hints on learning and many patterns to yodels 
on currently available records. Techniques presented are 
proven successful in actual yodeling workshops. 12 Chapters, 
5 appendices, in sturdy 3 ring binder. 


Prices: ANYONE CAN YODEL, $20 
Updates $2 or 3 / $5 (every 3-6 months), 


Accompanying tape $10. 


Write for information or order from: 
Vell Runolfson, 5534 Walden Meadows Circle, 
Murray, Utah 84123 (801) 268-9000 
aoe eee SSS SS Se 


CONVENTION CENTER 


MYRTLE BEACH, SOUTH CAROLINA 


APRIL 12 & 13, 1985 
— Squares — 
TONY OXENDINE 
ELMER SHEFFIELD 
TOM MILLER 


SEPTEMBER 18, 19, 20 & 21, 1985 
— Squares — 

TONY OXENDINE 
GARY SHOEMAKE 
DARRYL McMILLAN 

JERRY HAAG 


— Rounds — 
HAROLD & JUDY HOOVER 
JACK & GENIE WHETSELL 


— Clogging — 
BILL NICHOLS 


Headquarters Lodging — 
Ocean Creek Piantation 
10700 North Kings Highway 
North Myrtle Beach, S. C. 


Toll Free 1-800-845-0353 
South Carolina Residents — 272-3311 


— Information — 
LAVERNE & BARBARA HARRELSON 
No. 12 Pebble Lake Townhouses 
Greenville, S. C. 29609 


Telephone 803-244-5447 Anytime of 


95 


WAGON WHEEL RECORDS AND BOOKS 


New Releases 

45 rpm flip/instrumental. Calling by BOB RUFF. 
WW 919 Big Sombrero Contra 
WW 921 Shindig in The Barn Callerlab Basics 1-22 
WW 929 Shortnin’ Contra Callerlab Basics 1-19 

New L.P. Release For Schools and New Dancers 
WW 1002 SQUARE DANCE PARTY, NO. 2. Calling by BOB RUFF 
Features Callerlab Basics 1-34 using 8 singing calls, 1 contra and 1 hoedown for creative calling. 
NEW 1985 CATALOG: Lists records in a teaching order for the Basic and Mainstream programs. Free on request. 
“THREE STORIES ABOUT BUCK’ an illustrated and imaginative childrens’ book by BABS RUFF is a delightful gift at any time. 
Write for brochure. 
Wagon Wheel Records and Books available at your record dealer or write direct. 


WAGON WHEEL RECORDS AND BOOKS 
8459 Edmaru Ave., Whittier, CA 90605 Tel. (213) 693-5976 


Callerlab Basics 1-19 


Mar. 8-9 — Mississippi Sweetheart Festival, 


Sea — 675 Alluvial, Fresno, CA 93710 (209) 
Downtown Holiday Inn, Jackson, MS — 


439-3478 


(601) 922-0717 

Mar. 8-10 — 11th Annual Texas Assn. of Sin- 
gles Round-Up, Astro Village, Houston, 
TX — 6606 DeMoss #603, Houston 77074 


Mar. 14-16 — 26th Annual WASCA Spring 
Festival, Sheraton Washington Hotel, 
Washington, D.C. — 3147 Creswell Dr., 
Falls Church, VA 22044 (703) 534-1377 


Mar. 8-10 — West Texas Allemande, Midland Mar. 15-16 — 38th Annual Valley of the Sun 


Center, Midland, TX — 3413 75th St., Festival, Mesa, AZ — (602) 939-4695 
Lubbock Mar. 15-17 — 20th Japanese Challenge Con- 

Mar. 9 — 17th Annual Spring Round-Up, vention, Gotemba, Japan — (Ozawa) 03- 
Maryville, TN 880-1407 


Mar. 9-16 — Rawhide Records Convention at Mar. 15-17 — Bakersfield Fiesta, Kern 
SHIRLEY’S NEWEST SQUARE DANCE PATTERN PIECES 


ALL INTERCHANGEABLE** 


added to our complete 

line of interchangeable 
bodices, sleeves, and skirt 
square dance pattern pieces. 


JUMPER/SUNDRESS TOP 


Fully lined; wide waistband 
front; fitted back; sash ties. 
Instructions include how to 
add to any skirt pattern and 
‘dicky’ oe converts 
top to Sundress. Multisized: 
(e- 10-12) (14-16) or (18-20) 
$1.75 


ey 


**CATALOG K contains all our 
pattern pieces, plus newest 
Authentic, C&C, and Kwik-Sew 
patterns; and 6 pages of S/D 
apparel including skirts, blouses, 
shoes, shirts, petticoats, 
pettipants and more 


Cube Gh Kn na 50¢ + 25¢ postage 


JUMPER BLOUSE 
Eyelet trims the neckline and bottom of 
3/4 length set-in sleeves of this perky 
blouse. 
Zipper back. (S, M,L).......$1.75 


VISA & M/C Accepted 


6-GORE SKIRT 
(Shown attached to 
Jumper Top) comes 
complete with its 
own 2" fitted front 


waistband, elasticized POSTAGE 

back, sash ties, back SHIRLEY’S SQUARE DANCE SHOPPE 

zipper. (S,M,L) ....... $1.75 Route 9-D Box 423 Dept. A LA Se dl ae 2 Hy 
Hughsonville, NY = 12537 3 Patterns .........$2.55 


Dealer Inquiries Welcomed (914) 297-8504 
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The Prettiest inthe Country . . . andthe City! 


Mes 
y, 


a 


VISIT OUR 
SHOWROOM AND 


MANUFACTURING 
FACILITY 

}! 5605 Windsong in 
San Antonio, Texas 


912/656-6442 


WHOLESALE AND 


GROUP DISCOUNTS AVAILABLE 


Length _. — Waist _ 


Sweep (yards) 


Pettipants 


Size Color 


Postage $3.00 each 
$6.00 outside U.S.A. 
52% Sales Tax in Texas 


Check Enclosed$ — 


+) 


| Pete Hickman’s & peaey re ) 


Fancy Square and Round Dance 


PETTICOATS 


AND CUSTOM DRESSES 


Made Better! Looks Better! 
Fits Better! None Better! 


NYLON ORGANZA-A RAINBOW OF COLORS: 
Light pink, hot pink, maize, hot yellow, mint, lime, 
apple green, forest green, lilac, medium purple, 
dark purple, wine, orange, peach, beige, navy, rust, 
brown, peacock, aqua, black, white, coral, red and 
royal blue. 


NYLON ORGANZA PETTICOATS: 
20/20 double sweep (40 yards) ........ $37.95 


25/25 double sweep (50 yards) ........ 42.95 
30/30 double sweep (60 yards)........ 46.95 
40/40 double sweep (80 yards) ........ 57.95 
60/40 double sweep (100 yards)....... 73.95 


MATCHING PETTIPANTS: 
Short leg, cotton & lace ................. $ 9.95 
Sissy tennis pants...................005. 


CUSTOM DRESSES From $69.95 


<r ee eee ee ee ee eee ee es ee eee eee es ee ee ee ee es ee ee ee ee 


Maii order to: STEPPIN OUT e 560 


5 Windsong e San Antonio, TX ¢ 78239 
Color Name = “ 
Price 
Price Address 
ie City 
— State Zip 


Please allow 2-3 weeks for delivery 


The Leader in 
Sewing Supplies by Mail 


The most complete selection of 


SNAP FASTENERS *« BUTTONS 
WESTERN TRIMS *« ZIPPERS 
LACES * TRIMS * THREADS « NOTIONS 


FREE CATALOG 


e Bee Lee Company 


| 
P.O. Box 36108-SD : 
i 


Dallas, Texas 75235 


County Fairgrounds, Bakersfield, CA — 
413 Carr, Bakersfield 93309 

Mar. 16 — 20th Bavarian Festival, Ansbach, 
West Germany — (Doerr) Char- 
lottenhoehe 11, D-8800 Ansbach 

Mar. 16 — 19th Annual ORA Spring Swing, 
Midland Valley High School, Augusta, GA 
— 422 Kemp Dr., Augusta 30909 (404) 
736-2440 

Mar. 16-17 — Tanz in den Fruehling, Ham- 
burg, West Germany — (Franck) Wit- 
tigstieg 30, D-2000 Hamburg 


NATIONAL 
SQUARE DANCE 
DIRECTORY 


1985 Edition Available March 1, 1985 


The Directory includes information and contacts on over 10,000 square, 
round, contra and clogging clubs in the U.S., Canada and around the world. 
Also information on major festivals, organizations, publications, products 
and services. 


A MUST FOR EVERY DANCER 
$7.00 per copy (plus $2.00 postage) 


Send to: National Square Dance Directory 
P.O. Box 54055, Jackson, MS 39208 (601) 825-6831 


Mar. 17 — 18th Connecticut S/R/D Festival 
— 44 Brandon Ave., Springfield, MA 
O1119 

Mar. 21-23 — Ski 'N Square Festival, Com- 
munity House, Red River, NM — (405) 
323-5888 

Mar. 22-23 — Maple Sugar Festival, So. Bur- 
lington Middle & High Schools, Bur- 
lington, VT — 43 Stanbury Rd., Burlington 
05401 

Mar. 22-23 — Abilene Area S/R/D Spring 
Spree, Abilene Civic Center, Abilene, TX 


“The Best Little Square Dance Store Around 


“Holiday Lace” 


Float like a dream in this 
beautiful holiday lace dress. 
All over self-color lining and 
its washable. Three tier skirt 
with bei! sleeve and ribbon 
sash. All colors are good - 
and its available in black or 
white, too. Sizes 6-20 . 
Maroon lace, Royal Biue 
lace, Deep Rose lace, White 
lace or Black /ace. 


S-404 $68.00 


Open Daily 10-6 p.m. 
Open Friday 10-9 p.m. 
Closed Sunday 


delivery. 
Send with order: 


For Charge: 
Expiration Date. 


Choice accepted. 


Order early to insure 


Style, Color, Size and Price - Your 
Name, Address, City, State and Zip. 
Card Number and 


Add $3.50 for postage & handling. 
Virginia residents add 4% tax. 
Check, Visa. MasterCard. and 


Dresses are made to order. Please 
allow 3-4 weeks for delivery. 


Send $1.00 for a copy of our new 
Square Dance Apparel Catalog. Will 


be refunded with your first order. 


250 West Broad Street (Route 7) Falls Church. VA 22046 
(703) 534-7273 
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THE 
YELLOW ROCK SHOPPE 


SQUARE DANCE APPAREL 
AND ACCESSORIES 
NASHVILLE SOUND & YOU LP’S 
2S 
VISA _ 
| enamel 


Catalog Upon Request 
1604 So. Buckner Blvd., Dallas, TX 75217, 214/391-7040 


FASHIONS BY MARILEE 


SKIRTS AND BLOUSES 
TO MIX AND MATCH 


master charge 


a / 


— (Abilene Assn.) PO Box 5614, Abilene 
79605 

Mar. 22-23 — 26th Annual Tar Heel Square- 
Up, Benton Convention Center, 
Winston-Salem, NC — (704) 399-5730 

Mar. 22-23 — Memphis German R/D Extra- 
vaganza, Memphis, TN — (901) 743-8405 

Mar. 22-24 — Pocono Weekend, Fernwood 
Resort & Country Club, Bushkill, PA — 
(215) 865-3438 

Mar. 22-24 — Deer Valley Weekend, Ft. 
Hill, PA — 5400 Wolfe Dr., Pittsburgh 


Bob Elling 
Owner - Producer 


the Delta Gamblers 


SINGING CALLS: 


15236 (412) 655-9521 

Mar. 22-24 — 1985 Fest-I-Gal, Gallup, NM 

Mar. 22-24 — EAASDC Spring Jamboree, 
Stuttgart, West Germany — (Kull) 
Rotenberger Str. 27, D-7000, Stuttgart 1 

Mar. 23 — 16th Annual Louisiana $/D Con- 
vention, Civic Center Coliseum, Lake 
Charles, LA — 805 LaFitte, Lake Charles 
70601 (318) 433-8279 

Mar. 23 — Annual Spring Swing, Cypress 
Gardens, Winter Haven, FL 

Mar. 24 — Houston Council Spring Ball, Hol- 


dy Nate Larry Dave 
Weaver Bliss Marchese Guille 


a 


RIV 217 White Lightning by Nate 
RIV 218 One Of Those Songs by Buddy 


RIV 200 
RIV 201 
RIV 202 
RIV 203 
RIV 204 
RIV 205 
RIV 206 
RIV 207 
RIV 208 
RIV 209 
RIV 210 
RIV 211 
RIV 212 
RIV 213 
RIV 214 
RIV 215 
RIV 216 


RIVERBOAT RECORDS « 16000 Marcella St. 


Sloop John B by Bob 

Silver Threads & Golden Needles by Buddy 
Elusive Butterfly by Ron 

Fireball Mail by Ron & Buddy 

in Our Magic Ship by Ron 

Bluegrass Express by Buddy 

We’ve Got The Music by Ron 
Flashdance by Gary 

Double Shot Of My Baby’s Love by Kelly 
You Made A Wanted Man Of Me by Ron 
Hank Williams Medley by Ron 

Misty by Gary 

Mary Poppins by Nate 

Walk Right In by Dave 

Leaving On A Jet Plane by Larry 

Catfish John by Larry 

Boogie Woogie Bugle Boy by Nate 
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RIV 219 
RIV 220 
RIV 221 
RIV 222 


Follow Me by Buddy 

Gypsy 

Nickel For The Fiddler by Nate 
Hey Good Lookin’ 


PATTER RECORDS: 


RIV 501 
RIV 502 
RIV 503 
RIV 504 
RIV 505 
RIV 506 
RIV 507 
RIV 508 
RIV 509 
RIV 510 
RIV 511 


Jenny Lynn/Tee Jay 

Right Foot/Left Foot 

Dixie Style/Crazy 

Hot Stuff/Concord Stomp 

Run Robbie Run/Pac Man Special 
Fire Ball/Flip by Bob 

Buddy’s Special/Flip by Buddy 
Hot Chili/Flip by Gary 

Ragtime Annie/Flip by Nate 
Old Joe Clark 

Barbecue 


e San Leandro, California 94578 


Bee | 24K Gold-Plated Enameled 
games OQUARE DANCE JEWELRY 
eT ere epee P. Earrings or Pendant $3.95 

wt Ge ee Both for only $6.95 

ee Me plus $1.00 ship. & handling 

; \ meee (Cali. res. add 6% sales tax) 
meee When ordering specify dress color: 
fed, blue, or black. 
Send check or money order to: 


Charmz-Reaction 
P.O. Box 6529 
Woodland Hills. CA 91365 


iday Inn Medical Center, Houston, TX 

Mar. 29-30 — Lubbock S/R/D Spring Festi- 
val, Memorial Civic Center, Lubbock, TX 

Mar. 29-30 — IDA’s 6th Fontana Spring 
Frolics, Fontana Village, NC — 4346 Angie 
Dr., Tucker, GA 30084 

Mar. 29-31 — Derby City Festival, Kentucky 
Fair & Exposition Center, Louisville, KY 
— 2302 Green Valley Rd., New Albany, IN 
47150 (812) 944-6349 

Mar. 29-31 — KRDA Spring R/D Festival, 
William Allen White Civic Auditorium, 


1 line “Slim Jim” $1.25 
Name only, 
regular size $4.25 
Name and town 
OR design $1.50 
Name and town 
and design $1.75 
Name, town, design 
and club name $2.00 
State shape $2.50 and up 


ANY STATE SHAPE $2.50 & UP EACH 
$5.00 Minimum Order — We Design Ciub Badges 
Order Any Badge in Any Blue, Green, Brown, Red, 
Color— Black, White, Yellow, Walnut. 

Please Send Check With Order 
Add 15¢ per badge for postage and handling 


MICRO PLASTICS 


Box 847 Rifle, Colo. 81650 Phone (303) 625-1718 


ED one 


STILES 


DOWNTOWN, U.S.A. 


Emporia, KS — 3302 Garden Grove, 
Hutchinson 67502 (316) 662-6017 

Mar. 30 — Saquaro Twirlers National 
Callerlab Dance, Phoenix, AZ 

Mar. 30 — ECTA Student Jamboree, 
Karlsruhe, West Germany — (Munkelt) 
Grotzinger Str. 2, D-7500 Karlsruhe 

Mar. 30 — 3rd Annual Spring Fling, Camden 
Boys Club, Carnes Park, AR 

Mar. 30 — 23rd Annual Spring Spree, 
Thomas A. Stewart Secondary School, 
North Peterborough, Ontario 


Dancing’s Great in the Ocean State! 


New England 
Square & Round 


& Dance Convention /; 


Re i 


INFORMATION: 


27th N.E.S.R.0.C. 
P.O. BOX 9165 
PROVIDENCE, RI 02904 


PROVIDENCE 


RHODE ISLAND 
April 26, 27, 1985 


REGISTRATION: 


ED AND PAT JUAIRE 
RFD 2 BOX 763 
N. SCITUATE, RI 02857 
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INTRODUCING the all NEW 
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PANTY HOSE 


DESIGNED EXCLUSIVELY for the Square Dancer, Round Dancer, Clogger 


* (0 0 Cotton Ventilated Sole to keep your feet COOL 
and aerated crotch and comforable! 
* Reinforced Toe TTT CC NEE for long lasting wear! 


, for that ial le 
x Nude fo the TID <.csesccras that'saagesinaapet 
f springy | d nylon that will 
* Sheer Support................terYourteofGance the might away! 


P=Petite 4°107%-5/2"" 90-115 Ibs. 
M=Medium 9/277 -5/5"" 115-135 Ibs. 


T= Tall 575’’-5‘8’’ (or Short Queen) 135-170 Ibs. 
Tall Queen 5/77 -5/11"7 160-200 Ibs. 


75% Nylon 
15% Lycra 
10% Cotton 


In your choice of our 
beautiful shades of 


TAKE ADVANTAGE OF OUR 
(S) = SUNTAN (med. tan) INTRODUCTORY OFFER OF 
- (B) = BEIGE (taupe beige) a el t 4 


Ask for DANCING LEGS at your favorite square dance store or mail in your order below. 


Please send me the following Dancing Legs panty hose: 


| ee ee Ee ey ey: 
Satisfaction 
Guaranteed PUEPEA TS OE Bg vornwnnnnesoeeniecdcdenessacees? esdndsheenanonede 
Dealers Inquires STIG i de rncnnttnmoeent. STATE... ccc. 
Welcome 
Be cnn seweaauanancscegn PERRO Rev aqencungncohatees apapgs ervey 
TOTAL QTY.= x 3.95 pr. = MAIL TO: 
Calif. residents x .24 pr. = 
er) an WT rg tes R & J SPECIALTIES DEPT. SO 
Shipping & Handling __° '-"* _ 1215 Ruberta Ave. Glendale, CA 91201 


AMT. ENCLOSED __ (818) 244-6373 


NEW RELEASES 
BM 064 Rock 'N Roll Shoes by Jeanne 
BMO65 You Always Hurt the One You Love 


YY John 
BM 066 Gimme One More Chance by Ron 


CURRENT RELEASES ON BIG MAC 

BM 060 You Don’t Care by Mac 

BM 061 Love Letters by Ron 

BM 062 Fireball Mail by John 

BM 063 MacFireball Hoedown 
Jeanne Calls Mainstream 

BM 004 Cornchips Hoedown — 
now available 


Mac McCullar 
San Luis Obispo, CA 


: 
Bishop, TX 


Mar. 30 — 5th Annual Live Music Dance, 
Arundel Jr. High, Odenton, MO — 787 
Danza Rd., Severn 21144 

Mar. 30-31 — East Texas 21st Annual $/R/D 
Festival, Civic Center, Marshall, TX — 
(214) 759-4749 

Mar. 31 — Nortex Teen Round-Up, Fort 
Worth, TX 


WHERE WE’VE BEEN, from page 11 


past? Not so much, perhaps, about the dances 
as about the people. Were our ancestors of the 


godoe — big mac records 


CATALOG 
NOW AVAILABLE 


Call or write us if you can’t get our records from your dealer. 


P.O. BOX 1448, SAN LUIS OBISPO, CA 93406 (805) 543-2827 


BM 012 Slotrac Hoedown — now available 
BM 024 Mr. Sandman 

BM 052 Basin Street Blues 

Scope 19 Left Footers/Happy Polka 

A very easy round dance 

CURRENT RELEASES ON Scope 

SC 649 Let Me Call You Sweetheart 


by Mac 
SC 650 Teach The World To 
a 
CALLERS NOTE: If you wish to record on 


our labels, please submit your request for 
our consideration. 


Jeanne Briscoe 
Salinas, CA 


| 

John Eubanks 
Carl Jct.. MO 
19th century more needful of entertainment 
than their counterparts at the tail end of the 
20th Century? Certainly with television, ra- 
dio, motion pictures and the ability to travel 
quickly, just about anywhere in the world, we 
are naturally a more close and friendly people 
today — or are we? Has our need for the 
simple things diminished or, with a growing 
population are we just as much in need of the 
simple, friendly activities as were the people 
100 years ago or more? 

NEXT MONTH: The transition period. 


Singles 

35 Yard 
50 Yard 
50 Yard 
60 Yard 
75 Yard 


PETTICOATS & 


PETTIPANTS 


Nylon Sheen with Velvet Stripe 
Nylon Organza or Nylon Marquette 


Doubles 

30/30 Yard 
35/35 Yard 
40/40 Yard 
45/45 Yard 
50/50 Yard 


Matching Panties — Cotton with wide lace 


Color swatches on request 


8869 AVIS « DETROIT, MICHIGAN 48209 
TELEPHONE: (313) 841-0586 


Al & Eleanor Muir 
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SQUARE £& ROUND DANCING FOOTWEAR 


Genuine 


DEERSKINS 


“The most comfortable shoes for square dancing” 


Ist ea” 6 A” oo 

® -—<re . 4 12° 90. S $34.90 
n $ 

DISCOUNT PRICE 3 §°° WOMEN'S *31.90 


MEN’S-STYLE A MEN’S-STYLE B WOMEN’S-STYLE C 


—— = WOMEN’S STYLE C: 
MEN’S STYLE A & B: OYSTER (BONE) OYSTER (BONE) 


BROWN-LUGGAGE TAN-BLACK-WHITE LOGGAGE TAN 
SIZES 7-14 WIDTHS: N-M-W SIZES: 5-10 WIDTHS: N-M 


eee 44g STYLE D ONLY 
41S: N-M. UALITY! , 16%" 
p WIDTHS: MW pat wee IST PAIR 
COLORS: WHITE. - NAVY } 
BLACK SMOOTH - RED - 


BLACK PATENT - BROWN — J oe 1 33° 2ND PAIR 
GOLD - SILVER - BONE : (SAME SIZE) 


THEATRICAL STYLE H 
ONLY Se gt M ANDY§S& “PY 


$2499 6 |vicki 
arser, eire g  1S3 490 one 


WIDTHS: N-M VICKI 


LEATHER SOLE" | REG. °40 


RI STYLE G LALL LEATHER 
peters ipod ~~ gl|COAST MISSY 4. LEATHER 


$9°790 
90 


MAIL TO: 
Send with order: 
R h t Sh St Style « Color © Size « Width « Price 
oc es er oe ores Your name, address, city, state, zip. 
K-Mart Plaza, Mattydale, NY 13211 Add 1.75 per pair for postage & handling. 
Syracuse, NY Ph., (315) 455-7334 Check, Visa, MasterCard Accepted. 


You'll look your best outfitted from head to toe by those who carry the finest in square dance 
apparel. Look for a store in your area. Keep the list on hand for easy reference when traveling 
away from home. You can count on being clad in the very best when you allow square dance 
clothing dealers to help you Dress for the Dance. 


* ARIZONA 
BUTLER & SONS 


8028 North 27th Ave. 
Phoenix, AZ 85021 
(602) 995-8480 


* CALIFORNIA 
AUNTIE EMM’S S/D APPAREL 


9244 Magnolia Ave. 
Riverside, CA 92503 


ELAINE’S OF CALIFORNIA 
11128 Balboa Bivd 
Granada Hills, CA 91344 


THE JUBILEE S/D & 
WESTERN WEAR SHOP 


71 N. San Tomas Aquino Rd 
Campbell, CA 95008 


MORRY’S — CLOTHING 
11911 Santa Monica Blvd. 

West Los Angeles, CA 90025 
(213) 478-9595 


BOOT HILL S/D APPAREL 
6357 Hollywood Blvd. 


Hol , CA 90028 
(213) 461-5433 


ROMIE'S S/ D& WESTERN 


3827 El Cajon Bivd. 
San Diego, Calif. 92105 
Phone (619) 280-2150 


WARD’S WESTERN WEAR 
1045 W. Philadelphia 
Ontario, CA 91761 


* COLORADO 
CHRIS’ $/D CORRAL 


2990 Roche Drive South 
Colorado Springs, CO 80918 


+ 


* 


SQUARE DANCE REC. ROUNDUP * 


957 Sheridan Blvd. 
Denver, CO 80214 


* CONNECTICUT 
CRAFTY CLOTHES HORSE 


4 Glastonbury Ave. 
Rocky Hill, CT 06067 


FLORIDA 
CHEZ BEA S/D CREATIONS 


650 N.E. 12 
North ag Sy 33161 


PROMENADE SHOP 
4200F 62nd Ave. N. 
Pinellas Park, Fl. 33565 


GEORGIA 


C&M WESTERN WEAR 
Dorie GA GA sage 
Simons Plaza, Columbus, GA 


ILLINOIS 
SQUARE DANCE ATTIRE 


7215 W. Irving Park Ra 
Chicago, IL 60634 


KANSAS 
DOROTHY’S SQ. DANCE SHOP 


3300 Strong Ave. — ak $1.00 
Kansas City, KS 661 


MAINE 
WHEEL AND DEAL SHOP, INC. 


Rt. 115, Yarmouth R 
Gray, ME 04039 
Catalog $1.00—refund with 1st order 


MICHIGAN 
ARROWHEAD WESTERN 


433 North Washington 
Royal Oak, Michigan 48067 


RUTHAD PETTICOATS 
Soret. Mi 48209 , 
Al & Eleanor Muir 


* 


* 


NEBRASKA 
SQUARE COUNTRY WESTERN 


1232-42 High Street 
Lincoln, NE 68502 


HILLTOP FASHIONS 
6246 Decatur St. 
Omaha, NE 68104 (402) 553-9601 


NEW JERSEY 
HICKORY HILLS S/D SUPPLIES 


224 Highway 18 (201) 828-5666 
East Brunswick, NJ 08816 


THE CORRAL, John Pederson, Jr. 
41 Cooper Avenue., (201) 229-2363 
W. Long Branch, NJ 07764 

Member NASRDS: Visa & MC 


MADELYN FERRUCCI Creations 


Brewster & Lake Rds. 
Newfield, N.J. 08344 


NEW YORK 
IRONDA S/D SHOPPE 


115 Catalpa Rd. 
Rochester, NY 14617 


ROCHESTER SHOE STORE 
K-Mart Plaza 
Mattydale, NY 13211 


NORTH CAROLINA 
PEARL'S OF RALEIGH 


2109 Franklin Ra. 
Raleigh, N.C. 27606 


SOPHIA T’s 

Rt 9, Box 273A, Hwy 70E 
Goldsboro, 27530 (919) 778-0476 
Member NASRD— VISA & MC 


* OHIO 


DART WESTERN SHOPPE 
419 So. Arlington St. 
Akron, Ohio 44306 


F & S WESTERN SHOP 
1553 Western Ave. 
Toledo, Ohio 43609 


M & H WESTERN FASHIONS 
13002 Lorain Ave 
Cleveland, Ohio 44111 


STORES handling square dance clothing are invited to write 
SQUARE DANCING regarding a listing on this page. 


* 


SQUARE TOGS 
11757 Hwy. 42 
Sharonville, Ohio 45241 


* OKLAHOMA 
C BAR S TQO, Inc. 


4526 N.W. 50th St. 
Oklahoma City, OK 73122 


* 


LOWELL’S S/D APPAREL/BADGES 
107 SE 3rd St. (405) 799- 
Moore, OK 73160-5207 


* OREGON 
PROMENADE SHOP 


11909 N.E. Halsey 
Portland, Or. 97220 


* PENNSYLVANIA 
FORD'S FLUTTER WHEEL 


1630 Lilac Drive 
W. Middlesex, PA 16159 
(412) 528-2058 


HAT TA BOOT WESTERN WEAR 


1359 East College Avenue 
State College, PA 16801 
Phone: (814) 237-8725 


THE BOBBIE SHOPPE 
84 Jackson Avenue (814) 724-1136 
Meadville, PA 16335 


* SOUTH DAKOTA 
ZITTERICH'’S $/D SHOP 


2412 W. Brookings 
Sioux Falls, SD 57104 


TENNESSEE 


MISS MARIE'S FASHIONS 


1506 Old Waynesboro Rd. 
Lawrenceburg, TN 38464 


Catalog $1.00 — Refund with 1st order 


TEXAS 
TOGS FOR TAWS 


202 E. Hwy 80 P.O. Box 627 
White Oak, TX 75693 
(214) 759-8404 


CALICO SQUARE 


2805 S. 14th 
Abilene, TX 79605 


THE CATCHALL 
1813 Ninth Street 
Wichita Falls, Tx. 76301 


YELLOW ROCK SHOPPE 


1604 So. Buckner Bivd. 
Dallas, TX 75217 


C BAR S © 

11601 Plano Rd. Ste. 102 
Dallas, TX 75243 

(214) 340-0515 


FAWCETT’S S/D SHOP 
412 W. Sam Houston 
Pharr, TX 78577 


TERESA S/D APPAREL 


4818 Louisville Ave. 
Lubbock, TX 79413 


TERESA S/D APPAREL 


3204 Uranus Ave. Rt. 4, Box 1560 


Odessa, TX 79763 


* 


+ 


+ 


* 


” 


ARLENE S SQUARE DANCE SHOP 


let 7% 79101 


VERMONT 
TONY’S TACK SHOP 


2000 Hinesburg Ra. 
So. Burlington, VT 05401 


VIRGINIA 
LIW WESTERN APPAREL 


Rt. 4, Box 19 
Elkton, VA 22827 
Phone (703) 298-8676 


PETTICOAT CORNER 
8816 Hwy. One No., Richmond 
(Mail— Glen Allen, VA 23060) 


TRIPLE R WESTERN WEAR 
250 W. Broad St. (Rt. 7 
Falls Church, VA 30048 


WASHINGTON 
CIRCLE UP FASHIONS 


8229 South Park 
Tacoma, WA 98408 


WISCONSIN 
PETTI-PANTS UNLIMITED 


4400 Windsor Road 
Windsor, WI 53598 


CANADA 
LOU-ANN S/D ACCESSORIES 


12348 Fort R 
Edmonton, Abeta T5B 3A8 


Come to Beautiful Canada for Your 
1985 Square Dance Vacation Institute 


Come to Banff June 16-22, 1985 and help us celebrate the 30th 
Anniversary of the Alberta Square Dance Institutes. A great week, fine 
leaders and a most congenial crowd. You'll love it!. The location: Banff 
Centre, School of Continuing Education, Banff, Alberta, Canada. 


for information and brochure please write: Stewart and Florence Craven, Box 1004, R.R.1 Sylvan Lake, Alberta, Canada. TOM 1Z0 
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BILL DAVIS’ DANCER/CALLER SERVICES & SYSTEMS ih 


DANCER/CALLER HANDY FLIP-CARD SYSTEM (in 4 sets: MS, +, A1&2, C1) 


An original from Bill & John Sybalsky. One card for each call. Available in three categories to fit your needs. A) With 
definitions on flip side for dancers and callers to use as ‘flash cards’ for learning or reviewing the calls. B) With 
get-outs on the flip side for Sight & Module Callers. C) Blank on the flip side for recording your own goodies or singing 
call. Each card has call name, starting & ending formation on front. Price per set (A+B+C): MS, A1, A2, C1 $10 ea; 
Plus $5. Full system (290 cards) $30. Quotes available for individual categories or quantity orders. 


THE SIGHT CALLER’S TEXTBOOK Second Edition ...........0.0 00.2.0 ees $12.95 
The most complete how-to-do-it book ever published on sight calling. Fully illustrated and geared for self-teaching. 
Learn from scratch, or improve current skills. Chapters on Resolution, Formation Awareness, Snapshot Get-outs, 
Programing, and 10 other topics plus Callerlab (APD) Arrangements and symbols. 


ME DEED MOEN dasa ad Gee SA Rae A SARA ARMOR Ales Age A A Rs ASO AR RK RelA ak Aviat sa in > butane $6.95 
All new product of a first-time collaboration of Bill with John Sybalsky. Features FIVE complete dictionaries of square 
dance calls for all Callerlab levels (MS, Plus, Al&A2, C1, C2). Illustrations, definitions & choreo for all Quarterly 
Selections. Descriptions & explanations of new concepts & ideas. Sections on Formations, Arrangements, a 
number system for mixing dancers, and suggested teaching orders. In-depth analysis of selected new calls (THE 
TOP TEN). 


SCV CALLER’S NOTE SERVICE ... Notes only ..........0. 0. cece ccc eee eee ees $12.50 per year. 
With $1 million liability insurance: $22.50/yr. The most complete listing of ALL new calls and concepts; choreo 
analysis and figures MS thru A2. Equipment insurance & rented premises insurance also available. BI- MONTHLY; 
CALENDAR YEAR. 


DANCER’S NOTE SERVICE (Bi-monthly) .........................0.. Pi Vies ch peeve ats $6.50/calendar yr. 
Definitions of ALL new calls & concepts. Supplements the annual TOP TEN book. 


ORDER postpaid by sending check or money order (US funds) to: 
BILL DAVIS. 1359 BELLEVILLE WAY, SUNNYVALE, CA 94087. Add $3.00 for air mail. 
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38th SILVER STATE 
SQUARE DANCE 
FESTIVAL 

MAY 3-4-5, '85 


R ave 
Ge “ ses 
ST urre cityY "e@- - 


ADVANCE 
REGISTRATION 


APPLICATION $12.00 rerrerson 


SOUND 
BY 
JiM HILTON 


Reno-Sparks Convention Center centenniatcotiseum 


FRIDAY—SUN. FRIDAY—SUN, SATURDAY THE ROUNDS 
KEN BOWER JERRY HAAG DAVE TAYLOR PETER & BERYL 
BARTON 


ALL LEVELS OF DANCING 


ADV. FRI-SAT. NEW DANCERS 1-48 


FRIDAY, SATURDAY & SUNDAY 


ADVANCED A-1,A-2 


FRIDAY and SATURDAY NIGHTS 


MAINSTREAM & PLUS LEVEL 


FRIDAY — SATURDAY — SUNDAY 


JOHNNY PRESTON T E FE N D A N C 'g 


3 FULL DAYS OF SATURDAY NIGHT 
oaneheaeaias COUNTRY WESTERN DANCE 
3-FULL DAYS OF ROUND DANCING -cuco procram” 


2 oe ee oe ees PRE-REGISTRATION — 37th ANNUAL SILVER STATE FESTIVAL ou germs em eee om 


PER EVENT DOOR DONATION 
Per Couple Per Person 
FRIDAY EVENING 8:00 - 11:00 p.m. $ 8.00 CJ $4.00 O 
SATURDAY ALL DAY 10:00 - 11:00 p.m. $14.00 [) $7.00 
SUNDAY ALL DAY 10:00- 4:00 p.m. S$ 8.00 O $ 4.00 oO 
DEADLINE: APRIL 7, 1985 $30.00 [ $15.00 
PRE-REGISTRATION PACKAGE 824.000 $12.00 0 


AFTER PARTIES 
SATURDAY NITE- 11:30 Country Western Dance $1.50 pet person Make Checks Payable To & Mail To: 
{Admission at Door} Live Music Silver State Square Dance Festival 
FRIDAY NIGHT - 11:30 til ? Square Dancing (FREE To All) JOHN & GINGER CANTACESSI 
Reno, Nevade 50506 
(702) 972-7078 


ADDRESS 


NO REFUNDS AFTER APRIL 7, 1985 
CT ital leet eee ee REE 


PLEASE CHECK — [] SQUARE DANCER (] ROUND DANCER [_} SOLO 


oe Eee ase 
quia Teer ares ‘ = 


aasic and MAINSTREAM 
SCTARE “pant! ¥O 
‘ 


ps ce er 
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2. BASIC/MAINSTREAM 
HANDBOOK 
75¢ per copy 
$60.00 per hundred 


1 . THE CALLER/TEACHER MANUAL 
thru Mainstream. Expandable Loose- 
leaf edition $29.95 ($4.00) 

1A. THE CALLERTEXT 


Loose-leaf companion piece to the 
CTM (above). A treasure house of 
articles and special choreography by 
some of the greats in the activity. 
$49.95 ($7.00) 


(Scheduled for shipping March 31, 1985) 


6A. SIOASDS Wet-mount 
decals $1.25 per dozen 
Min. order (20¢/dozen) 


. SQUARE DANCING Magazine Binders 
—Red with gold imprint; sturdy & attrac- 
tive $5.00 (1 or 2 $1.85; 55¢ each addi- 
tional) 

. NON-DANCER PROMOTIONAL FOUR- 
PAGE FLYER $6.50 per 100, Min. order 
($1.85 per 100) 

10 & 11 TEMPORARY NAME TAGS- indicate 
which-$5.00 per 100, Min. order (75¢ per 
100) 

12. AMERICAN HERITAGE POSTERS (biue 

& red) $1.90 per dozen, Min. order (75¢ 

per dozen) 

JOIN IN POSTERS (Black & 

White) $1.40 per dozen, Min. 

order (75¢ per dozen) 

JOIN IN POST CARDS $4.00 (™ 


per hundred, Min. order ($1. P10 SZ a 


13. 


14. 


per 100) 


a LET'S DANCE! 


IMPORTANT: Pay the shipping & handling 


—_— lil S Mart 
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3. PLUS MOVEMENTS 
HANDBOOK 
35¢ per copy—$30.00 per hundred 


Amounts in parenthe- 
ses indicate shipping 
and handling charge. 


ee ill 


[agama pawenwe] 


INDOCTRI oe an 
HANDEOO K ° 


4. INDOCTRINATION 
HANDBOOK 


5 


5. ROUND DANCE MANUAL by Hamil- 


ton $6.00 (65¢) 


6. CONTRA MANUAL by Armstrong 


$6.00 (65¢) 


SPECIAL INTEREST 


HANDBOOK LIBRARY 
$1.00 each or 6 for $5.00 


. Club Organization 

. One-Night Stands 

. Party Fun (Planning) 

. Square Dance Publicity 

. The Story of Square > 


Dancing by Dorothy Shaw 


. Youth in Square 


Dancing 


AN AMERICAN HERITAGE! 


«es 


charges shown in parentheses ($X.XX) and 
we will adjust to the actual charges and bill 
or credit you accordingly. 
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26. SQUARE DANCE DIPLOMAS 
27. ROUND DANCE DIPLOMAS 
15¢ each, Minimum order 10 


28. PLASTIC RECORD SLEEVES $15.00 per hundred ($2.65) 


. BASIC CHECKLISTS 
. CLASS ATTENDANCE RECORD 
. CLASS ROSTER 

. CLASS LESSON PLAN 


- BOB RUFF/JACK MURTHA TEACH- 


Cost of these forms is $1.00 per 
dozen, minimum order of 1 dozen of 
one form. (65¢ per dozen) 


ING RECORDS 

(with calls and written instructions) 4 
records in this series $8.95 each LP 
6001—Level; LP 6002—Level 2; LP 
6003— Level 3; LP 6501— Party Danc- 
ing to Level 1 


IMPORTANT — SHIPPING COSTS — Please add the following amounts on the items listed: BASIC/MAINSTREAM HAND- 
BOOKS 1 to 6 books 85¢; 7-12 $1.05; 13-26 $1.70; 27-50 $2.35; 51-100 $3.70. ALL OTHER HANDBOOKS 1 book 39¢; 2-10 70¢; 
11-25 $1.15; 26-50 $1.55; 51-100 $2.45. DIPLOMAS (either square or round dance) 10 75¢; 11-20 $1.00; 21-50 $1.60; 51-100 $1.95. 
RECORDS (Bob Ruff Teaching Series) 95¢ for 1 or 2; $1.20 for 3; $1.45 for 4; add 20¢ additional for each record over 4. Actual 
postage will be charged on all foreign shipments. NOTE: In many cases it is far less expensive and much faster to ship by United 
Parcel Service. We would have to have ydur street address rather than a post office box number to ship via UPS. 
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in Order AMERI 


CAN SQUARE DANCE 


SUBSCRIPTION AND ORDER FORM 


462 North Robertson Boulevard « Los Angeles, California 90048 e (213) 652-7434 


Please send SQUARE DANCING 
Magazine for 12 months. Enclosed is 
my membership fee of $10.00 to The 
SETS IN ORDER AMERICAN 
SQUARE DANCE SOCIETY. 
Overseas: Add $3.00 U.S. per year 


New L] Renew L] 


Calif. add 6% Sales Tax (on purchases other than subscriptions) 


Please include postage. See box above. 


NAME 
ADDRESS 


CITY 3A ZIP 


Total (Enclosed) $ __._ 


Our February Models: Betty and 
Harmon Jorritsma, who join their 
talents both in round dancing and 
in sewing. This lovely dress was a 
team effort with Harmon makin 
the skirt and Betty the bodice. For 
further details, please see Ladies 
on the Square in this magazine. 
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~ CLOUD NINE — Nylon Shg@f Orogiza iaal 
The Bouffant everyone has been waiting for — it is wonderfully comforta 


colors — any size. ae 
40 yd sweep .. . .$34.50 50 yd sweep ....$37.95 60 ya sweep ... .$39.95 
70 yd sweep ... .$45.95 80 yd sweep $51.95 100 ya sweep . . .$65.95 
Solid Colors ‘ 
White Lime Beige Maize Brown Mint Green —_—s* Fluor. Lime Kelly Green 
Apple Green Peach Black Peacock Candy Pink Pink Fluor. Orange _—_ Lilac 
Aqua Royal Blue Yellow Cerise Orange Fuchsia Navy 
Gold Purple Hot Pink Red Ivory Fluor. Cerise 


NEW DC-9 (ABOVE THE CLOUDS) 


Double Layer Petticoats — two layers of nylon organza proportioned to please the most discriminating dancer!) 


40 yd sweep ................ $36.95 50 yd sweep ............5... $39.95 60 yd sweep ................ $44.95 
70 yd sweep ................ $49.95 BO yd sweep ..........-..... $55.95 100 yd sweep ............... $71.95 


Available in all of the above colors listed. 


PARTY PETTICOATS OF NYLON MARQUISETTE 
Colors: White, Black, Red, Navy, Purple, Pink, Lilac, Coral, Orange, Br. Yellow, Kelly Green, Brown, Li. Blue, Royal Blue, Shocking 
Pink, Yellow Gold, Lime Green, Mint Green, Turquoise 
30 yd sweep...$18.95 35 yd sweep...$21.95 50 yd sweep...$25.95 75 yd sweep...$38.95 100 yd sweep. .$45.95 
Handing charge on all petticoats — $2.00 (covers insurance, mailing, etc.) 


GRUNDEEN’s WORLD of SQUARE DANCING 


The BEST SQUARE SHOE 


in All America 
At This Price 


COMPARE AND 
YOU'LL AGREE 


Widths A-B-C-D-E-EE-EEE 
Sizes 6-12 

Colors — Black orBrown 
We pay postage anywhere 


All Leather — Top Quality 
GORDON BROTHERS 


2488 PALM AVE. 
BOX 841 - HIALEAH, FLORIDA 33011 


